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ON ASSIGNMENT WITH JACQUES LOWE: 


BRILLIANT COLOR IN A DRIVING DOWNPOUR. Only 
Super Anscochrome could reproduce reds here 
without problems of “greying up”. Exposure: 1/25 
sec. at f/2.8. 


REPORTAGE IN THE OPERATING ROOM becomes 
simple with Super Anscochrome. Pictures are crit- 
ically sharp, whites clean and skin tones natural. 
Exposure: 1/25 sec. at £/2.8. 


DELICATE PASTELS BY EXISTING LIGHT are a natural 
for Super Anscochrome’s high speed and superb 
color balance. Mother and child by windowlight, 
exposure | /25 sec. at {/3.5, could not have been 
captured with slower film. Note the subtle colors 
and delicate flesh tones. Super Anscochrome avail- 
able in 120 roll and 35mm sizes. 


How Super Anscochrome 
solves 3 difficult shooting problems 


THE BIG SWITCH IS TO SUPER ANSCOCHROME 


America’s best pros are switching to Super Ansco- Anscochrome gets the picture where slower old- 
chrome™ Color film! Jacques Lowe, top magazine _ type color films fail. In bright light Jacques Lowe 
photographer depends on Super Anscochrome’s can use smaller apertures or higher shutter speeds 
film speed of 100 to solve all tough color assign- for the finest color quality ever achieved in the 
ments. Mr. Lowe knows that in poor light, Super industry . . . Super Anscochrome quality! 
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REPORTS 


A Happy New Year To All! 


No, I'm not out of my mind and I well realize that 
July Ist is exactly six months from or to January Ist, 
depending on one’s point of view. However, July Ist 
marks the beginning of the New Year (fiscal) for PSA 
and the coming New Year is something special for 
PSA for it's our 25th. So what could be more appropri- 
ate at this time than for me to wish you a Happy New 
Year and all the good things such a wish implies? 


For the purpose of this report lets forget all about 
the calendar year and consider only what the PSA 
New Year holds in store for you. 


In the true spirit of New Year some resolutions have 
been made by those committees that are directly re- 
sponsible for maintaining the Society's various Ser- 
vices. However, unlike the usual New Year's resolu- 
tions, the annual reports of the chairmen of the various 
PSA Service committees reflect that they have made 
some very definite plans which should go a long way 
towards assuring a bigger, better and a happier PSA 
Year 25 for all. For example, Mary Wing who guides 
the destiny of the International Exchange Exhibits 
will soon be ready to announce the expansion of the 
International Exhibits to include color slide exhibits. 


Then George Munz reports that the National Lec- 
ture Program inspired by the success and magnitude 
of Daisy Wu's lecture tour that included 22 talks be- 
fore as many camera clubs with a combined attendance 
of more than 4500 people and in recognition of the 


W. E. Chase 
Services Vice-President 
Guest Columnis? 


ever increasing demand from cities throughout the 
nation to be included in the scheduling of future NLP 
tours is already scheduling several different speakers 
for NLP tours running well into 1959. 


The current vear saw all records smashed by the 
Recorded Lectures Programs. While the figures have 
not been tabulated at the time this is being written a 
conservative estimate reveals that when the final fig- 
ures are available it will show that between 1200 and 
1500 RLPs were used by PSA camera clubs and Chap- 
ters this year. To keep pace with such a demand Fred 
Kuehl, RLP chairman, has both stepped up production 
of new RLPs and has appointed Charles L. Martin to 
assist him with the administrative duties. Two new 
RLPs will be ready to be put into circulation by early 
Fall, Color Portraiture by Robert G. Speck and Big, 
Blue and Glossy by Earle Brown. 


Not to be outdone R. B. “Jack” Horner, chairman 
of Tops is working out the final details on plans which 
he feels, and I agree, should make the placing of a 
print or slide in Tops a mark of rare distinction and a 
real recognition to say nothing of greatly enhancing 
the value of scheduling Tops for exhibition purposes. 


Yes, the PSA New Year holds much for you and if 
you will just take advantage of all it has to offer you 
I am sure you will agree at the end of the year, next 
June, that it has been a truly Happy year for you. 


W. E. “Gene” CHase 
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Way Down Under! 


. . » I would like to congratulate your 
Editor and his associates on the produc- 
tion of a very enjoyable and at times, help- 
ful magazine. As a very small voice in the 
world’s most Southerly City, I would like 
to say “Keep up the good work there, Mr. 
Editor.” 

A. E. Wilson 
Invercargill, New Zealand 
Communications failed! 
Dear Don: 

Egad! Gadzooks! I 
ure. 

At first I was flattered to see my slide, 
“Trumpeter’s Fantasy”, mentioned in James 
Cleary’s article on sound for salons, only 
to be crushed to the floor when I learned 
the sound effects he selected for may favor- 
ite slide was jazz! Ugh! 

As far as I am concerned jazz, bop, jive, 
Dixieland and all their nauseating 


am a miserable fail- 


swing, 
cousins can be ground down the nearest 
disposer with the rest of the garbage. 


Cleary, Sir, you have wounded me so 
deeply I may never recover. 

What I had in mind when I created 
“Trumpeter’s Fantasy” was a crisp spirited 


M. M. Pueciey, APSA, 


Cuaries A. Kinsey, FPSA, 423 Colebrook Drive, Rochester 17, 
W. E. Cuase, FPSA, 600 Missouri Pacific Bldg., St. Louis 3, Mo 
Earce W. Brown, FPSA, 16553 Sunderland Rd., 
ALLEN Stimson, FPSA, 400 Plymouth Ave. N., Rochester 4, N. Y 


march of Sousa, or even a soaring to the 


heights with the Four B’s—Bach, Brahms, 
Beethoven and Berlioz. 
Jazz indeed! I am a miserable, woe- 
begone, dejected failure. 
B. P. Helferich 


e@ Watch out, B.P. Your age is showing! 
Jim Cleary is a nice young fellow, too 
young to have heard of Sousa. Won't you 
forgive him, misguided as he might be? 


Welcome, stranger— 


Dear Sir: 

I would like to take this opportunity to 
let you know that I am now in Canada 
after a period of relative isolation in Hun- 
gary. 

I am very pleased to be in North Amer- 
ica, and am now able to once again enter 
and show pictures for salon exhibitions. 

When in Budapest I was a member of 
the Hungarian Amateur and Arts Photog- 
raphers Association and exhibited pictures 
in Europe and America. 

I look forward to entering as many exhi- 
bitions as possible. 

Bela Somlyoi 


Westview, B. C. 
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Exe cutive Vi ice-Pre side nt 


Conventions V ico-President 


Twenty-five years ago an editor had one 
audience to please . . . the monochrome 
print maker. Toning was high technique. 
Today things are so highly departmen- 
talized that he has separations within cate- 
gories to think about and try to please. 


Basically all photography is alike. 

Lens, light and sensitive surface. 

But try to tell that to some people. The 
movie maker claims he has special prob- 
lems which don’t exist in still work. The 
color man claims his composition is differ- 
ent. And so on. But really, they have one 
thing in common. A closed mind. 

I was paid for making movies for 15 
years. Everything I learned at that job has 
helped my still, color and stereo work. And 
the others helped my movie work. 

Have you ever tried to find the things 
about another man’s photography which 
are like yours? That you can adapt to your 
own needs? Have you ever opened your 
mind to what he has to say? Try it some- 
time and you'll find you are learning. 


I tried once to mark all Journal features 
by whom they would interest, by Divisions. 
I wound up marking them all C] MNPST 
and G. G for general interest.—db. 
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professional 
darkroom 
and 
processing 
equipment 


Designed Expecially ty Cdvanced Photographers 


PRINT ORYERS 
Complete control 


of tem 
peroture opron pressure 
~ drying time for glossies 
color prints. 
Gives smooth, flat, true 

tone prints in 5 to 8 min 
Model A-24 dries 48 
SW 8 « 10 prints 
hourly. Use in series 
for rapid 
preduction 
models 


mattes 


volume 
Eight 


Priced from $10.25 te $52.00 


LOADMASTER PRINT WASHER 


A production work- 
horse! More thorough 
Faster. Minimum Cost 
Waterpowered 
no electricity 
mointenance. No 
plumbing Stainless 
steel. Self drain hose 
=, 10 gol. cap. 6 
changes hourly 
Tokes 75 SW 8 x 10 
prints; others up to 
14 


No 


Also Complete © SINKS TANKS 


Color Processing | rpays © EASELS © WASHERS 
Set-ups REEL RACKS DRYERS 


Complete 16 page Catalog 


FREE! sc Your ARKAY Dealer! 
_ or WRITE! 
Dept. S-6 


Milw. 4, Wis. 


ARKAY Corporation 
1570 So. First St. 


State. 


Wisconsin 


Milwaukee 


NECCC Outing July 11-13, Amherst 


An added feature of the 13th Annual 
Outing of the New England CCC to be 
held at the University of Massachusetts, 


Amherst on July 11, 12, 15 will be a beauty 
Miss NECCC from con- 
testants sponsored by camera clubs of the 
Council 

rhe will include many field 
trips for both nature and pictorial photog- 
raphers with skilled, nationally-known men- 
tors in charge. Glamor girls in farm and 
campus settings and water skiing will be 
featured. The speakers will be Laverne 
Bovair, FPSA, top notch table-top photog- 
rapher, Irving Desfor, columnist 
for the Associated Press; Blair and Sandra 
Thaw, APSA, famous color photographers; 
and Ozzie Sweet, nationally 
photographer 


contest to choose 


program 


camera 


known cover 


Financially this outing is a real bargain. 
The « omple te 


ing 2 


package per person includ- 
nights’ lodgings, 5 meals, registration 
tee and participation privileges in all activ- 


ities, is a mere $15.00, It is necessary to 
register in advance as between 800 and 
1000 individuals are expected For regis- 
tration form and complete information, 
write to Leslie Campbell, Blue Meadow 


Road Be Ichertown, Mass. 
Riverhead (NY) CC 
The Riverhead Camera Club donated 


250 color slides to the PSA Hospital Proj- 
ct in April 


Keeps up the good work 


Charter Oak Color Slide Assn., Hartford, 
Conn., have voted to underwrite the cost 
of a covered wagon ($250.00) for the 


Hartford Times Farm—to go with a pair of 
mules already purchased by the farm. (See 


Elizabeth Kaston’s article on the Times 
Farm, Page 30-31 in the Journal, Sept. 
57 Members of Charter Oak are also 


photog iphing the Bov Scout Jamboree at 
Moodus, Conn. on May 24, 25.—as reported 
in the “Slide-O-Gram” of the Charter Oak 


Metro CCC (NY) Color Print Exhibit 


Color Prints are being solicited by the 
Metropolitan Camera Club Council for its 
All-Color-Print Exhibition for individuals, 
to be judged in public at 8:30 p.t., June 
Lith at the Camera Club, 120 
Vermilyea Avenue, New York. The dead- 
line for entries is June Ist. Entry forms may 
be obtained from the Council at 50 East 
Tenth Street. The prints will be displayed 
June 11 through 20 at the Inwood Club’s 
quarters. Harry Baltaxe, Richard B. Hunt, 
APSA, and Fred Van Dyke will be the 
judges for this event. 


Washington (Pa.) Tri-State Seminar 


The Tri-State Camera Club Council will 
hold a week-end Photographic Seminar at 
the George Washington Hotel, Washing- 
ton, Pa., on September 5, 6 and 7, 1958. 
On Friday evening the Council will feature 
a “Trial by Jury” program when sample 
prints submitted will be cross-examined by 
\. Aubrey Bodine, FPSA; F. Ross Altwater, 
FPSA; John IL Fish, APSA, and Don 


Inwood 


When writing advertisers, please mention PSA Journal 


Editor: O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 


Mohler, APSA. Prints the 


will also be on display. 


made by jury 

Complete registration fee including the 
banquet is $6.00 single or $10.00 tor tam- 
ily. Forms may be obtained from Nelson 
L. Murphy, 445 Allison Avenue, Washing- 
ton, Pa.—Eugene S. Taylor reporting. 


Connecticut PSA Town Meeting 


The first major event of the newly 
formed Connecticut Chapter of PSA was 
well attended in spite of lack of coopera- 
tion on the part of the weather man. Over 
150 registered for the Town Meeting held 
on May 3, jointly sponsored by the Chapter 
and Yale University Photographic Society. 
Luc kily some guided tours were completed 
before the rains came. 

No than 8 different 
were held in the Yale Art Gallery during 
the afternoon. The Awards were presented 
at the banquet which was held at the 
Towne were 


less competitions 


restaurant where we 
entertained by a group of Yale University 


students. 


House 


A panel discussion by the nine 
notables who served as judges concerned 
point scoring systems versus other methods 


of selecting contest winners. Edward C. 
Wilson, APSA was the moderator. 
Also at the banquet, Norris Harkness, 


Hon. PSA, FPSA, awarded four certificates 
of thanks to members of the Yale faculty 
for their cooperation as faculty advisors to 
foreign students in with the 
“People to People” photographic program, 


connection 


directed by Mr. Harkness. The citations 
were accepted by Dean Gibson A. Danes, 
Yale School of Architecture and Design, on 


behalf of the The 
prints of the “People to People” show “Por- 
trait of America, Chapter II,” were on dis- 
play two weeks at the Sterling Memorial 
Library along with a of Color 
Prints by Connecticut Photographers 


recipients 95 winning 


collection 


PSAers in Brief 


We are glad we attended the above 
Town Meeting as we finally were able to 
meet our Eastern Zone Director, Maurice 
H. Louis. We Al Schwartz do 
some drastic print cropping, gradually 
working a 16 x 20 salon print down to 
bare essentials in a 4 x 5 format. Whose 
print was that, we wonder? 


also saw 


Barbara Green of Brooklyn has been 
much in demand as a lecturer in Ohio, In- 
diana and Michigan during the spring 
months. John Doscher and Clare Crary 
were honored at the annual dinner of the 
Venango Camera Club, Oil City, Pa., May 
17th with an attendance of 300 guests. ~ 

We hear Dave Murray of Verona N. J. 
has consented to make a short lecture tour 
under George Munz’s NLP banner, after 
the Philadelphia Convention. 

Mrs. Jean Elwell, Dr. E. T. Geer and 
Joseph J. Merlino were judges at the re- 
cent Greater Washington CCC 2nd Annual 
and were feted at a banquet held at the 
Cosmos Club. 

James N. Bannister, Glen Cove, N. Y. 
was elected President of the Long Island 
Industrial Photogs. Ass'n. Raymond Bow- 
man was elected Chairman of the Board. 
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ILFORD | HPS film 


This fast (ASA 200) panchromatic 

film has proven its versatility the 

world over. Whatever the assignment 

. . » Press, commercial, studio portraiture, 
advertising . . . the exceptionally 

long scale of gradation of HP3_gnd its 
remarkable freedom from grain yield 
superb prints every time you shoot. 

Try it—and see for yourself. 


Available in all popular 
sheet and roll sizes. Order 
from your regular supplier, or 
write to the address below. 


Photo by Bertram Follett, London, by courtesy of Parker Pen Co. Ltd 
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PHOTO 
MAXIMA 


The First Small Print 
International Exhibition 
in Book Form 


A BEAUTIFUL BOOK BARGAIN 


containing 108 reproductions of 
the finest in photography, select- 
ed from entries from U.S.A. and 
foreign countries. 

To get your copy, send check 
or money order: $1.50 plus 10¢ 


postage (for foreign countries 
25¢) to 


PHOTO MAXIMA 


322 West 7ist St.. New York 23 
New York, (U S.A.) 


PSA CONVENTION 
PHILADELPHIA, OCT. 1—4 


MEMBER'S DECAL 
REABBR 


This line drawing does not do justice 
to this 
colors of gold, blue and white, it can 


beautiful decal. In tasteful 
be used on your window, car, cam- 
eras and carrying cases. It identifies 
you as a member of the largest pho- 
tographic society. Easy to apply, in- 
structions on every decal. 


6 for $l 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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N4C News 


Winners of the most recent inter-club 
slide contest of the North Central Council! 
of Camera Clubs had some tough compe- 
tition. The show was judged by Lawrence 
Ames, Harold Carroll Ries. 
Sixteen clubs had entries. First place went 
to Lu Gibson of Wichita Color Guild for 
his slide entitled “17 Mile Drive.” Second 
place was won by Paul Mountain of Mitch- 
ell CC for his slide, “Northland.” Third 
place went to Velma McDaniel of Wichita 
Color Slide Club for her slide, “Colorado 


Sovich and 


Harvest.” First honorable mention was 
taken by Virginia Jones of YMCA and 
Movie Club of Des Moines for a slide 


called “Green Snitte Second honorable 
mention was won by Max Pierce of Sioux 
Falls CC and the title of his slide was 
“Looking for my Honey.” Third honorable 
mention was earned by Jerry Siegried of 
Wichita Color Slide Club for his “Reflec- 


tions.” 


St. Paul CC 


Recently assigned subjects for the club’s 
salon were the State Capitol Building and 
the Mormon Church in St. Paul. Albert 
Roser, a past president of Minneapolis 
Color Photo Club, judged the entries, Only 
two slides of the Capitol Building and two 
of the Church were allowed. Chief re- 
quirement from mentioned 
portion of 


asic those 


above, was that a recognizabk 
the buildings 


such as the dome or steeple, halls, stairs 


must have been included 


et 


TCA Council of CC's 


The fourth annual Twin Cities Area 
Council Photorama Program was held at 
Midway YMCA in late April. This exhibi- 
tion of B & W, color and motion picture 
photography consisted of an award, honor- 
prints and 


able mention and accepted 


slides from the Council's two inter-club 


competitions this season 


MCPC of St. Paul 


Members of Municipal Photo Club of 
St. Paul have bought tams which they say 
“will really stand out on field trip loca- 
\ bright, gaudy red, French import, 
with a black pom-pom and a Scotch plaid 
head band 
come the club’s official headgear. A button 
with the club’s insignia for the tams is 
“in the works” and will be distributed 
soon. These folks are really proud of their 
club. We say, “more power to them.” 


Kansas City CC 


Kansas City CC recently passed an im- 
portant milestone in their record of exhibi- 


trons 7 


was chosen and has now be- 


tions, having completed their 20th annual 
salon of photography at the Rockhill Nel- 
son Gallery of Art, from March 2-23. The 
show was well attended and is always a 
high spot in the club’s activities each year. 
The club also sponsored an exhibition at 
the Kansas City Museum in December and 
photography as a 


January, presenting 


hobby. Regular meetings are held the first 


writing advertisers, please mention PSA Journal 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn 


and third Fridays at Barnard’s on the 
Plaza. John S. Jenkins is president, Ralph 
G. Trogdon, Vice-President, and Florence 
Maxman, Secretary-Treasurer. 


International Falls CC 


The ninth show of IFCC was recently 
concluded. It was the most successful one 
to date. A large number of people saw it. 
The show was composed of about 70 B & 
W prints, an exhibit of historical prints, 
and a small group of type C color prints. 


Peoples Gas CC (Chicago) 


The April 28th show of PGCC was an 
audience participation event. Members 
were invited to bring their cameras, tripods 
and light meters. The lecturer was Jim 
Frymire of Edison CC, a good photog- 
rapher, lecturer and exhibitor. His show 
on simple portrait lighting has been ac- 
claimed by many local CC's 


Oklahoma CC 


According to “Hypo Check,” the Okla- 
homa CC (and the 
analysis of slides at their last meeting and 
expressed a desire to have another like 


indges survived the 


session, so, their program chairman, Harold 
Kuhlman, announced a repeat including 
prints, for the next meeting—five of either 
to be entered by April 23, 
there was a fine lecture on composition by 
Katherine Alcorn, of the Art Department 
of Central State College at Edmond. 

Her definition of composition: “An ap- 
parent rhythm, repetition, and balance of 


anyone. On 


lines and colors comparable to harmonious 
music.” 


CICCA Courier 


Next big event for CICCA takes place 
on July 15, the day of the annual picnic, 
which will be held as usual at Fondulac 
Park in East Peoria 


Beaumont PS of Texas 


Program Director, Fred Ewing, outlined 
a number of activities for the Beaumont 
(Texas) Photographic Society. First was 
a trip to Woodville for shots of the Dog- 
wood Festival late in March. Second was 
a field trip to the City Docks, also late in 
March. Third was a regular meeting held 
at the Majestic Photo Finishing Lab in 
early April. 


KAM 


From the Nebraska journal-Star, under 
the date-line of March 25th, we learned 
that Elizabeth Jacobs, junior coed at the 
University of Nebraska, is the newly elect- 
ed national president of Kappa Alpha Mu. 
She was elected to this honorary photo 
journalism post at the end of a three-day 
annual convention at Southern Illinois Uni- 
versity in Carbondale. This news was sent 
in by Sten T. Anderson, FPSA of Lincoln, 
Nebraska. The Lincoln chapter of KAM 
is affiliated with PSA through the sponsor- 
ship of Sten Anderson, DR for PSA in 
Nebraska. He writes that N4C now has a 
membership of 1,000, representing 30 CC’s 
in the five-state area served by the Council 
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Made in West Germany 


Your Zeiss Ikon dealer can quickly show you why Contaflex 
will give you finer results in color and black-and-white. 

Sight and focus directly through the lens of the camera with 
its unique view-finder. That BIG, bright view you get is the 
answer to composing pictures quickly, or framing fast-moving 
objects. And in the center of the view-finder, you have both 
a ground-glass and a split-image rangefinder for fast, accurate 
focusing. 


CONVERTIBLE LENSES 


on models III, IV and on the new budget-priced alpha and 
beta models permit the use of quick-change wide-angle and 
tele component lenses. And models I and II are available with 
a tele attachment lens. No parallax problems ever! 

See Contaflex—at leading dealers. Write for booklet. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
WIDE-ANGLE and TELE 


COMPONENT LENSES 


evailable for Contaflex Ill and 
IV and for the new budget- 
priced alpha and beta models. 


The spectacular 35mm single-lens reflex 
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PSA 
Cuts 


Electros of the PSA Official Seal are 
now available for use of members in 
the sizes shown below. They can be 
used for stationery, membership cards 
of affiliated clubs, labels of PSA- 
Approved salons, print stickers and 
similar uses. All have the word “Mem- 
ber" as a part of the cut and 9B has 
the words “Sustaining Member". Regu- 
lations on use of the seal require that 
these words be included. These cuts are 
long-wearing copper electrotypes and 
should last for thousands of impressions. 


Cuts 
Actual 
Size 


Prices 
$3.25 No. 9 
3.50 No. 12 
How To Order: 


Send your order with check or money 
order to Headquarters. Shipment will 
be made from stock. 


Photographic Society of America 
2005 Walnut St., 
Philadelphia 3, Penna. 


No. 5 
No. 7 


$3.75 
4.25 


WESTERN ZONE 


Pacific Regional 


On a beautiful sunny afternoon in April 
at the new El Dorado Hotel in Sacramento, 
Cailfornia, six hundred and eighteen inter- 
ested PSAers gathered for the 1958 Pacific 
Regional Convention. In the evening after 
a busy afternoon of registration and a short 
welcoming address by E. Stewart Naschke, 
general chairman, the programs began 
with “The Sacramento Show” a color slide 
introduction to the city of Sacramento, the 
combined efforts of the Sierra Camera 
Club. The second show of the evening was 
“My Camera in Search of a Subject” by 
Fred Archer, Hon. FPSA, a very entertain- 
ing and instructive program on pictorial 
photography and one of the highlights of 
the entire Convention. 

Saturday morning opened bright and 
early with a splendid showing of pictorial 
prints and Type C color, all winners from 
nine salons and workshops. 

Model shooting came in for the most 
exciting moments of the Convention. There 
were many models, including little Jap- 
anese girls in gay colored costumes, prop- 
erly posed by four experts of the Society: 
Fred Archer, Hon. FPSA, V. R. Friend, 
Grant Duggins, FPSA, and Glen Fishback, 
APSA. Cameras were clicking for three 
solid hours. 

“Improving the Family Album” by Chal- 
liss Gore, APSA, was an illustrated instruc- 
tion and print display showing that pic- 
tures of friends and family can be organ- 
ized for universal interest and presented in 
a history making way. Introduced by Dr. 
Guilford H. Soules, APSA, this was a pro- 
gram filled with wit and humor as only 
Challiss could do it. 

“Improving Your Family Pictures” by 
Claire Webster exceptionally well 
handled and enlightening, with Col. James 
W. Ross presiding. At the noon luncheon 
Floyd B. Evans, FPSA Western Zone Di- 
rector, told the large audience “How PSA 
Keeps Its House in Order”, after which 
John and Olive Benzel gave a splendid pro- 
“How to Create Different Pic- 
a highly instructive way of using 
table tops. They were introduced by Maury 
Lank, APSA pinch-hitting for Merle Ewell, 
APSA, 

Edward J. Jacobs’ program “Big, Blue 
and Glossy” was enjoyed by a large crowd, 
followed by the Fourth Oakland Stereo In- 
ternational Exhibit. The Print Symposium 


was 


gram on 
tures”, 


followed in the afternoon with an out- 
standing panel: P. Douglas Anderson, 
FPSA; Eugene Kibbe, APSA; Elmore C. 
Adams, APSA; Dr. Henry M. Takahashi, 


APSA, and George Young 
Ross was moderator. 

Saturday was the President's 
Banquet honoring our PSA president, M. 
M. Phegley, followed with a premier show- 
ing of the Fourth Mother Lode Color Slide 
Exhibition 

One of the most outstanding features of 
the entire Convention was the program by 
the Merced Camera Club called “Nature 
on Film”. The program was presented in 
five section: “What is a Nature Picture?” 
by Sam G. Blakesley; “Choosing Subjects 
that Interest the Nature Judges” by Charles 


Col. James W. 


evening 
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Editor A. H. Hilton, APSA 
Route 3, Box 828, Porterville, Calif. 


B. Harris; “Specialized Equipment for Na- 
ture Photography” by Lloyd Range: 
“Methods of Taking Nature Pictures” by 
Douglas Conger, and “Successful Nature 
Pictures by Members of the Merced Club” 
by George W. Robinson. The introductions 
were by Howard A. Thornhill, APSA. 

A Color Slide Symposium followed with 
Robert W. L. Potts as moderator. The 
panel consisted of four top color workers: 
Noel LaDue, Jack Cannon, Merle Ewell 
APSA, Chairman of the PSA Color Divi- 


sion, and Howard A. Thornhill APSA, 
ARPS. 

After lunch there followed cinemato- 
graphy programs by Northern California 


Council of Amateur Movie Clubs intro- 
duced by N. P “Curley” Thomas. “What 
is a Motion Picture?” by Tullio Pelligrini, 
APSA, was followed by his picture “Eye to 
Eye” and one called “Bedeviled” by Milton 
C. Daley. Paul Brundage gave a talk and 
demonstration on animation and presented 
his film called “Hound Dog”. The presi- 
dent of the Northern California Council of 
Amateur Movie Clubs finished the MP pro- 
gram with a splendid film of “Animals of 
the High Country”. 

John F. Barnes, APSA, with George 
Alves and Max Sorenson presented an in- 
teresting and technical program on Type 
C prints, a valued discussion and display of 
beautiful and skillful work. 

Winding up the Convention on Sunday 
afternoon was a program called “Problem 
Solving Conference for International Exhi- 
bit Workers” led by Jerome Koch of the 
Mother Lode International Exhibit. 

E. Stewart Naschke, general chairman, 
James W. Perdue, assistant, DeWitt Bishop 
APSA, program chairman, and all the hard 
working committee are to be congratulated 
on one of the and best handled 
Western Regional Conventions. 


From Idaho 


Way north in the pan-handle of Idaho 
we hear of a small club doing big things. 
The Boundary County Club of 
Bonners Ferry, Idaho, has started an exten- 
sive instruction series for better pictures. 
We also hear that it is Edgar Stephenson, 
a former student of Ansel Adams, who is 
the spark-plug of the affair. 

Future topics according to a tentative 


finest 


Camera 


schedule are: May, “Different Types of 
Film”; June, “Use of Light Meter and 
Filters”; July, “Use of the Flash”; August, 


“Time Exposures, Night Pictures and Use 
of the Tripod”. Other topics to be covered 
are “Seeing the Picture, Composition and 
Lens Selection”, “Home Processing” and 
“Demonstration of Projectors and Screens”. 

Also from nearby is the Spokane Camera 
Club, a lively organization which is spon- 
soring Helen Manzer, FPSA, for a lecture 
this month. Helen goes to the PSA Region- 
al at Seattle for a program June 21-22. 
Irene Dye reporting. 


News from the Northwest 


March’s Madhouse and April’s Antics re- 
ceive top billing in the “Fill-in Flash” of 
the Bremerton CC, eye-catching headlines 
to put pep in the old photomag. 


PSA JOURNAL 


o 
MEMBER 
| 

MEMBER | 

No. 9 


JUNE 1958 


1. Combined viewfinder-rangefinder of life-size image offers 
the benefits of both split-image and coincident-image focusing. 
2. Bright-line frames in viewfinder are automatically brought 
into position by the interchangeable 50mm, 90mm, 135mm 
lenses; frame selector offers preview of fields of view. 

3. Automatic parallax compensation is continuous for oll 
lenses, from infinity to closest distances. 

4. Two-stroke film advance, fastest rapid-lever method, per- 
mits continuous picture-taking without moving camera from 
the shooting position. 

5. Viewfinder accuracy is unaffected when viewing at oblique 
angles; extra-large eyepiece guarantees perfect sighting even 
when wearing glasses. 

6. Automatic film counter resets itself for next roll of film 
when take-up spool is removed from camera. 


there’s nothing 


like a LEICA 


7. Shutter speeds on one dial (click-stops: | to 1/1000 second, 
ond B for time exposure). 

8. Removable exposure meter couples with entire range of 
shutter speeds, has extremely wide range of light sensitivity. 
9. Internal contact adjustment assures full flash synchroniza- 
tion for many types of flashbulbs, and electronic flash at 
‘as and ‘so 

10. Bayonet lens mount combines quick-change convenience 
with the precision formerly associated only with the screw- 
thread types 

11. Hinged back plate for easy loading and inspection; con- 
structed so that the rigidity of the classic LEICA housing is 
maintained 


12. Locking film speed indicator. 


Write for a copy of the illustrated brochure on the M-3: 
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This month PSA INTERNATIONAL EX- 
CHANGE Exutsits is happy to present to 
prints from Italy—made by 
Dr. Enrico Chierici, E.F.1.A.P.—togeth- 
er with a short article about them and 
about Dr. Chierici, EFLAP, himself. The 
material has not been rewritten in the 
belief that 


his ( h nce 


you 


ou would be interested in 


of words and description o! 


the prints. Many Kay Wine, Chairman 

Since 1939, | am a member of the 
\ F L, Board and at prese nt l am 
A.F.1 Vice President. My work is de- 


voted parti ularly to the rganmization 
ot phot | iphic 
petitions 
Bienn 
xhibition 
of the Festival di Rapallo , a 
making competition S and 16 


h vear takes place at Rapallo 


exhibitions and com 


shall be 


a photographic 


soon opened th 
ile di Genova 
ire also the organization 
movic- 


hic h | 


in the month of December. 
\s to the ph tos I sent to the PSA 
I mav ¢ u the following details 


Montreal 


Vontr 
i fire | took this photo last vear, in 
the month 
ifter a fire 


The exce t 


i—Dopo un incendio (after 


ft Januarv in Montreal just 
that destroved the building. 
of the 


spe 


nal low temperature 


ited uch a 


wondertul 


night ( 


tin le like fable 


Attesa (Waiting) 


Notturno 


For this photo I used Leica camera anil 
Summitar 5 cm. 

2) Turismo per tutti (Tourism for every- 
one). This photo has been taken in 
1956. The hot of that day gave to the 
people visiting the m numents in “Piaz- 
za della Signoria”, a certain peculiar 
behaviour. 

3) Notturno—Piazza 
turne—Dinegro Place). 
I made this photo in Genoa, using a 
Kodak 3x film and a Leica with 40 cm. 
telyt, at a 2 km. distance. 

i) Toilette in viaggio (Toilette during 
a vovage. I made this photo during the 


Now 


Dinegro 


war in Russia. A train of Russian prison- 
ers stopped in a station and I had the 
opportunity to observe the scene and 
take a photo of this peculiar morning 
toilette. 

3) Atte Sa 
are at the margin of a prisoners’ cam» 


(Awaiting). Those people 


and are waiting them as to give foods 
and ask news of other persons. 

6) Nonewanza—Bazar di Makejewka 
Makeiewka Bazar). Th 


Carelessness 


Turismo per tutti 


of this young boy, down 
among the disorder of so many things, 
gives a peculiar picture of the subject. 
The title was suggested 
by the completely attitude of 
the voung boy. This photo as well as the 
previous two was taken in Russia using 


Leica camera and Summitar 5 cm. 


Carelessness 


absent 


Enrico Chierici has been A.F.L. ( As- 
sociazione Fotografica Ligure) Member 
since 1931 and Leica fan since 1933. 

Enthusiasm for photographical art is 
traditional in the Chierici family and 
promises already to produce new off- 
springs. 

During the 1940-1945 war he was 
in the army and avsigned by General 


PSA JOURNAL 


i 
ar 
> 
y 
* 
{ 
‘ 
4 
— 
10 


Toilette in viaggio 


Headquarters to the Engineering Units 
of Photographers and Cinematograph- 
ers. His task was also that of studving 
the possibilities of transforming the out- 
fit of the photographical apparatus. 
Later on he was assigned to the photo 
Unit of the Eighth Army operating on 
the Russian tront. 

And_ the after an intimate 
meaning more than a merely formal ex- 


search 


pression is still to-day typical of his 
photographing Another side of his work 
is his interest in the technical possibili- 
ties of the “Leica Process” of which he 
offers interesting applications. In fact, 
he availed himself of his experience 
1946 
a photographic and Cinemato- 
which he 


while collaborating in the vear 
with 
graphic course to 


See Italy 


is also 


page 13) 


Bazar di Makejewka 
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The Kilfitt® Pan-Tele-Kilar® , 
like other ingenious Kilfitt 

lenses, is unique and advances 
photographic technique 
significantly. For the first time, 
you can own a long, high-speed 
still and movie lens that focuses 
so close to the subject it fills 
the film frame with the image 
you want. You can shoot 
indoors and outdoors with available 
light at relatively fast 

exposure speeds, even in color. 

It's the newest, most important and 
most useful lens for photographers 
of news, portraits, sports, 
nature, birds, other 
wildlife, fashion and 
other types of subjects. 


300-mm., 

f/4 Kilfitt 
Pan-Tele-Kilar 
with case $42950 


@ Fastest lens of its kind. 
8 Exclusive Duo-Range Focusine 
System, range from infinity to 542’, 
@ Rapid-focus lever. 

Built-in {/stop preselector. 

@ FREE TEST PLATE made 

with the lens showing its quality. 

@ For 35-mm. and 244 x 2% still, 
/6-mm. and 35-mm. movie cameras. 
8 Available in Kilfitt Basic Kilar 
mount to fit more than 20 

popular brands of cameras with 
adapter interchange and with special 
mount to fit 35-mm. Exakta, 24 x 24 
Hasselblad or Kilfitt Reflex Housings. 


Kilfitt products are made in West Germany 


See it at 
your dealer 
or write 
for more 


information. 

Send 10¢ KLING PHOTO 
for 

handsome CORPORATION 
booklet 

on complete 257 Fourth Ave., New York 10, N. Y. 
Kilfitt line. 7303 Melrose Ave., Los Angeles 46, Calif. 
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FPSA 
37 Bloor St., W. Toronto 


Editor: Rex Frost, 


Salon Policy 


For a year or more, complaints have 
been heard from Canadian salon chairmen 
in regard to the flood of entries from Hong 
been 
and 


entry fee has 
handling 


Kong tor which no 


forwarded to cover costs 


postage 

Nanaimo B.C. is the first Can. salon to 
take action on this. 1958 Nanaimo Inter- 
national scheduled for August specifically 
form that Hong 


mentions on its entry 


Kong entries will not be judged or re- 
turned to senders unless entry fee is re- 
ceived 


Chairman Stan Dakin, recently visiting 
Toronto, told your Canadiana editor that 
he recommended this action following cor- 
respondence with other salon chairmen 
both in Canada and the U. S. There was 
a general feeling that, because Hong Kong 
port, exchange difficulties do not 
preclude payment of salon fees, either in 
dollars or international postal coupons 

There was a feeling too that, even in the 
of countries where export of dollar 
forbidden by govern- 


is a tree 


cuM 


currency is local 


ments, postage payment by international 


coupons should be insisted on. 

With mounting costs of salon operation, 
salon chairmen have expressed resentment 
that overseas contributors have been taking 
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unnecessarily a free ride at the expense of 
North American exhibitors. Many clubs 
have had to raise fees, or go into the red 

Wally Wood, Canada’s zone director has 
expressed the view that chairmen should 
take a sterner view towards freeloading by 
overseas exhibitors who in recent years 
have done a mass distribution job in the 
race for top ratings in Who's Who. 

In a report on Toronto CC’s 66th Inter- 
national its Chairman writes that only a 
small fraction of foreign entrants make any 
effort to forward funds, and suggests next 
year’s salon committee give consideration 
to this matter of entry fee. 


Acknowledgment 


It has long been a custom of Toronto 
CC to present winners of top awards in 
their International Color Slide Exhibition, 
with a sizeable color print, as a memento 
of the accomplishment. 

This year’s winners, which included 
Wally Wood, Montreal CC, received color 
prints with the personal compliments of 
Dr. Juris Benjamin, long term PSAer, who 
operates Benjamin Film Laboratories, To- 
ronto 

Wally Wood has written Dr. Benjamin 
thanking him for what is quite obviously a 
fine gesture to organized photography, here 
and abroad, as well as to Toronto CC, 


Lady President 


Canadian PSAers, a substantial number 
of whom also are members of the Royal 
Photographic Society of Great Britain, ask 


the 
HASSELBLAD 
idea 


It’s 15 cameras in one — the famous 
Swedish 2% x 2% Single Lens Reflex 
with interchangeable lenses and film 
magazines. Sets up for virtually every 
shot known to photography in 7 sec 
onds. The new model (500C) includes 
compur shutter and automatic dia- 
phragm in every lens, with coupled 
EVS system. Priced at $480.50 with 
80mm Zeiss Planar F:2.8 lens. Com- 
plete line of lenses and accessories 
available. Write today for literature 
and name of dealer nearest you. 


Model 
500C 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 


that congratulations be extended to Miss 
Margaret Harker, recently named to the 
Presidency of the Royal Society in London, 


England. 
Never before has the R.P.S. of G.B. 
elected a lady to the top office in the 


world’s oldest photographic organization, 
which has served the craft with great dis- 
tinction for more than a century. 

That Miss Harker, at 38, has been named 
to one of the highest honors the inter- 
national world of photography can bestow, 
is a compliment, not alone to her own ac- 
complishments, but also acknowledgment 
of the substantial contribution being made 
in this mid-twentieth century to the for- 
tunes and progress of the camera craft, by 
women the world over. 


Toronto Guild 


The ladies did themselves proud in the 
Toronto Guild for Color Photography an- 
nual Salon. In nature, Mary Ferguson and 
Janet Goodwin took 2nd and 3rd_ prizes 
respectively with 4 of the 7 H.M’s going 
to feminine recipients. In pictorial slides 
ladies took 7 out of 9 H.M’s, while con- 
ceding Ist 2nd and 3rd prizes to masculine 
hands. Top was Herb Lemon, 3rd, Ted 
Amsden, both PSAers. 


Maritimes Color Guild 


Furthering previous reports of the ex- 
tension of the Guild’s activities to include 
color motion pictures, news that 
attendance at these meetings already has 
doubled, necessitating larger space than 


comes 
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the 
HASSELBLAD 
SUPERWIDE 


Includes 90° Wide Angle 38mm, F:4.5 
Zeiss Biogon with compur shutter for 
extreme speed and corner-to-corner 
quality without distortion. Depth of 
field as much as 28” to co . Inter- 
changeable roll film backs. Speeds 
from 1 to 1/500 sec. The Hasselblad 
Superwide is priced at $470.50. 
(Available with optional viewfinder, 
$49.00, or ground glass back, $19.50.) 
Write today for literature and name 
of dealer nearest vou. 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 
available in homes where this 
branch of the Guild’s program was initi- 
ated. 


Chatham, Ont. 


A PSA Club Slide Circuit, comprising 30 
slides from Clubs scattered throughout 
North America, including 5 by the Chat- 
ham CC, are being exhibited along with 
Windsor CC’s Federation Exchange port- 
folio 

At the 3rd Windsor Western Ont. Invi- 
tational Salon, Chatham CC members 
swept the show with two major awards 
and 13 H.M’s 

Francis Boyle got 3 in, Ken Cucksey 4, 
with 2 and 3 H.M.’s respectively. 


Saskatoon, Sask 


Saskatoon CC recently ran a competition 
for pattern shots, abstracts, unconventional, 
bizzarre, surrealism, and other off beat, 
freak pictures members may have taken 
by chance, and didn’t know whether to 
show them to anyone, or not. In CC pro- 
gramming nothing succeeds like variety! 


Calgary 

Charles Everest recently headed a five 
panel jury for the annual color slide com- 
petition of Calgary section of the Alpine 
Club of Canada, and Canadian Youth 
Hostels Assn. competition. He reports en- 
couraging, constant demand for entry 
forms for Calgary Stampede color exhibi- 
tion. 
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Montreal 


In what Aberrations columnist captions 
as The Battle, in Montreal CC’s Camera- 
grams, Henri Vautelet hangs on grimly to 
the season’s color lead, with Ray Caron, 
Fred Krug and Yseult Mounsey all within 
axe throwing distance in that order. 

The Club’s nature honors don’t have the 
same sporting aspect, with Messrs Wally 
Wood and Henri Vautelet about 40 marks 
apart. In pictorial monochrome, says S.A.., 
some of the starch seems missing, with 
Messrs Wood and Maddalena leading their 
respective classes comfortably. 

In the Montreal Club’s Honor award 
1958 listings, PSAers J. A. M. Gaboury and 
Fred Krug were named Master Pictorialist 
and Expert Pictorialist respectively. Wm. 
L. Metcalf, E. Earle Hogarth and Gino 
Maddalena were rated Advanced Pictorial- 
ists. 


Italy 

from page 11 

keenly devoted) organized by the RAI 
(Italian Broadcasting Company) of 
Genoa, 

In the immediate post-war period 
when the forces of the A.F.L. were still 
scattered about Enrico Chierici—as he 
had already done during the war by 
assisting Comm. Silvio Pellerani, Presi- 
dent, Engineer Dino Grondona and An- 
gelo Grendi in keeping alive the name 
and the activity of the A.F.L. through 


Photographed at Batelle Memorial Institute by Herbert Loebel with the Hasselblad Superwide. 


Photo-Cinematographic shows held in 
the evacuation camps in Rapallo and 
S. Margherita Ligure—participated in 
the name of the A.F.L. in the Ist Inter- 
national Photographic Competition in 
Cannes, as act of faith in his and in our 
Society as well as in the human spirit 
that after the storm would have 
quenched again its thirst at the sources 
of Goodness and of Beauty. 

And good and Beautiful indeed is 
the art of Photography! 


It Couldn't Happen—but did! 


Many hands are involved between these 
of the editor and yours, and the checks for 
accuracy are as many... but last month 
Rex Frost was tilted from his place as 
Canadiana Editor and Al Hilton was moved 
from California to Toronto. How it hap- 
pened nobody can explain, but we're all 
sorry and apologize to both. 


Salons Take Note 


The Journal will be pleased to receive 
the cuts from which your catalog illustra- 
tions are printed and when used your salon 
will be credited as the source. 

Only two restrictions—from U. S. salons 
only because of customs problems; and only 
when the cuts are made on copper. Zinc 
cuts are cheaper and will print well on the 
uncoated paper, but our coated stock re- 
quires the use of copper for quality, 
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PSA 
Recorded Leetune 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


10. Elements of Color Composition by 
hearc? A Thie + 
t ‘ ecture c 


ar ny me 


Berna: 


med at the c r wo 


des 


we 


ne prince 


3 us n ecture sn 


38 


rdinated 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP catalog. 


A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 


cover deposit and service charge. 
Clubs which have not used a lec- 
ture and want to order. or want in- 


formation, or a catalog should write to: 


ild helt 


26. The Story of Composition by Vella | 
k t 
And 5 
t | 
24. Creative Portraiture by M. Endre 
worker 
t Th 
the 
prog and 
i and der tr ia i tow 
2] 3 the fina! print. Th s must lect 
+h ‘ is. e ss the k 
nrome Dacked wilh 4 
4 te taped nta 
17. Filters, Facts, and Fun by A. C. Sheolt 
APAS Th ne lectuse that he 
to a really successful ph rant 
ted camera ib speaker pre 
tstanding and expert discussion on 
way filters work and, what they are used 
++ tes we 


ns the 


blended with 


Editor: Charles L. Martin, 
Route 3, Box 432 


Excelsior, Minn. 

Does your camera club go almost “out 
of business” during the heat of the sum- 
mer? Or, do you just have informal social- 
type meetings in July and August? Are you 
the harried Club Program Chairman trying 
to fill up the gaps during a “half the folks 
are gone” time? 

Sure it’s hard to get the gang together 
during and time. 
Your PSA’s reedy to help you with many 
“helping-hand” services. The Recorded 
Lectures Program, with its well-trained 
is waiting to help you solve 
your special program problem. 
Whether your photographic interests are of 
a general or a highly specialized theme, 
the ever-expanding list of RLP Lectures 
could prove to be the answer to your sum- 


vacation out-of-doors 


committee, 
own 


mer meeting's problem. 

Do you offer your membership the op- 
portunity of seeing how quality work is 
done? Each RLP Lecture presents a chal- 
lenge to anv real “Camera Clubber”. “Why 
can't I do that well?” “I can see where I've 
been making my errors”. “It has certainly 
helped me.” And, many more remarks can 
be heard in a club’s meeting place after 
they have seen and heard one of the RLP 
Educational Programs. 

Audio-visio is “The Thing” 
scientific educational methods. Keep your 
club in step with the Let your 
newer, or less experienced, club members 
use this modern way of learning. And, your 
“Old Timers” will the stimulus of 
newer or different approaches used by RLP 


in modern 


times. 


enjoy 


authors 

Effective creating is one of the results of 
effective stimulation. You can help your 
club's creativity no matter in 
what part of the globe you live. To see the 
work ot, and listen to, a recognized photo- 
authority is one form of effective 
Each, of the manv, RLP Lec- 
a recognized and estab- 


members 


graphic 
stimulation 
tures is made by 
lished authority. 

In the past twelve months over 35,000 
members of photographic clubs, PSA mem- 
her clubs by the way, have seen an RLP 
Lecture. Such an unusual audience, spread 
over various parts of the globe, is a very 
certain and positive sign of the popularity 
and recognized value of RLP. 

We would like to suggest; for your clubs 
summertime stimulation, training, and 
pleasure; the following RLP Lectures: 
#3—OUTDOOR PHOTOGRAPHY, by D. 
Ward Pease, FPSA. Although this lecture 
is illustrated with monochrome slides, it is 
of value to both the color and the mono- 
chrome pictorialist. For 50 minutes, and 
by means of 37 slides, you will see exam- 
ples of the very highest quality work. The 
lecture will help you search for the many 
fine points of landscape, marine, and archi- 
tectural pictures. A very excellent all- 


When writing advertisers, please mention PSA Journal 


around stimulant for summer pictorial cre 


ating. 
Warren H. 
wonderful 


213—BIRDS IN COLOR, by 
Savary, FPSA. This is a very 
opportunity to join Warren 
the brilliant plumage and fascinating lives 
of American Birds. The wonderful color of 
the 58 slides is enhanced by the explana- 
tion of the various “tricks” used in making 
pictures. It is also an 
Guests” 


as he rec ords 


such very unusual 
excellent program for “Wives” or 
night. Any photographer, and particularly 


the nature or color group, will find this is 


a very “short” 55 minute program. 

#7—ABSTRACTIONS, by Sewell Peaslee 
Wright, FPSA. This is not as abstract a 
lecture as the title indicates. It should 
prove an unusual stimulant to the imagina- 
tion, as we get the “New Look” of the 
\ truly fine pro- 


commonplace around us 
“old” pictorialist 


gram for the “new” or 
And, it presents a new slant on salon shoot- 
ing. The 28 should 
prove of interest and value to the color pic- 
torialist too. You will be thinking of this 
program long after its 50 minute running 


monochrome slides 


time is over. 

If you are already a user of RLP, and 
have a program problem, write your local 
area distributor. If you are a new member 
club of PSA or if your group has never 
enjoyed the advantages of the Recorded 
Lectures Program, write to: Mrs. Irma Bolt, 
Director of Distribution, Woodhull, Illi- 
nois. 

In each case you will receive a prompt 
and helpful reply to your inquiry. 


Editor: Henry W. Barker, APSA 
392 Hope St., Glenbrook, Conn. 


One of the biggest problems of camera 


club management is that of presenting 
competition slides to the satistaction of all 
hands. Not an easy thing to accomplish, 


what with so many different projectors and 
screens to choose from, not to mention the 
mathematics involved in dete rmining proj- 
ector-to-screen distances, etc. 

Two members of the Bridgeport CC and 
the Fairfield County CC Council of Conn. 
have devoted many hours of time to ex- 
perimenting with projectors and 
and, for the benefit of the Council’s mem- 
a simple system 


screens 


ber-clubs, have evolved 
that we'd like to pass on to other clubs. 

Paul Casselman and Clarence Russ have 
published, at their own expense, a mimeo- 
graphed paper which we present herewith 
in their own words 

“There are very few of us in camera club 
circles who have not had our heart sink 
as our pet hit the 
thru some projector other than our own 
Either it was washed out or it seemed too 


one ot slides screen 
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be vital fact 
ba charts, aive impact to 
slides with a 46 minute we CONT 
mentary 


dark, but in either event, we felt cheated. 
This same slide looked wonderful at home 
in our own projector when we selected it 
from several exposures of the same sub- 
ject. Why then should not this same slide 
look just as good at the club? The answer 
to this is the wide variation of illumination 
in most projector-screen combinations. 

“The following is intended to suggest a 
projection illumination standard for pres- 
entation of competitive color slides in 
camera clubs and councils as well as for 
the serious individual. 

“For over two years past the authors of 
this article have been using the “ASA 
Standard” of ten foot-lamberts of ilhumina- 
tion at the screen as the ideal. In that time, 
well over a thousand color slides were 
screened, and it is now our opinion that 
this “ASA Standard”, which was set many 
years back, is too low a level of light for 
modern club contests. 

“Therefore, in the data given with this 
article, there are two columns, one marked 
“ASA Standard” and the other, “Sug- 
gested.” The latter figures represent, in our 
opinion, a more sensible approach to the 
problem. 

“The matter of obtaining a correct read- 
ing of the level of illumination on the 
screen is a simple one. It must be done by 
the reflected light method no matter what 
exposure meter is used, You will note that 
only three meters are listed but this does 
not mean that many of the other meters 
may not work equally well. These three 
meters were selected because they were 
most likely to be found in the possession 
of the average amateur. 

“To prepare for the test set up the screen 
and projector in the usual manner. Put a 
slide in the projector and focus properly. 
Now replace the slide with an empty one 
leaving only the light from the slide area 
on the screen. 

“Take a reading with the exposure meter 
held about one foot from the screen, but 
be very careful to cast as small a shadow 
on the screen as possible. This can be ac- 
complished by standing a little to one side 
of center with meter extended and pointed 
toward the illuminated area. 
Move meter around and back and forth so 
as to obtain the highest reading. 

“If reading is too high or too low, there 
are several things that can be done to 
correct the error: 


center of 


A. Select a neutral density filter to lower 
the light level if too high. 

B. Raise or lower the wattage of the 
bulb in the projector. 
Place over the projector lens a handy 
little item known as “Lumitrol”. It’s 
made by TDC and contains a dia- 
phragm controlled by a knob on the 
side and is by far the best method of 
obtaining the exact light level. 
A “poor man’s Lumitrol” can be 
made by cutting a piece of cardboard 
to fit over the projector lens and 
making a hole of the proper size so 
as to allow just the right amount of 
light to reach the screen. Be sure to 
paint the inside of the cardboard 
(facing the lens) with a black matte 
paint. 

“The matte type of projection screen has 

by far the superior surface on which to 
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show color slides. Not only does it produce 
a noticeably sharper picture but the light 
drop-off, when viewed from a sharp angle 
off center, is so slight that even a trained 
eye can notice little if any difference. 

“On the other hand, it’s almost impos- 
sible to obtain a correct reading from a 
beaded screen. If one could ( but of course, 
one cannot) stand squarely in front of this 
screen to take a reading, he would find that 
if he arrived at the correct light level, only 
one thing could result. The viewers seated 
directly front and center would see the 
slides as intended. Everyone else would 
not! Those seated to one side of center 
would see the slides with reduced bril- 
liance. If one happened to have the mis- 
fortune to be seated as far as sixty degrees 
off center he would receive the impression 
that the light in the projector had almost 
faded out. 

“The sole intention of the authors of this 
article is to alert all to the need of some 
sort of “standard” for color slides in com- 
petition. Perhaps others have, or will come 
up with a better idea than ours, but in any 
event, we feel it better to have some stand- 
ard than the present uncertain situation.” 

DATA 
Scale Reading 
on Meter 
ASA “Suggested” 


Type of Meter 


. G.E. Guardian PR-2 
(Set numeral value 
“one”, on LVS scale, 
exactly opposite 
lowest reference line 
in window. Use low 
range on meter. ) 

. Weston — all models 
(with baffle open) 

Norwood (With 
sphere and slide re- 
moved. Read with 
open cell pointed 
toward screen.) 
(Ed. Note: The ASA Standard was orig- 

inally set for 35mm motion picture projec- 
tion on a perforated sound screen. The es- 
tablishment of a new standard for slide use 
will require plenty of research. The ma- 
terial above is offered as a report of an in- 
teresting experiment. It is not to be con- 
sidered as an official PSA practice. For 
those who consider the incident light meas- 
urement to be more practical, consider 
the brilliance of a black screen!) 


4.25 4.75 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Uruguay 


Arq. Eduardo Defey, 
national Exhibitor in South 
nounces that Foto Club Uruguayo will feature 
a Stereo Section in its 1958 Intl. Salén to be 
held next November. More data later. Defey 
is municipal architect specializing in public 
improvements. He has visited Havana, Cuba; 
U. S. A.: Canada; and Europe on official 
missions. His travels have produced a col- 
lection of close to 3.000 Stereo Slides. 


Stereo Inter- 
America, an- 


sole 


Mexico 


Mexico’s Seventh International Salon, will 
feature as usual: B. & W. Prints (closing 
Oct. 4th); Color and Stereo Slides (closing 
Oct. 18). to be exhibited next November. 
The PSA Stereo Division Medal has again 
been made available to the Mexican Exhibit, 
because of efficient management in 1957. For 
forms write Club Fotografico de México, San 
Juan de Letran 80, México, D. F. Antonio 
Ollé has been awarded a Two Aztec rating 
by CFM. for Color Slide Intl. Exhibiting. 
J. L. Zakany won a silver medal in Multno- 
mah County's Nature Slide Exhibit in inani 
mate nature subjects and 3 H. M.'s in the 
Mariners Museum Intl. Exhib. of Marine 
Photography. A prolonged illness prevented 
him from attending the Pacific Coast Re- 
Color 


gional Convention and lecturing on 


Slide Montaging and Duplication. 


Uruguay 


Arq. Eduardo Defey, unico Exhibitor In- 
ternacional en Estereoscopia en la América 
Foto Club Uruguayo 
3a Dimension en su 
exhibira en noviem- 


del Sur, anuncia que e! 
incluira una Seeccion de 
Salon Intl. 1958, que se 
bre. Préximamente, mas datos. Defey es un 
arquitecto especializado en planificacién y 
urbanizacién del Municipio de Montevideo. 
En misiones oficiales ha viajado por la Ha- 
bana, EE. UU., Canada y Europa. Sus viajes 
han producido una coleccién de cerca de 
3,000 estereoscopias. 


Mexico 
El 70 Salén Internacional de México, se 


exbira en noviembre, incluyendo como siem 


(See Mexico, page 55) 


thrill to the i| of 35 mm. color photography 


Get acquainted with the thrills of 
Realist stereo—three dimensional 
photography. It is the high fidelity 
of 35 mm. photography. ‘Compared 
to 35 mm. slides, Realist stereo slides 
are true to life.”” See your camera 
dealer today for a Realist stereo slide 
demonstration. You'll be amazed at 
how the realism of 3-D seems to pull 
you into the picture. 


When you’re ready for the best, 
buy a Realist stereo camera 


Everything in stereo: cameras, viewers, slide mounting, etc. 
(Subsidiary of the Dovid White Instrument Company) Milwaukee 5, Wiscoasin 
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NEWS 


OFFICIAL BUSINESS 


To inform the membership about the 
business of the Society the Board of Direc- 
tors has authorized publication of an ab- 
breviated, informal resume of its actions 
in the Journal. 


Che Board of Directors, President “Mel 
Phegley presiding, met at our Philadelphia 
April 26, 1958 
than 
following 


Headquarters on Saturday 
Sixteen labored for 


hours 


members more 


rine and transacted the 
business 

lo promote good public ré lations, 
Chuck” Kinsley Vice 
in cooperation with the Committee on In 
ind the Salon Practices 
various was 
stigate the 


foreign exhibitions 


Executive President 
ternational Affairs 
Committees of the Divisions, 


instructed to inve standards for 


recognition otf 


Allen Stimson, Vice President, Publica 
tions, told of the problem of maintaining 
vds in the Journal The Board expre ssed 
ipproval of the new cover designs on re- 


cent Journal issues and complimented Edi 
tor Don Bennett and Advertising Manager 
Vinee Rocca on their able work for the 
Journal. Although the Directory 
the Journal is an expensive item, it was the 


issue ot 


consensus that it is of great value to all 
ind, for the present at least. should con 
tinue to be sent to every PSA member 
without an extra charge 


Philade Iphia 1958 
erxce lle nt 


Arnold Stubenrauch 


Convention Chairman, reported 


progress of all subcommittees on conven 
tion plans in spite of the many knotty prob- 
lems which have arisen. Indications are 
that the Philadelphia Convention should be 
the best 4 $100 prize for the best 
Philadelphia photo taken at the Conven 


tion will be donated by the Philadelphia 


ever 


MPD Elections Completed: 
Cushman To Be Chairman 


Acting under its own by-laws, the 
Motion Picture Division has completed 
the election of new officers for the term 
1958-60, Following publication of the 
slate in the February Journal a petition 
nomination was filed for George Cush- 
man as chairman. On learning of this 
the regular nominee, Nestor Barrett, 
APSA, asked that his acceptance of the 
nomination be withdrawn in favor of 
George who is completing a term as 
western vice-chairman. The change was 
certified to the MPD secretary and in 
accordance with the by-laws she has 
cast a unanimous ballot tor the amended 
slate which will take office at the Phila- 
delphia Convention. 

The George W. 


officers are: 


new 
Cushman, APSA, Chairman; Glen Tur- 
ner, APSA, Vice Chairman (West); 


Esther Cooke, Vice Chairman (East); 
Margaret Conneely, APSA, Secretary 
and Treasurer. 

George Cushman is well known for 
his prolific writing and also for his or 
ganizing abilitv. He lives in Long Beach, 
Calif., and is a magazine editor. He has 
ISS articles (at last count) for 
a variety of magazines including the 
Journal, Movie Makers, Amateur Cine- 
matographer and others. He has been 
active in club work in California as well 
as in his former home state of Iowa. He 
originated the Movie Town Meetings 
and served as chairman for two vears. 
He joined PSA in 1952, ACL in 1929. 

Glen Turner has achieved a reputa- 


written 


Chamber of Commerce. 

\ gift by Mrs. Harold Medberry to make 
an annual Medberry Nature Award was 
announced by Warren Savary and accepted 
with thanks by the Board. 

The Board encouraged all members to 
items to Ann M. Kendlehart, 


send news 


PSA Calendar 


June 8. Los Angeles, Calif. PSA Round-Up at Statler Hotel. 


June 13-15. Lake Charles, La. Joint convention, PSA Regional and Gulf States Camera 


Club Council Open to all 


June 21-22. 


Information trom George Wicklund, P.O. Box 5142, Seattle 7, 


Seattle, Wash. 4th Northwestern Regional at University of Washington. 


Wash. 


Aug. 18-21. Washington, D. C. Annual convention of Biological Photographic Assn. 


Shoreham Hotel. Open 


Oct. 1-4, PHILADELPHIA, PA. PSA 25th CONVENTION, Bellevue-Stratford Hotel. 


Open to all interested in photography. Lectures, print and slide exhibits, demonstrations, 


field trips 


Oct. 6-10. Rochester, N. Y. Annual conference, Society of Photographic Scientists and 


Engineers, Hotel Manger, Rochester, N. Y. 


George W. Cushman, APSA 


tion for beautiful and unusual pictures. 
He has been a consistent winner and 
specializes in animated films. He lives 
in Springville, Utah. 

Esther Cooke has won prize after 
prize for the excellence of her travel 
films. (We're guarding a 
manuscript in which she tells how she 
does it!) She lives in Albany, N. Y. and 
is active in clubs there. 

Margaret Conneely is too well known 
to require introduction. She has won 
her excellent films. 


jealously 


many prizes with 
Publicity Chairman, especially news that 
will promote PSA among those who are 
not as yet members. Miss Kendlehart, a 
new member of the Board, reported on her 
work to date and discussed future plans. 
President Phegley commended Maurice 
Louis, Eastern Zone Director, for his efforts 
in producing a much-needed guide for Dis- 
trict and Area Representatives. He also ac- 
cepted reports from the Division Chairmen. 
The ever-present problem of operating 
the Society within its budget was presented 
by “Charlie” Heller, Treasurer. The need 
for obtaining new members, especially new 
sustaining members, and for preventing 
“drop-outs” was discussed. Personal con- 
tact with new members to prevent them 
from becoming future “drop-outs” was rec- 
ommended. The President was authorized 
to appoint a special committee to obtain 
new sustaining members. The tentative 
budget for the year 1958-59 was accepted. 
Amold Stubenrauch reported that it did 
not appear advisable at present to consider 
moving Headquarters to the suburbs as 
had been suggested at a previous meeting 
of the Board. Accordingly, it was recom- 
mended that gifts be solicited to improve 
the present Headquarters building. An ap- 
propriation of funds was voted to hire an 
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architect to sketches and plans 
which are to be available at the Philadel- 


phia convention. 


present 


Resolut‘ons were passed endorsing th 
President's action in requiring that author 
itv be obtained from the Board before ex- 
penditures of PSA money are made in ex- 
cess of authorized Divisional or Committec 
ts. 

rhe establishment of a new PSA Chapter 
at Grand Rapids, Michigan, was approved 

\ one-year trial of officers 
be called at times considered necessary by 


meetings to 


the President was authorized to expedite 
executive decisions, Actions resulting from 
these meetings will constitute regular Board 
actions 

Mr. Dick Boer, Editor of Focus Maga 
was duly appointed Honorary Rep 
resentative from the Netherland-Belgium 
area to replace Mr. J. Akkerman, APSA 


deceased. 

President Phegley appointed Allen Stim 
son, Vice President, Publications, to assume 
official PSA with the American 
Standards Association. All other PSA stand 
ids work is to be handled by the Tech 


contacts 


niques Division 

After President Pheglev had called 
meeting of the Board at Toledo, Ohio, tor 
Friday, May 23, 1958 at 1 
modore Perry Hotel, prior to the convening 
of the Glass City Regional Convention, the 


30 p.m., Com 


meeting was adjourned. 
“Oru” Secretary 


Two Exhibits For TD 

rhe Techniques Division is assem)- 
ditterent 
which nicely demonstrate the 
theme of TD, to serve all Divisions of 
PSA, 

One exhibit is for Convention 
the other will be of a more technical 


ling two exhibits, of tvpes 


new 


use, 


nature and will be distributed as a unit 
and also as a part of Tops. 

The Convention TD Exhibit, which 
has a deadline of Sept. 2. will be made 
up of photo essays, each a series ot 
pictures explaining a particular phase, 
method or technique of photography. 
Phe subject need not be unduly compli- 
cated, but the essay should stress the 
how-to-do-it features. There is no limit 
to the number of 
number of pictures in an entry. The 
individual effort or 
a group (club project?). 


entries, nor to the 


may be an 
the work of 
Chere are no complicated rules and in- 
formation about the exhibit and entry 
forms may be obtained from Arthur W. 
Hansen, Box 82, Parlin, N. ]., Chairman 
f the TD Exhibition Committee. This 
competition is open to all PSA members, 
not just those beloning to TD. 

The other exhibit will have no dead- 
line, may be shown in part at the 
Convention, but will be used as a travel- 
ing exhibit by itself with significant 
parts of it added to the new Tops show. 
It is expected that selection will be 
made at first on an invitational basis, 
though any members having suitable 
prints are hereby invited to offer them 


entry 
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to John Englert, APSA, 853 Washington 
Ave., Rochester, N. Y,. 

It is the desire of TD to assemble a 
large collection of prints from the vari- 
ous branches of the sciences, stressing 
the hows and whys of using photog- 
raphy in exploring the wonders of na- 
ture and extending our knowledge be- 
yond the range of our normal senses. 
“Nature” 


sciences, not just the flora and fauna. 


here means all the physical 


It might include shots of satellites, pho- 
tos made through the electron micro- 
ballistics, flame 
and after pictures of natural and arti- 


scope, studies, before 
ficial phenomena and so on. The use of 
photography in the fields of science and 
research as well as in casual observation 
will be the theme of this 
When distributed will be two 
kinds of descriptions, popular and tech- 


collection. 
there 


nical, so the exhibit may be used for a 
wide variety of audiences. 

If vou have any questions, write Art 
Hansen about the photo eSSAaVs, John 
Englert the traveling show. It 
vou need a definition of each, look at 
Cort Luce’s “Werds To Live Bv” in the 
Dec. 1957 Journal, and at several ex- 
amples in the PS&T supplement. 


about 


Emde Stereo Competition 

July 1 is opening date for the Third 
Stereo Award Competition and 
Angust 351 PS Aer 
Joe Simpson, of Emde Products Corp.. 
Los Angeles, is sponsor of this annual 


is the closing date. 


event, 

Entries will consist of a stereo slide 
sequence, more slides, which 
tell a storv, create an idea, recreate an 
event or are related by a common theme. 
lirst award in the 1957 event went to 
a seven slide sequence “Manhattan Se- 
quensh” which was made by table top. 
Second had 14 slides and third was a 
25-slide story of a Colorado ghost town. 

The allow short captions or 
text to accompany the slides but the 
story should be told by the pictures. 
During the judging the narration will 
be read by Ted Malone. Winning se- 
quences will be shown at the Conven- 
tion. No entry form, write for rules and 
Emde Stereo Award 
Competition, c/o Metropolitan Stere« 
Club, Box 1861, Grand Central Sta. 
New York 17, N. Y. 


two or 


rules 


send entries to 


Oelman Committee Named 

The Oelman Memoria! Award Com- 
mittee will consist of V. E. Shimanski 
APSA, Frank E. Fenner, FPSA, Dr. 
Wm. F. Small, FPSA, Philip B. Maples. 
APSA, Edith Royky, APSA, Grant Dug- 
gins, FPSA and Doris Martha Weber. 
FPSA, Chairman. 

The committee is now working on 
plans for the award and an announce- 
ment will be forthcoming from the 
chairman. 


Two PSAers take a look at Elephant 
Butte, N. M., Mae Perry and Spee 
Wright at the left. Five miles east of 
Truth or Consequences, N. M. (U. S. 
85) the recreation area offers as much 
to the camera fan as to the fishermen 
who anchor their boats in the pool. Best 
time of day is early morning or late 
afternoon, when shadows are long and 
contribute to good compositions.—Joe 


Perry, FPSA. 


PJ Enters Salon Field 

The photo-journalist has lacked 
recognition in salons and color exhibi- 
tions and has had to rely on special 
journalistic competitions for recognition 

But now a recognized color show has 
established a division of photo-journal- 
ism, open to 35mm color slide entries 
for presenting a photo essay, photo story 
or illustrated Judging will be 
based on the impact of the presentation 
as well as technical considerations. A 
narrative script, not exceeding 400 
words, may accompany the entry, or 
the script may be taped, not exceeding 
four minutes. Travelogs are not admis- 
sible. Closing date is Nov. 1. 

Salt Lake Photochrome Club, spon- 
sors of the 14th Salt Lake International, 
will award ribbons and the P] Division 
will present a plaque. The Journalism 
Department of the University of Utah's 
Extension Division will have an award 
for an outstanding photo essay. 


ideas. 


Convention Coming 

The annual PSA convention, our 25th 
and silver anniversary, will be held at 
the Bellevue Stratford Hotel in Philadel- 
phia, our Headquarters city, from Oc- 


tober 1 to 4, 1958. 

Attendance at the Convention is open 
to all interested in photography, their 
families and friends. PSA membership 
is not required but it will be necessary 
to register. Registration blanks and a 
statement of the fees will be found in 
the next issue of the Journal. Just one 
of the programs, that of the Techniques 


(Continued on next page ) 
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DRs and ARs 


WHAT ARE 


The District 
ind Area Representative, often referred 
to as DR and AR, are tamiliar to all 
PSAers but how many fully understand 
these individuals 


words Representative 


the important part 
play in our organization?’ 

The Society has just published an 
eight page pamphlet, “Guide for District 
ind Area Representatives,” which clear- 
lv outlines the objectives of the PSA 
representational structure and suggested 
procedures by which they can be 
While this Guide was pre- 
pared especially for by DRs and 
ARs, to assist them in their duties, much 
of the material it contains should be of 
vital interest For this 
reason the most important portions are 
reprinted in a somewhat abridged form 


achieved. 
use 


to all members. 


be low. 


better 
tion for individual members in legisla- 


Recognizing that representa- 
tive and administrative processes of the 
Society 
growth and harmonious operation, the 
By-Laws 


was necessary for its continued 
revised Constitution and 
which became effective on October 12, 
1947) created the present District Rep- 
resentative structure. This replaced a 
Delegate and General Assembly organ- 
ization which was deemed outmoded. 

The new objectives were succinctly 
expressed in two sections of the By- 
Laws which are quoted herewith: 

“For purposes of promoting the gen- 
eral welfare of this Society through en- 
couragement of member participation in 
its activities, and of assuring equable 
membership representation in its gov- 
ernment, the membership shall be di- 
vided into Districts ; 

“The District Representative faithful- 
ly shall re present their re spective Dis- 
tricts, and advise the Presi- 
dent, National Council and Board of Di- 
rectors as to desires and recommenda- 


ascertain 


tions of members resident within their 
respective Districts, perform duties re 
quired by the President or prescribed by 
the Board of Directors 
promote the growth, welfare and inter- 
ests of the Society , 


and otherwise 


Chere are four Zones, each rep- 
a Zone Director who is 


ZONES 
resented by 
elected every two vears by members of 
his respective region. Division Is made 
geographically by Time Zones in the 
U. S.: Eastern Zone, Central Zone, and 
Mountain and Pacific Time Zones, 
known as the Western Zone. Puerto Rico 


is included in the Eastern Zone, the 


Canal Zone in the Central Zone, and 


IS 


THEY? 


\laska and Hawaii in the Western Zone. 
Canadian provinces comprise the Ca- 
nadian Zone. District Representatives 
function under their respective Zone Di- 
rectors who, in turn, are responsible to 
the President and Board of Directors. 
Districts: There is one District Repre- 
sentative for every two hundred mem- 
bers in each District (each state and 
possession of the U. S. and province of 
Canada is a District). He is elected by 
members of his District for a term of 
two years. As an official of the Society, 
the DR is entitled to a seat on the Na- 
tional Council, the representative gov- 
ernmental body empowered to recom- 
mend policies, procedures and practices, 
and to propose and ratify amendments 
to the Constitution and By-Laws. The 
Council meets at least once a year, nor- 
mally during the annual Convention. 
Areas: To assist the DR in his activities 
and to afford him closer coverage of his 
District, he may appoint as many Area 
Representatives as he feels desirable. 
The number will depend, to a great ex- 
tent, on numerical and geographical 
considerations. The appointment, train- 
ing and operation of Area Represenat- 
tives is a function of the DR, and he is 
responsible for their actions. The term 
of ARs expires at the same time as that 
of DRs. 


General Objectives 


The activities of a DR, as well as his 
(or her) assisting ARs, fall into three 
general categories, as follows: 

1) Acting as the representative of 
members of his District, the DR must 
be alert to their individual needs. Re- 
action to Society practices and proce- 
dures — suggestions and criticisms — are 
passed upwards through the following 
channels for study and action, if neces- 


Sary: 


Individual member . . . to 
Area Representative . . . to 
District Representative . . . to 
Zone Director... to 


Executive Vice President. 

The Executive Vice President, serving 
as the deputy of the President, is em- 
powered to take whatever action is nec- 
essary, as provided by the Constitution 
and By-Laws. 

To make the above organization func- 
tion properly, it is necessary for DRs, 
personally or through ARs, to be in cun- 
tact with every member of his District. 
This places the DR in an excellent posi- 
tion to suggest members who are able 
and willing to assume administrative 
positions in the Society and to recom- 


mend honors and awards to those who 
might otherwise be overlooked. 

2) The DR serves as an official infor- 
mation center — disseminating data on 
the services and activities the Society 
offers to individual and club members. 

It is a proven tact that those who par- 
ticipate in PSA activities rarely relin- 
quish their membership. Consequently, 
all new members should be urged te en- 
gage in some activity as soon after join- 
ing as possible. DR-ARs personally see 
if they have taken such action. The same 
applies to PSA-attiliated clubs and coun- 
cils. 

3) Promoting a sound, continued in- 
crease in PSA membership is one of the 
DR-ARs most important functions. The 
individual who joins and then drops out 
after a expense in 
money, time and effort spent in his be- 
half. The Society needs the RIGHT kind 
of member, one who will take an interest 
in his organization and participate in its 


vear or two is an 


activities. 

DR-ARs are in an enviable position to 

spread real knowledge of PSA. They es- 
tablish contacts in their terrtiory where- 
by the benefits derived from affiliation 
with the Society, both to individual and 
club members, will be continually pub- 
licized. 
Sum™minc-up: The DR-ARs 
may well be termed that of sales and 
public relation representatives of the 
Society. In brief. they encourage mem- 
bers to become interested and to serve 
in the administrative functions of PSA 
and to participate in services and activi- 
ties which will bring them greater grati- 
fication. knowledge and skill. So that the 
Society can prosper and grow, resulting 
in increased benefits to all, DR-ARs use 
their position to aid in the procurement 
of new members. 


duties of 


Honored position but work! 


The DR-AR role is an important one 

. an active, not passive role. To ob- 
tain maximum success from their activi- 
ties they must be carried out on a na- 
tional basis . . . not at the individual, 
divisional or regional level. With the DR 
structure spanning two vast countries 
and covering most of our ten thousand 
members. direction and coordination 
help to evenly distribute responsibilities 
necessarv to fulfill necessary objectives. 
While Zone Directors will recommend 
specific projects from time to time, Rep- 
resentatives carry out their obligations 
on their own initiative and mettle. After 
all, they are in the best position to an- 
alvze local conditions and to act in the 
best interests of all concerned. 

There are eighty-four DRs and nearly 
three hundred ARs now faithfully serv- 
ing to promote the general welfare of 
the Society. Do you know the DR who 
represents YOU? If not, you can find out 


(Continued at bottom of next page ) 


PSA JOURNAL 


it 


SACRAMENTO-—Plenty going on all the 
time and Dewitt Bishop hit the high spots 
with his camera here Fred Archer, 
Hon. FPSA directs model Judy Bigelow in 
a pose as one man shoots the set-up, an- 
other swipes an angle shot and the crowd 
watches, drinking up every good idea the 
old master offers. 


If this picture looks familiar it is because 
you saw it on the Journal cover just a year 
ago. Ed Jacobs demonstrate 
his big, blue and glossy tricks. 


uses it to 


THAT MAN-—He’s a teacher, a writer, a 
judge and a lecturer. He also plays straight 
man for Al Schwartz’ comedy. But we'd 
like to know who cast him as a lady’s man? 
Just usual Hollywood miscasting we might 


by referring to pages 1 and 2 of the 
current Membership Directory. It is pos- 
sible that he (or his AR) has not been 
in contact with you but remember that 
DRs must cover a lot of ground. Why 
not communicate with him so you'll get 
to know each other. It takes more than a 
mere four hundred members to achieve 
the democratic objectives of our repre- 
sentational structure . . . every PSAer 
must lend a hand. And besides, you'll 
find him a good source of information 
about PSA, about what you can con- 
tribute to PSA and how PSA can serve 
you. 
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think. except the scene is in Washington, 
D. C. where he had gone to do a bit of 
judging and talking. Sandra Thaw should 
know better than to look into the lens like 
that and it was real nice of Virginia Kenner 
to slip off her disguise, but who ruined the 
picture by putting Ed Wilson smack in the 
middle? 


PSA WEDDING~—The Rev. Joseph Swain, 
APSA, had the pleasure of uniting two pho- 
tographic friends in his church at Winsted, 
Conn., when PSAer Bob Strindberg, pres. 
of Charter Oak CSA and Marian Granata 
of Charter Oak become eligible for joint 
membership in PSA. Harold Mann also of 
Charter Oak was one of many friends of 
the couple who were there to record the 
wedding in b&w and color.—Pic by Alex 
Potamianos. 

At the 25th annual dinner of Philadel- 
phia’s Miniature CC, Warren H. Savary, 
FPSA, was recipient of MCC’s “Merit 
Award,” here being presented by Ray 


O'Day, club prexy. Seated at head table 


are Anna Savary, Warren and Charlie Hel- 
ler. 


CONN. CHAPTER—New Chapter gets off 
to a good start with a full slate of officers: 
(Front row) (Sorry, lady, photog didn’t give 
us your name!) E. Ward Hutchinson, 
APSA, chairman; Mrs. Ruth Rowe, secre- 
tary; Harold L. Pratt, vice-chairman; 
Franklyn D. Scofield, treasurer. (Back row) 
Arthur Crompton, membership chairman; 


Phil Solomon, APSA, and Sigmund Plucin- 
ski, directors; Newell Green, FPSA, pub- 
lications chairman; James R. Schlegel, di- 
rector. Maurice Louis, FPSA and Al 
Schwartz, APSA presented charter at this 
meeting. Chapter has since held first event, 
a Town Meeting at New Haven. Photo by 
Alex Potamianos. 
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Kodak 


Why your next camera should 
be a new Kodak Retina Reflex 


Here—in the finest of modern penta- 
prism reflexes—is 35mm in truly pro- 
fessional terms. 


If you are one of the fortunate pho- 
tographers who acquire a Kodak Retina 
Reflex Camera this year, here are some 
of the things you will have: 

True full-area focusing—on a ground- 
glass so fine-grained you hardly realize 
it is there... 

Clear split-image rangefinding, cen- 
tered in the ground-glass, to give you 
precision focusing even in dim light 
where detail is barely visible... 

An ultra-fast //2 Kodak Retina Xe- 
non-C Lens, with 6 elements for opti- 
mum linear and color correction and 
image sharpness... 

Automatic diaphragm action—lens 
wide open for focusing, closing down 
instantly to your pre-selected aperture 
the moment before exposure—with all 
of the interchangeable lens units, the 
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basic 50mm //2, the wide-angle 35mm, 
the long-focus 80mm... 

Fast-action flash with popular inex- 
pensive bulbs—not focal-plane bulbs— 
at shutter speeds up to and including 
1/500... 

A built-in photoelectric exposure me- 
ter that measures both reflected and in- 
cident light, and gives readings in both 
full and intermediate EVS numbers on a 
single clear-reading scale . . . 

EVS lens-shutter linkage, for rapid 
change from high-speed sports-action 
settings to small-aperture maximum- 
depth settings without recomputing ex- 
posure. 

No parallax error with any lens at any 
range—not even in closeups down to 6 
inches film-to-subject with supplemen- 
tary closeup lenses. . . 

Smooth, fast-action single-stroke 
thumb-lever film advance, for fast- 
changing action situations and sequence 
shots... 


A wide range of supplementary aids 
—angle finders, sports finders, micro- 
scope attachments, filters and closeup 
lenses, and so on—to provide scope for 
growth as your interests and fields of 
specialization grow... 

Plus the beauty of styling, the depend- 
able construction, the meticulous crafts- 
manship, that have made the name 
“Retina” famous throughout the world, 

When you own this camera, you own 
more than a fine instrument of glass and 
aluminum, leather and steel—more than 
picture-taking capacity and scope. You 
own part of the Retina tradition, a per- 
sonal share in one of the proudest 
chapters in miniature-camera history. 

And you will say to yourself: “I can 
take this camera anywhere... rely on 
it to do anything I ask... and wear it 
proudly in any company.” 

(Price of the Kodak Retina Reflex Camera is 
215. For more details of this unique camera, 
and what they offer you, see facing page.) 
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You focus anywhere on the extra-fine 
ground glass. The picture is big and 
brilliant through the //2 normal lens, 
the wide-angle, or the telephoto. You 
have the combined advantages of paral- 
lax-free composition and focusing, plus 
the naturalness of eye-level viewing. The 
rangefinder image lets you focus on de- 
tails within your scene. 


Single-scale exposure meter reads high 
and low light levels without a light 
baffle. Measures both incident and re- 
flected light. Because there is only one 
light scale, the dial is greatly simplified. 
You set the pointer and read off the cor- 
rect EVS number—only one number is 
correct, or necessary. Meter sets for ASA 
ratings from 5 to 1300. 


Wide-angle and telephoto components 
interchange with the front component 
of the normal 50mm lens, by quick-ac- 
tion bayonet mount. The 80mm //4 
Kodak Retina Longar Lens Component, 
$80, reaches out to bring in the distant 
scene. The 35mm //4 Kodak Retina 
Curtar Lens Component, $77.50, gives 
you a broader view in close quarters. 
Both are matched in quality to your 
superb 50mm //2. 
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EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Kodak Retina Xenon-C Lens, 6-element 
50mm f/2; 10-speed Synchro-Compur 
Shutter, | sec. to 1/500, and “B”—self- 
timer, M and X flash synchronization at 
all mp4 speeds. Lens openings from 
f/2 to /22, cross-linked with speed scale. 
Special ““Green Number Scale” indicates 
exposure in full seconds for subjects re- 
quiring time exposures. 


inthe 2 


You make just one basic EVS setting, 
as indicated on the meter, EVS 1 to 18. 
Once set you can vary aperture and 
shutter speed to suit your need—for 
action stopping or depth of field. The 
single-stroke thumb-lever film-wind helps 
you work fast too, advances film, opens 
and resets shutter, opens automatic dia- 
phragm, advances counter. 


The fully automatic pre-selector dia- 
phragm lets you view “wide open” al- 
ways, even with the 80mm telephoto and 
35mm _ wide-angle—and even in ultra- 


closeups with front lenses. \t stays 
open at maximum aperture until the in- 
stant you press the release button—then 
closes down to your pre-selected set- 
ting. After shooting, operate the rapid- 
wind lever and the diaphragm auto- 
matically resets to maximum aperture. 
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Old friend with 


new brilliance 


The popular and economy-minded 
Kodak 300 Projector now has a big 
brother called the Kodak 500 Projector 
.. beefed up to give you 500 watts 
of dazzling, slide-glorifying screen bril- 
liance. 

Its reason for being is, of course, very 
practical. Some people have rooms that 
are hard to darken, but they want to 
look at their slides anyhow. Others need 
to project the image farther than the 
usual living room throws. And still 
others simply covet a pleasing extra 
margin of brightness for their slides. 
The new Kodak 500 Projector satisfies 
all. 

As with the 300, the Kodak 500 offers 
considerably more than just good lamp 
wattage. It’s about as portable as a pro- 
jector can get—weighs a scant 9 pounds 
in traveling trim, measures barely 5 
inches high, 11 inches square. 

Controls for elevation and focus are 
up on top, work like radio dials. 

The 4-inch lens produces big-screen 
images, even in cramped rooms. Con- 
denser system, with special heat-absorb- 
ing glass, accommodates regular and 
super slides. Push-pull Readymatic 
Changer is a marvel of efficiency and 
simplicity—and is interchangeable with 
popular magazine-type changer. 


The new Kodak 500 Projector lists for 
only $74.50 with standard Readymatic 
Changer; $84.50 with magazine-type 
changer. With snap-on cover, projector 
becomes a self-contained unit—ultra- 
compact. 

Slightly less powerful Kodak 300 Pro- 
jector is $64.50 with built-in changer; 
with magazine changer, $74.50. See 
your Kodak dealer. 


Prices are list, include Federal 
Tax where applicable, and 
are subject to change 
without notice. 
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How Good Are My Prints? 


By Alicia H. Parry 


Think youre ready for the salons? Like to make sure? 


Here is one way to pre-test your work . . . a monthly competition 


with awards plus individual comments and suggestions 


which can get you off to a better start in the 


big time. It is one of many PD services for the printmaker. 


Imagine having a different photographic expert comment 
on two of your prints each month, with helpful advice 
on how to improve them. This is no dream .. . many 
Pictorial Division members can vouch for it. Picture of 
the Month is the activity we are talking about. You can 
submit 5x10” prints each month, and in a few short weeks 
get them back complete with an expert opinion on their 
possibilities. While your enthusiasm for these particular 


Joe Biringer 


pictures is at its peak, you get friendly counsel to help 
you get the maximum potential out of each negative. At 
the same time, you are entered in a competition with other 
POM entrants, with points awarded each month for prints 
which receive first, second, third, or an honorable mention 
from the judge. Scores are kept cumulatively for each six 
month period, at the end of which trophies are given for 
the highest score in each class, with beautiful salon prints, 
PSA jewelry, and darkroom aids for other winners. 

How does POM work? Well, let’s look it over, with 
some questions and answers to explain things. 


Who is eligible to enter Picture of the Month? 

Any non-Star member of the Pictorial Division may 
enter. It is not necessary to belong to a portfolio, although 
this, in itself, is a desirable activity. 

What does it cost? 

In these days of rising costs, here is a pleasant surprise, 
your only cost is first class postage for the return of your 
prints with their comments and report sheet, which nor- 
mally contains a short article on some phase of pictorial 
photography. There is no service charge. 

How and when can I start? 

Mail your prints to the director, Picture of the Month, 
whose address is listed in the PSA services directory, under 
Pictorial Division, at the back of the Journal. Prints can 
be entered any time. They are sent to the judge on the 
20th of each month, and prints arriving after that are 
automatically held for the following month's competition. 
What prints may I enter? 

Any 8x10 print you have made, which has not won in 
any POM contest in the past is eligible. Prints must be 
unmounted, to keep costs down. 

How about entry forms? 

There are no entry forms. Simply mail prints, packaged 
in cardboard. Each print should carry its title, maker's 
name and address, and class of entry on the back. 
Classes of entry? What are they? 

There are two classifications, Pictorial and General. 
The first is for those prints which, in subject matter and 
treatment, are essentially pictorial. All others should be 
entered in the General class. The Pictorial class is sub- 
divided. Advanced Pictorial is for those who have had 
two or more different prints accepted in salons. Beginner 
Pictorial is for those who have not yet started serious salon 
work. You may enter prints in either or both classes, indi- 
cating the advanced or beginner group in the case of 
Pictorial prints. 

What is NEW in this activity? 
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Expert Advic J. Frank Lively 


What the entrants ask for is added when practical. We 
have assembled winning prints from the last contest, which 
just ended, into a circuit which will be available to all 
of the competitors. This will fill a long-standing request 
of the entrants to see prints which have won Honorable 
Mention or higher awards, and will be of special value 
to photographers who live in areas remote from the larger 
clubs, and consequently have little opportunity to view 
winning prints. There will be a new circuit at the end 
of each six month score period. 


Memorial Awards have been established in memory of 
two of Pictorial Division’s willing and beloved workers, 
C. A. Yarrington, and E. B. “Ned” Whitcomb. For many 
years until his untimely death, C. A. Yarrington was PD 
director of Who’s Who, and worked extensively with for- 
eign photographers and salons, presenting PSA to them. 
E. B. “Ned” Whitcomb was active as a teacher and leader 
in photographic activities in the Alton, Illinois-St. Louis 
Mo. area over a long period, and was an excellent salon 
exhibitor. These awards, in the form of handsome trophies 
will be presented at the Pictorial Division breakfast at 
the next five national conventions. They make a concrete 
aim for any beginning print maker, and will make the 
exciting competition all the more fun as it will be a dis- 
tinction to win one of them. 

Now give a little study to the prints reproduced here. 
Remember, not one of the makers was a star exhibitor 
when the picture was taken and entered in competition. 
Most of them started in the beginners group, and the 
advanced class got there by taking full advantage of all 
the help available in POM. In addition to winning, you 
have the bonus of adding zest to your print making since 
each month brings another chance to test your skills against 
your own class. Entrants receive a full list of winners each 
month, and winners of the first three places in each class, 
each month, also receive attractive certificates which make 
wonderful “wallpaper” for your darkroom, or den. Are 
YOU getting the most out of your PSA membership by 
participating? If not, why not try and see “how good are 
my prints?” 
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Full Sail Joe Birinaer 


The Last Puff 
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emories of Mh, ce = NLP 


By Daisy Wu 


My recent tour of the United States. under the auspices 
of the National Lecture Program of the Photographic 
Society of America, which was arranged by Mr. Maurice 
Louis, Mr. George Munz, and Mr. Gene Chase. was indee« 
a dream come true and as all good things should be share« 
| would like to tell vou of my HMpPresslous ind recollections 
of this American rdventure 

Our first stop was San Francisco, and atter checking 
in at a hotel. my daughter Linda and | wandered thi nigh 
San Francisco Chinatown, and soon came 
Kem Lee Studio.” Knowing that Kem is a friend of my 


} 
s 


cross a Sid 


introduced ourselves, Like all 


} 
we Darged In and 


ph tog iphers he eave us a warm welcome and mnvitec 


ous Chinese dinner at the Kan’s, cozv and 
American atmosphere. While we wer 


omparison of Chinese tood as served in Hong 


and the United States, a group of American peopl 
next table greeted us, and asked us to show then 
use chopsticks. It was exciting to meet so many 
In a Strange country 
morning, we Hew to Sacramento, and there we 
ind Mrs. Dewitt Bishop who later drove 
us to Grant Duggins’ artistic home. where we had tea wit! 
officials. That eve- 
a unique 


were met by Mr 


some of the Sacramento photographic 
ning, we dined together at “Sam's Ran« hwagon 
ind charming eating place I was amused to see a sign on 
the wall which read “Eat all vou want but vou are not 
illowed to bring anv food home to vour dogs.” The idea 
of paying a certain sum and having all the helpings from 
soup to dessert at no extra charge is certainly something 
we never thought of in Hong Kone 

That same evening, | was thrilled to give mv first “talk’ 
it the Lodi Auditorium, with a lara 
travelled miles and miles from different directions 


audience who had 


PSA Convention 


The highlight of my tour was at the St. Louis Conven 
tion, where Linda and I were well taken care of by Nell 
Stuart Chambers, and Lewis Reed. The 
Sheraton Hotel 


we were surrounded by fellow PSAers who were all s« 


ind Gene Chase 
moment we stepped into the 


courteous and friendly. calling us by our first names. that 
they immediately made us feel at home 

I was surprised and pleased to meet Harold Lloyd, who 
was once my favorite movie star, as well as all the many 
famous American phot graphers During the six davs at 
the Convention, Linda acquired a lot of new “uncles 
including Uncle Gene. Uncle George. Uncle Stu, Unele 
Ray, Uncle Ralph, Uncle Erve, Uncle Skip, and so forth 
perhaps vou can easily identity these gentlemen 

I enjoved every minute of the Convention—attending 
some of the fine lectures, the outings to the showboat, and 
particularly to the Meramec Caverns, escorted by Ray 
Miess. Hv Prieston, who jokingly offered to be my devoted 
slave is a superior croonel and he surely livened up the 
lay by singing cheerful German songs accompanied by the 
iccordion. It was fun exploring and shooting pictures in 
the dark caves. and watching the numerous shutterbugs 


yperating like soldiers—all aiming at the same targets, and 
firing at the sume time. 

| never imagined that I would give my Convention talk 
in such a huge and exquisite hall—the Gold Room. My 
talk, which was kindly introduced by Stuart Chambers 
preceded the elaborate Convention Banquet. I am grateful 
to Robert Keith who kindls offered to photograph for m 
i set of slides covering my talk at St. Louis. which service 
he also rendered to my husband five vears ago at the New 
York Convention, 

It was hard to sav “good-bye”, but as I continued wit! 
iv journey to 27 cities, | became better ac quainted witli 
the many friends | met at the Convention in their ow: 
home towns, as well as meeting new ones. and we all spoke 
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the same universal linguage 


The Tour Starts 


Minneapolis was our first stop after St. Louis. Large 
maple and oak trees were seen evervwhere, bearing color- 
ful leaves, and the reflections in the lakes in the suburbar 
areas were so beautiful that I felt as if | were in fairvlan« 
Helen Robb drove us around, and showed us the historic 
Minnehaha Falls. 

When I bade farewell to Harry Shigeta and his group 
of twenty-five photographers on their departure from Hong 
Kong after their tour here, never did I dream that this visit 
would be so soon returned in Chicago. We received a warm 
reception at a party given by Mr. and Mrs. Harry Shigeta 
Harry Bock, Anne Dewey, Buck Hoy and many other 
Chicago club members. Nobu and Harry took us to the 
Zoo, the Natural and Industrial Museums, Hvde Park 
Lake Shore, and his enormous commercial studio all in 
one dav, and I had a grand time recording what I saw 
to bring part of America back home with me. 

The one place photographers never fail to visit in 
Rochester is Kodak Park. Bob Beeler and Sidney Anderson 
accompanied us on an all-day tour there. | gave my talk 
in the large Kodak dining room and could hardly imagine 
mvself talking to all the experts there! It was good to 
meet people whose names appear so often in photographic 
magazines, such as Lowell Miller, who specializes in glass- 
ware photography. 

From Rochester, we took a long drive to the Niagara 
Falls with the Jack Englerts, the Sidney Andersons, and 
the McGillicuddyvs, and on the wav we stopped at a few 
farms and a gift shop for picture-taking. No doubt most 
of vou have alreadv been to the Niagara Falls. so I needn't 
describe this extraordinary sight to vou, but I will never 
forget the exciting brief trip we took below the Falls on 
the “Maid of the Mist”. 

As we boarded the boat, the keeper handed me a huge 
man-sized black raincoat with a black hood attached to it 
and after “swimming into” the raincoat, we were on our 
way. Everything seemed to happen so quickly, as the 
boat was going at quite a speed, and I saw a beautiful 
rainbow flashing across the roaring falls, while at the 
opposite side, the rays of the sun were streaming down. 
In spite of the clumsy clothing and the water of the falls 


us to a if 
candle-lit, 
aking 


splashing us and wetting my camera and spectacles, I kept 
on pressing the shutter. Just when we approached the cen- 
ter part of the falls, I had to change my roll of film, and 
naturally I did this at full speed in order not to miss any- 
thing. The next moment, | followed Jack Englert to the 
other side of the boat, and hurriedly made a few more 
snaps of the rays. In a short time, we were back where 
we started, after this unforgettable adventure. 

\ surprise was in store for me upon landing in Spring 
field, for Leslie Campbell, James Stuart and Helen Marcy 
immediately took us to a TV studio, where I experienced 
my first TV interview. 

The following day, we took a 300-mile journey to Rock- 
port with Leslie and a few friends, and by the time we 
got there, the sun was going down, so we hastened to make 
a few shots of this famous photogenic spot, which reminded 
me very much of our Hong Kong waterfront crowded with 
boats. 

After returning from the drive, we had a delightful home- 
cooked dinner at Leslie’s home, and since I missed his 
lecture at the St. Louis Convention, Leslie obligingly gave 
me a special showing of his technique in bird photography, 
and showed me his set-up of a tree branch smeared with 
peanut butter outside his home, to lure the birds from the 
near-by forests. | told him that I could never photograph 
birds by his method, for I live in the city area, where there 
is hardly a bird in sight, and that if he wanted to learn my 
secret way of photographing birds, he would have to attend 
mv show. 


New York! 


I was very anxious to see New York, and George Munz, 
my wonderful “big boss”, met us at the airport and immedi- 
ately drove us around for our first glimpse of the skyscrapers 
and the glittering lights on Broadway. George was surely) 
a kind and patient boss, for he attended four of my talks! 
Much of our time was spent with Wellington Lee, world 
famous photographer, and his group of camera enthusiasts, 
including Larry Fong, 1957 top color slide exhibitor, Yook 
O Hom, Francis Fong, and two jolly big men, Ludolf 
Burkhardt and Frank Stapleton. Frank seemed to be a 
good character model with his silver moustache and beard, 
so I took some pictures of him at Wellington Lee’s studio. 
Wellington also secured a gorgeous dancing model for 
me to photograph. An experienced model is ideal to work 
with, for she knows all the tricks of posing and “gives’ 
appealing expressions, while back at home we have to pose 
and direct the sitters. 

We went to the shoreline, the top of Rockefeller Center 
and the country-side for sightseeing and picture-taking. 
At one farm alone, | had the opportunity of photographing 
eight swans, swimming in a pond, while there is onlv one 
single swan in the whole of Hong Kong. 

From New York, we hit another beautiful city, Wash- 
ington. The Jack Kenners, Esther Wy, the Blair Thaws, the 
Bob Phillips and the Harry Houghtons all took turns in 
entertaining us. It was Halloween when we were at the 
Phillips’ party, and I had a chance to photograph for the 
first time youngsters in masks and Halloween costumes 
peeking into their neighbor's homes with the mischievous 
threat of “Trick or Treat’. I enjoved meeting Paul Begley 


and Ollie Fife, both White House photographers, and we 
went on a guided tour of the White House. I also photo 
graphed the other famous spots in Washington—the Capitol, 
the Lincoln Memorial, the Jefferson Memorial, the Arling- 
ton Memorial, the Washington Monument, etc. 

I also had the pleasure of meeting some movie enthus- 


iasts, and Harry Houghton showed me some of the priz« 
movie films which he and his movie club members created 


is well as his own masterpiece “Scat Cat”. 

At Charleston and Nashville, I was interviewed by 
lady reporters and like all women, they were more intet 
ested in discussing fashions, while men reporters seemed 
to he interested in politics. Thomas Craig, president of 
the Nashville Photographic Society, gave me the honor of 
judging the members’ pictures for their Portfolio Collection. 

We certainly received a gala reception at the Louisville 
airport, for photographers and movie men followed us 
with their cameras and I was presented with a beautiful 
houquet of roses by Mrs. Norbert Kende. 

At Dr. Kende’s charming dinner party, I had the first 
opportunity of photographing a colored man, who is Dr. 
Kende’s butler. I also had a camera duel with Francis De 
Le uil 

I was fortunate to have been able to make a set of pic- 
tures on pottery making at Hatley’s Pottery, where I found 
articles of original sizes, shapes, and patterns. 

I will always treasure my visit to Tulsa, for there I was 
the house guest for five days of the most wonderful people, 
Ruth and Harold Roberts. It was a treat also to be the 
guest of honor at Joe Kennedy's lovely home, where we 
saw his well-equipped and modern darkroom and studio 
rhe only thing he lacks is a big showroom to display his 


the man with the red cap at the Meramec Caverns). 


medals, certificates, and ribbons, which are now crammed 
up in his darkroom. 

Another sweet friend who did much for us is Mrs. George 
Henry, of Dallas, Texas. We visited Paul Gittings’ two 
studios in Dallas, one for women and children, and one for 
men only. Mr. D’Aquino, the manager, made some color 
shots of my daughter at the men’s studio, and I heard Linda 
remark, “I thought this studio is supposed to be for men 
” 

When Howard Lindly, Sarah Foster, and Arlyse Coker 
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asked me what I wanted to do in Phoenix, Arizona, I replied 
that I wanted to “shoot” cowboys and Indians just to show 
my two little sons. They laughed and said that cowbovs and 
Indians are only found in the movies nowadays. However, 
somehow Howard could have passed for a cowboy, with 
cowboy clothes, hat, and pointed shoes on, So I posed him 
in a deserted hut. Later, luck was with me, for we did come 
across a real Navajo Indian family in colorful Indian cos- 
tumes. I also took pictures of an unusual motel built in the 
form of Indian tents, as well as the cactus plants for which 
Phoenix is noted. 

San Diego reminded me of Hong Kong, with its hilly 
streets and busy wharves, and its vehicular ferries. Walter 
Mevers took us across the bay on a vehicular ferry to have 
lunch with his sister. 

Mary Wing, Gertrude and Gordon Pool of Palo Alto, 
accompanied me to the famous San Diego Zoo for pictures. 
The San Diego and San Antonio Zoos (Fred Schmidt es- 
corted us to the latter) are wonderful places for animal 
pictures, for the animals are not caged in, the spaces are 
wide enough, and the outdoor set-ups form natural back- 
grounds. Another exciting moment was at the San Diego 
Zoo, when we were anxious to photograph a huge hippo- 
potamus, but she just lay in the pond with only her head 
popping out of the water. While waiting for a chance, we 
took pictures of the other animals near by, until suddenly 
she came out of the water, not only by herself, but also 
with her tiny baby hippopotamus which was about the size 
of a small pig. The baby followed close to the mother, and 
we all grabbed a few shots of them until they disappeared 
inside the shed. I was lucky to have captured a good se 
quence story of this. 


Hollywood! 


We could hardly wait to see glamorous Hollywood, and 
we were well received by Ina and Maury Lank, who very 
considerately put us up at the Roosevelt Hotel, which is 
right opposite the famous Grauman’s Chinese Theatre. 
From the hotel window I took some pictures of the exquisite 
view with the sign “Hollywood” on the top of the mountain. 
We were thrilled to visit the M.G.M. Studio, and while 
having lunch in the studio dining room, we saw Mel Ferrer 
and George Murphy, and we also saw Peter Lawford mak- 
ing a TV production, “The Thin Man.” 


\ large tea party in my honor was held at Floyd Evan's 
spacious home for about 150 people. I was greatly honored 
to have my gracious friends, Margaret and Mel Phegley, 
to act as hostess and host. Floyd has a marvelous collection 
of stones and rocks which he cleverly carves into beautiful 
pieces, that can be used as jewelry, ornaments and decora- 
tions. He also has a collection of Indian pottery, baskets, 
dolls, etc. | also observed a sign in his darkroom which 
reads, “Genius at Work.” Yes, I'd say Floyd is a genius! 

[ attended Floyd's fine lecture on “Sand Dunes Photog- 
raphy,” and following his lecture, Padua posed as a Hindu 
snake charmer with a real snake curled around his body, 
which was borrowed from the zoo. To my amazement, only 
a few photographers were interested in remaining to take 
pictures of such an unusual subject. 

Afterwards, I was invited to the “ President's Residence,” 
where we had another camera session. | am very grateful 
to Myrtle Walgreen who shared her time with me at three 
different places—St. Louis, Chicago, and Los Angeles. She's 
grand, and everybody adores her. 

We were supposed to fly all the way, but close to our 
last stop from Los Angeles, Mr. and Mrs. Elbridge Newhall 
picked us up at Los Angeles and drove us to Santa Bar- 
bara so that we could have a close view of the hillsides. 
We were guests at their beautiful home which E!bridge 
designed himself, and which features many handy gadgets. 

Boris Dobro introduced two pretty blondes for me to 
photograph outside the Brooks School of Photography 
where he lectures. He left the girls all to me, while he him- 
self was interested in photographing Linda. 

My final lecture was given at San Jose and I was sur- 
prised and pleased to receive an NLP Certificate from the 
president there on behalf of the PSA-NLP committee. _ 

I am afraid I must snap out of my dream now, but I 
know I shall always cherish this memory in my heart. Many 
people have asked me if I felt tired during this long jour- 
ney, with constant flying, long drives, sightseeing and 
picture-taking, cocktail and dinner parties, lectures and in- 
terviews, etc. But no, I was full of pep all the way. Perhaps 
it was due to the fact that I was determined to make this a 
successful tour and had never given a thought to fatigue. 
When I think of it now, it has been strenuous work, but it 
was definitely worth-while. 

I shall always remember the countless wonderful friends 
and famous photographers whom I met, and I am deeply 
impressed by their friendliness, cooperation and ready ser- 
vices to photographers all over the world. I have broad- 
ened my viewpoints—instead of being restricted to making 


Photographic Data: 


During the whole trip, all photographs were taken with: 
Films: Kodachrome and Ektachrome 35 mm films. 


Camera and Lenses: Leica M3 Camera equipped with Summi- 
cron £5 cm. 1:2 Lens. Elmar f9 cm, 1:4 and Summa- 
ron 1:3.5 


Light: All indoor shots were shot with the Multiblitz Color II 
Electronic Flash of 100 joules (w/s) 
All outdoor close-up shots were made with flash as fill- 
in light 


Black and White prints: The black and white prints submitted 
for reproduction were made from the original Koda- 
chrome and Ektachrome transparencies with fine grain 
panchromatic films and enlarged on single weight 
glossy paper. 
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photographs at home of my children, friends, pets, birds, 
fish, etc., my scope has been widened to photographing pro- 
fessional models, skyscrapers and monuments, and live and 
stuffed animals, but the best of it was having the oppor- 
tunity of taking pictures side by side with American expert 
photographers and sharing our mutual interest. 

I have a great admiration of the PSA for, although it is 
one of the largest organizations in the world, it is like one 
large family of cordial relatives all cooperating and working 
together for the promotion of photography through the tele- 
phone, correspondence, tape recordings, and publication 
of the PSA Journal. A family reunion (Convention) is held 
once a year where members get together, making it one 
big happy family. 


(Joi Wui), which means, 
“Until We Meet Again!” 


Illustrated Catalogues Are Worth Gold 


By Agnes M. Holst, APSA 


A leading exhibitor not long ago said that salon cata- 
logues were a waste. To some exhibitors this may perhaps 
be true, but I for one have found them to be invaluable 
in many ways. 

For several years now, I have been cutting up the 
better catalogues and filing the reproductions according 
to subject matter. By now, I have a valuable collection 
of successful prints filed in the following manner: Abstracts, 
Animals, Architecture, Children, Color, Flowers and Plants, 
Genre, Humor, Landscapes and Scenes, Nature, Pattern, 
Portraits and Character Studies, Seascapes and Water, 
Still Life and Table Tops, and Texture. I may in time break 
some of these classifications further. 

These same reproductions serve as the “textbook” for 
the Phoenix Junior Shutterbugs, as they plan and prepare 
for their assignments a few months later. Here we study 
the prints from the standpoint of subject matter and 
composition, giving the young people an idea of what 
“makes” a successful picture. Any extra reproductions that 


I get are brought to the meetings where each member in 
turn selects the one that appeals to him or her the most, 
going around as many times as necessary to give out the 
pictures. They in turn are thus building a file of their 
own to use and study. Is this not a worthwhile use of what 
one person chooses to call a “waste”? 

Twice this past month, I have been asked to give talks 
before two camera clubs . . . one was on “Lighting” and 
here I selected about 30 reproductions, copied them on 
Panatomic X Film which I reversed in development, and 
wound up with a talk that was considered “professional”. 
The second lecture was on “Keys and High Key,” again 
my file of catalogue reproductions was called on . . . the 
result another talk that gave the members a chance 
to see and analyze successful pictures. 

No, Sir, I do NOT consider catalogues a waste, and in 
sending my entry form to that exhibitor’s home salon, I 
complimented them for putting out a catalogue that was 
so fine I will preserve it intact. 
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By William Edwin Booth, PSA 


(Co-founder Camera Club of Richmond, Va.) 


Scrapping the hackneyed but traditional use of the 
political cartoon on the editorial page, Editor James 
|. Kilpatrick of The Richmond News Leader has es- 
tablished a policy of printing outstanding photographs, 
paintings and drawings instead. 

The News Leader's change in editorial page lay-out 
began in January, 1956. At first various photographers 
contributed prints which were used at random, gen- 
erally in a three-column measure. Soon a plan devel- 


oped for “one-man shows’, in which a single photog- 
rapher presents the best of his work in a series of six 
prints published Monday through Saturday. Four- 


Paul E. Dunnington, PSA 


Top—Barn Raising At Gaspe 


Mrs. Ann Burnette and Editor James L. Kilpatrick of the Richmond 
News Leader confer with PSAer Arthur G. Eastwood on selection 
of his salon prints to be published on editorial page for one week. 
Page Eastwood holds shows size of reproduction and placement on 
page. Contributors are paid for use of pictures and prints are 
returned undamaged. Photo by the author. 
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Reflections Arthur G. Eastwood, PSA 


It is not often that we run the same picture twice in the same 
issue, but if you'll look at the office scene on the other page you 
will see the photographer holding the page with this picture re- 
produced on it. You'll also note it had the right contrast to make 
@ nice newspaper reproduction. 


column and even five-column cuts often are made up 
for these exhibits, so that fine details and nuances of 
tone may be preserved. 

Members of The Camera Club of Richmond (which 
is a member club of PSA) and members of PSA (in 
Virginia) have been well represented among those 
honored with one-man shows, but they feel that pho 
tography itself also has been recognized as an art 
medium in yet another field by such use. The News 
Leader, so far as is known, is the only paper to estab 
lish such a continuing policy on its editorial page, 
though other new spapers of course publish editorial 
photographs from time to time. : 

“There editors with The 
Leader's foresight” is the opinion of Virginia PSAers, 
who hope that other editors, advised of what the Rich 
mond, Va., paper is doing, will follow its example 
Members of PSA might show this article, with its illus 
trations, to their hometown newspaper editors, per- 


should be more Newsy 


haps opening up a new field for presentation of their 
work, Incidentally, The News Leader pays for the use 
of the photographs, and they are returned unharmed 
to the maker. 

It is important for the editor to have an editorial 
assistant to handle the detail work involved in prepar- 
ing the “one-man shows.” Mr. Kilpatrick is fortunate 
to have Mrs. Ann Burnette in such a position. She 
makes the contacts with the photographers and sees 
that the engravings are properly made. She also writes 
the captions and schedules the shows. An important 
duty is to lay-out or design the editorial page and the 
opposite editorial page, and to make them up each 
day in the composing room. These obligations she per- 
forms with understanding, also taking in stride such 
things as editing copy, writing headlines, and when 
time permits writing editorial articles. These words 
should be of special interest to other editors contem- 
plating the “one-man shows” policy for their paper. 

PSA members, in addition to the writer, who have 
had these “one-man shows”, are Dr. Alton Brashear, 
Stanley R. Balderson, Dr. J. O. Fitzgerald, Jr., Paul E. 
Dunnington, Arthur G. Eastwood, Miss Marion Mor- 
ton and L. E. Walton, Jr. If, as a Virginia PSA mem- 
ber, your name does not appear in the above, and you 
have had prints published in a “one-man show’, either 
your name did not appear on the list furnished by the 
newspaper, or was not listed in the PSA 1957 Members 
Directory. We hope that we have not overlooked men- 
tioning any worthy member. 

Should a PSAer have any success in having his 
hometown paper put on “one-man shows’, the Journal 
should like to know about it. 


Tibuk The Kid Marion N. W. Marton 


This won an H.M. in the Virginia Salon, as exhibited at Valentine 
ag and made the One Man Show of the News Leader. Taken 
in France. 
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Note: 


Color entries 
are published in 
color in the 
catalog of the 
Rochester Salon 
and cannot 

be shown 

here 


Pagan Princess 


Closed Until Next Season Arthur M. Underwood, Hon. PSA, FPSA 
(ROCHESTER MEDAL) 


— 
F 
f 
Roy Burke 
| 
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Selections 
trom the 
1958 
Rochester 
Salon 


Modern Building, Infrared A. Aubrey Bodine 


Frederick G. Barton 
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To The Field K. H. Wu, FRPS 
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Nature Print William L. VanAllen 
{ROCHESTER MEDAL) 


Morning Trot C. Soul Suresh 
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Editor: Ira B. Current, FPSA, 26 
Woodland Road, Binghamton, N. Y. 


P S & T Supplement 


Editorial 


Commenting editorially on the name change of the 
Photographers Association of America to the Profes- 
sional Photographers of America, Inc., Charles Abel, 
Editor of the Professional Photographer wrote the fol- 
lowing paragraphs in the February, 1958, issue which 
we quote: 


. .. “What started me on all this are two statements in the 
December Tripod, bulletin of the Arkansas Professional 
Photographers Association, The first reads: “The change 
was made to keep the word ‘Professional’ constantly before 
the public and remind them that a professional photog- 
rapher still can do things that the layman or amateur can- 
not.” Much as I hate to say this, I wish whoever wrote that 
would describe to me any one photographic activity that 
a competent amateur, given the necessary equipment or 
sufficiently a gadgeteer to build it himself, cannot perform. 
Again I must emphasize that the only difference between 
an amateur photographer and a professional is that the 
former works for pleasure and the latter for pay. There is 
literally no limit, photographically, to what amateurs can 
do, have done and are doing. If professionals generally had 
to follow, as I do, the dozens and dozens of amateur photo- 
graphic periodicals that reach my desk weekly and month- 
ly from all over the world, their eyes would suon be opened 
and widely. 


... "The second statement is: “After all, when The P. A. 
of A. was founded, only a professional could produce a 
photograph of any kind.” All of the early experimenters, 
from Daguerre, Niepce, Fox Talbot and others on, were 
amateurs and not professionals. Photography was an ama- 


teur activity long before it first occurred to anyone that he 
could photograph people or things and sell the results. 
Even in this country the first experimenter—Samuel F. B. 
Morse—was an amateur. Such famous old-time portraitists 
as David Octavius Hill and Julia Margaret Cameron, to 
mention only two of the most prominent, were amateurs 
and not professionals. When The P. A. of A. was founded, 
back in 1880, professionals were far outnumbered by ama- 
teurs just as is the case today, That, incidentally, is why 
Abel's Photographic Weekly (predecessor of THE PRO- 
FESSIONAL PHOTOGRAPHER) was not founded until 
1907: prior to that time there just were not enough profes- 
sionals to support a periodical edited for them exclusively!” 


We can think of no better recognition of the amateur 
than these comments on the part of Mr. Abel. It points 
up something we have been trying to put across for 
some time. That the amateur is the bone-marrow to the 
life blood of photography. 


How often do we hear when a professional or semi- 
professional gets into a Camera Club, the cry on the 
part of the other members that “I might as well give 
up.” Our advice under these circumstances has always 
been that the amateur need not fear the professional. 
In fact, because he is free of the conventions that bind 
the professional, he can carry the art of photography 
wherever he will. The amateur photographer of today 
cont‘nues in the tradition of those old “techniques” 
masters Daguerre, Talbot, Morse. 
others! 
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Charles A. Kinsley, FPSA, Executive 
Vice-President of the Photographic So 
ciety of America will moderate Srump 
Tue Experrs. Ten leading PSAers 
each an expert in his field—will provide 
answers to anv and all questions, at 
1:15 PLM... on Friday and Satur 
dav. Can you Tue Exrerrs??! 


Stump The Experts Panel 


Along about here we'd like to point out 
that this TD program is the work of John 
I. Fish, APSA, and he certainly has fol- 
lowed the TD theme—“Serving All Divi- 


sions . 


Don't take a chance on missing this colossal Techniques Division 
program. Register Early!! The 25th Anniversary Convention of the 
Photographie Society of America promises to be the best ever! 
Bellevue-Stratford Hotel, Philadelphia, Pa.—October 1-4, 1958. 


PSA JOURNAL 


: 


Here’s How ...! 


Three HERE'S HOW-—! demonstrations will run simultaneously. Nine 
different ones in all! Each is designed to supplement TD’s over-all how-to- 
do-it story. They'll be on a 20- or 30-minute-repeat basis so everyone can 
see or participate in each demonstration during the allotted time. 


Friday, 9 AM-10:15 AM, and Saturday, 3:15 PM-5 PM 

ProcessinG Coton TRANSPARENCIES At Home. . . . a wet demonstration for 
home processing of Anscochrome, by James E. McMillion, Ansco Camera 
Club Services, and Mr. George Wikle, Ansco’s Manager of Laboratory Ser- 
vices. The same type of demonstration attracted considerable attention at 
IPEX, and color prints and transparencies will be displayed. Of particular 
interest to members of C, N, 8, J, & T Divisions. 


Ciose-Ups Wrrn Simpce Equipment... . by H. Lou Gibson, FPSA. Focal 
frames and simple close-up lenses come into play to capture striking close- 
ups of flowers, butterflies, and other small objects. The demonstration 
includes methods of “training” insects as models. It will be given in conjunc- 
tion with a print display and many of Mr. Gibson’s award-winning slides. 
Valuable to C, N, P, 8, M, & T Divisions 


Cooxsoox Printinc. . . . by Donald Nibbelink, FPSA, Eastman 
Kodak Company. A practical demonstration of simplified filter use for print- 
ing Kodak Color Print Material, Type C, in one’s own enlarger. Don's color 
print display will illustrate techniques of interest to the pictorialist, along 
with an easy procedure for home processing of negative color film. Informa- 
tion of importance to C, N, P, J, & T Diviisons. 


Friday, 10:30 AM-11:45 AM, and Saturday, 9 AM-10:15 AM 

Copyinc Tecunigue For Improvinc Coron Siupes. .. . by Mr. Russell 
Myerly, Flushing, N. Y. Slides are projected on white or colored paper and 
various media used to change color, mood, composition, ete. It offers an 
excellent means of cropping and making duplicate slides, as well as control 
of color through use of pastel chalks, crayons, ink, and colored pencils. Com- 
plete with before and after examples. Members of C, N, and T Divisions 
shouldn't miss this! 


Errective Trrces—Tue Easy Way... . by Frank Pallo, Eastman Kodak 
Company. A quick and simple means of making 101 colorful and dramatic 
titles—both movie and still—with basic equipment and bits of colored paper, 
fingerpaint, and odds and ends found around home and at the dime store. 
Includes before and after examples and an audience-participation feature. 
Of special interest to C, M, N, 8, J, & T Divisions. 


FUNDAMENTALS Or Tecunigue. . . . by Don Mohler, APSA, Gen- 
eral Electric Company. All the ways in which flash can be used for capturing 
action or supplementing available light: bounce, direct, off camera, multiple, 
etc. A practical demonstration of technique, using models and pictorial illus- 
trations. For C, N, P, 8S, J, & T Divisions. 


Friday, 3:15 PM-5 PM, and Saturday, 10:30 AM-11:45 AM 
... by Mr. Arthur M. Underwood, 
Hon. PSA, FPSA, Rochester, N. Y. A leading pictorialist demonstrates the 
art of spotting, etching, reduction, lacquering, mounting, and _ titling of 
monochrome prints. Also includes a display of Mr. Underwood's world- 
famous exhibition photographs. Great value to P, N, & T Divisions. 


Mopern Print Finisuinc Meruops. 


Derivarions From Coton Siipes. presented by Eileen & Albert 
Widder, of Forest Hills, N. Y. A practical demonstration slanted particu- 
larily to those color workers who have never done darkroom work and who 
have no access to a darkroom, Striking derivations will be produced with 
simple equipment. A collection of interesting before and after examples 
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Some of the participants in “Here's 
How” are identified above. In the top row 
are H. Lou Gibson, FPSA, noted for his 
many skills, particularly in nature photog- 
raphy. He has just completed a term as 
prexy of the Biological Photographic Ass’n 
Next to Lou is Arthur M. Underwood, 
Hon. PSA, FPSA, noted pictorialist in 
monochrome, color and stereo as well as 
nature. A noted exhibitor and judge, he'll 
reveal secrets behind his superb prints 

(The Widders, Eileen and Albert, Al 
holds an APSA and a 4-Star rating in color 
the distaff side holds a 3-Star rating in 
b&w prints, now makes color prints. Next 
to them is Don Mohler of GE’s Lamp De- 
partment. He will 
lighting. Russ Myerly has a clever way of 
improving slides by 
show you how. Next to him and solemn is 
Jim MeMillion of Ansco who will demon- 
strate the home processing of color film 
with George Wikle (other page) also of 
Ansco. Smiling boy at bottom is the well- 
known Frank Pallo of Kodak who has had 
wide experience despite his youthful ey 
perience and will show some simple ways 
to make titles for both slides and movies 
The name of the last gentleman and the 
balance of the TD Here's How 
is on the next page 


answer questions on 


color copving, will 


program 
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will be displayed. Very good for members of C & T Divisions. 


Aut UNDERWATER PHOTOGRAPHY. . 


.. Mr. Albert C. Dyer, Research 


and Development Technician, Fenjohn Underwater Photo and Equipment 
Company, Ardmore, Pa. Will show and discuss an extensive equipment dis- 


play, 


including underwater housings for all leading cameras. Giant under- 


water TV equipment, along with background pictures and a 16mm under- 
water movie. Specially suited to members of C, N, P, M, 8, J, & T Divisions. 


Also down there on the bottom, where he 
should feel at home, is Al Dyer underwater 
camera technician for Fenjohn. He has de- 
signed cameras and modifications for un- 
derwater work and really knows the an- 
swers to the problems you meet when you 
go down below. ‘ 

Remember that the demonstrations on 
the “Here’s How” program will be repeated. 


MINERAL PHOTOGRAPHY 


Negatives and Prints From Thin Sections of Quartz and Agate 


By Myron L. Myers 


Thin 


minerals display unusual and sometimes 


sections of many transparent 
very beautiful structure patterns. Thesé 
may be recorded and amplified by 
means of photography, and the pursuit 
of this relatively unusual tec hnique may 


prove to be very gratifving 


Suitable Material 


Almost all of the Quartz family of 
minerals is suitable for thin section pho- 
tography, provided that the specimens 
ire transparent enough, the main excep 


tion being the more opaque jaspers 


Sawing 

\ regular lapidary type diamond saw 
is used to get as thin a slice as possible, 
for the thinner the slice is to begin with 
the less work will be required in the 
As much of this 
is time-consuming hand work, it is read- 
that 
If a diamond saw 
able, a local lapidary will probably be 
able to make the 

The material 


following operations 


ily seen a thin slide is quite ce 


sirable is not avail- 


slide tor vou. 


should be 


solidly 


Positive print of thin section of No. | 


Fortification agate. 
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clamped in the saw vice and a waste 
cut made. A careful examination should 
then be made to see if the design is 
suitable. If the material proves to be 
suitable, the saw carriage should be ad- 
vanced so as to make a cut about 1/32 
inch in thickness. Again, it is very im- 
portant to make the cut as thin as pos- 
sible as this saves much time in the final 
lapping. Practice will show what your 
particular saw and material will allow, 
as far as a thin section is concerned. 


Lapping 
If a lap wheel is available, it may be 
used to reduce the thickness of the 
specimen but if none is available, the 
whole operation may be done by hand. 


Vounting for Lapping 


\ sheet of common double strength 
glass is cut into two inch squares. Light- 
ly grind the edges of each square with 
a fine grinding stone. A shop type stone 
is suitable for this. Slightly round the 
make sure there are no 


corners, and 


sharp edges. 


Negative print of thin section of No. 2 
Fortification agate. 


The mounting agent is liquid cana- 
dian balsam, and it is used as follows: 
Place a drop or two of the canadian 
balsam in the center of one of the glass 
squares, place the square on a hot plate, 
turned to the lowest possible heat. Cook 
the balsam very slowly until it will draw 
out to a fine thread when touched with 
a toothpick. Place the thoroughly 
cleaned thin section in the center of the 
glass square, press into firm contact and 
allow it to cool. When the slide is cool 
the process of lapping may be started. 

As stated above the specimen may be 
first lapped on a lap wheel if available. 
If lapping on a lap wheel extreme cau- 
tion must be used, proceed at a slow 
rate of speed using medium fine, and 
then fine abrasive. Do not try to reduce 
the thickness on the lap wheel too 
much. Test the slide for proper density 
by viewing with well-diffused trans- 
mitted light. When detail can be seen 
in the most dense section of the speci- 
men, the thin section may be mounted 
on permanent slide glass. 


Negative print of thin section of Sagenite. 
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Lapping by Hand 


If no lap wheel is available, procure 
a piece of plate glass about eight by ten 
inches or larger. Place this on a firm 
working surface. Then, place about a 
quarter teaspoonful of No. 220 grit 
abrasive in the center of the plate glass, 
and add enough water to make a rather 
thin mixture. The specimen is then 
lapped by using a rotary motion with 
very little pressure. Lap until all 
scratches are removed. The specimens 
may be given a polish by lapping with 
tin oxide on the plate glass, but this is 
not necessary. After lapping with the 
220 grit, lap for a few minutes with 
No. 600, this will give a fine semi-pol- 
ished surface. This method of hand lap- 
ping is the best way to finish your speci- 
mens even when a lap wheel is avail- 
able 


Mounting the Thin Sections 
Permanently 


Provide a 2x2 inch lantern slide cover 
glass that has been very carefully 
cleaned on all surfaces. Place a drop or 
two of canadian balsam in the center, 
as before, and cook as for the temporary 
mount. At the same time heat the tem- 
porary slide in order to soften the bal- 
sam so that the thin section may be re- 
moved from its mount. When the bal- 
sam has become liquid remove the thin 
section using a pair of tweezers. Ex- 
treme caution must now be used as the 
specimen is now quite fragile. Allow the 
specimen to cool, and then very care- 
fully clean thoroughly with spirits of 
turpentine or some equal solvent. When 
the slide cover glass and its balsam is at 
the right consistency, transfer the speci- 
men with its finished side down to this 
permanent mount. Allow slide to cool 
and carefully remove excess balsam 
with a sharp pen knife blade. The slide 
may then be cleaned with a soft cloth 


Positive print of thin section of Sagenite. 
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dampened with turpentine. The exposed 
surface of the specimen should now be 
lapped by hand using very fine abrasive, 
No. 600 or even finer. Here again ex- 
treme caution must be used as the cover 
glass and the specimen are fragile and 
delicate. If the slide is intended for 
photographic purposes it is now ready 
for use. 


Enlarging the Thin Sections 


In making a photograph directly from 
our mounted thin section it is necessary 
to have some sort of an enlarger avail- 
able. Any of the photographic enlargers 
are suitable, providing the film holder 
will take the mounted thin section. 

Place the mounted slide, glass side 
down in the film holder. It may be 
necessary to improvise a different type 
holder to take the mounted specimen, 
but this should not prove to be too diffi- 
cult. The image is projected to the de- 
sired size on the paper holder. Test 
exposures are made and the test strips 
are developed in a soft working devel- 
oper. When an exposure time is deter- 
mined that will give a normal print with 
full detail from the densest portions of 
specimen, make a full sized print with 
this pre-determined exposure and de- 
velop fully. 

But, to make a paper negative for 
printing the positive the detail must be 
judged by transmitted light rather than 
reflected light. Place another sheet of 
paper in the paper holder and make 
another exposure using two times the 
normal exposure time. Develop fully, at 
least two minutes and fix as usual. Wash 
thoroughly and dry between blotters. 


Flattening the Paper Negative 


It is very necessary to thoroughly flat- 
ten the paper negative before attempt- 
ing to print the positive. Place paper 
negative emulsion side down and 
sponge back with a damp sponge, place 


Negative print of thin section of No. | 
Fortification agate, 


Polishing a thin section with a glass lap. 


between heavy cardboard and place un- 
der weights to dry. 


Making the Positive by Contact 

Procure a printing frame the size of 
your paper negative. Place the paper 
negative in printing frame with emul- 
sion side up. Place positive printing ma- 
terial with emulsion side down on paper 
negative. Expose to the light of a fifty 
watt light bulb at a distance of about 
four feet. Develop, fix as usual and 
wash, 


Finishing the Slide for Lantern 
Projection 


Carefully paint around the specimen 
(same side as specimen) with a good 
grade of aluminum paint. Flow the 
paint on rather thick and allow to dry 
thoroughly. If when dry you are able to 
see patches of light through the painted 
area, give it another coat and allow it to 
dry. Aluminum paint is used here be- 
cause it tends to reflect the heat of the 
projector rather than absorb it, we want 
a good opaque coat so that no light will 
be projected through the blank portions 
of the slide. The slide is now ready for 
projection although I prefer to bind the 
slide with regular slide binding tape 
which helps protect and strengthen the 
slide. 


Positive print of thin section of No. 2 
Fortification agate. 
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Single Lens Reflex Cameras 


By Jose Lorenzo Zakany 


The Grandaddy of them all! The Graflex single lens reflex in its 
present form, the Super D. All single lens reflex cameras of today 
are based on the same fundamentals, a hinged mirror, a ground glass. 


in popularity of single lens reflex 
35mm format, but also larger 


The great mecrease 
cameras, specially the 
ones, and in the moving picture field, calls for an evalua- 
tion of their advantages and disadvantages. 

The principal idvantage of the single lens reflex svs- 
tem resides in the fact that focusing and framing is 
done thru the lens that takes the picture. The image seen 
in the same as the one that 
exposes the film, due to absolute absence of parallax. 


Special viewers for different focal length lenses are un- 


viewer, will be exactly the 


necessary, avoiding errors such as using the wrong viewer, 
or loss of time in their change. 

Depth of field, aside from being determined by the 
use of scales on the lens, is directly observed thru the 
lens, by stopping down to taking aperture, after focusing 


it maximum diaphragm opening Very useful is the abili- 


§ 


choose from today, 
Kodak Retina Reflex with converter front 
element lens, built-in exposure meter and 


ty to observe the degree of out of focus so frequently 
used in photography. Some planes of the picture may be 
diffused, or thrown completely out of focus, to bring 
the principal object into greater relief, giving an impres- 
sion of depth, or blurring undesirable backgrounds. This 
direct observation of the degree of out of focus, is not 
possible with twin lens reflex cameras, where the view- 
Ing lens IS permanently open to maximum aperture, or 
with other types of cameras, except those using a ground 
glass at the film plane. 

Any foreign object in front of the lens, such as a finger 
sticking out, while holding the camera, the lens cover, 
part of the camera case, flash cable, etc., is immediately 
obvious on observing the image thru the viewfinder. No 
blanks, or embarrassing situations, caused by leaving the 
lens cap on. If it has been forgotten to advance the film, 
after taking a picture, that fact will be apparent when 
trving to focus the next picture, as the reflex mirror will 
be out of position, hence nothing will be seen. This may 
save a picture which ordinarily might be lost, if one 
waited until the shutter button refused to be pressed down, 
because of the double exposure preventive mechanism. 

The single lens reflex system is specially valuable in close 
up photography, either with portra lenses, or extension 
rings and bellows. Exposures at minimum distances, even 
as close as an inch or so, are possible, while focus, depth 
of field, and composition, so critical at such close ranges, 
are being observed. Extension rings and bellows will pro- 
vide much greater magnification than portras, at the dis- 
advantage of altering exposures, and working at greater 
focal lengths, with consequent reduction in depth of field. 

The main disadvantage of single lens reflex cameras, 
which caused twin lens reflexes to become so popular, 
consists of having to stop down the lens; after focusing at 
maximum aperture, losing time and perhaps the picture. 
The necessity of focusing at maximum diaphragm open- 
ing, depends on the amount of luminosity desired or re- 
quired on the viewer, and how critical focus must be. To 
eliminate this drawback of the thru the lens system, pre- 
set lenses were brought out. These enable the photog- 
rapher to stop down to a predetermined aperture, while 


Two of the many reflexes we have to 
at left, the new 


Pentax with interchangeable lenses, focal 
plane shutter and black body. Each of 


i : ; erecting prism for viewing. At right, the 


the many cameras of this type has dis- 
tinguishing features. The 2'/4x2'/4 field 
is almost monopolized by the Hasselblad 
and the Exakta 66. Both use ‘20 film but 


otherwise have many of the features of 
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The Super D Graflex with works exposed. Note the bellows which 
permits use of longer lenses, or close work. The mirror can be seen 
lowered in focusing position, deflecting the lens rays up to the 
ground glass. When the release (on the far side) is opera‘ed, the 
mirror is lifted by spring action and when clear of the lens trips 
the mechanism of the focal plane shutter so that the exposure can 
be made. The shutter adjustments are at top left, with the mirror 
reset lever pointed down, the shutter wind key visible above it. 
Focusing knob at lower right. 


holding the camera in the taking position, without look- 
ing at the F stops scale. This method has the disadvantage 
of the possibility of forgetting to close down the lens, 
ruining the exposure. Better than the preset system, is 
the fully or partly automatic diaphragm, latest improve- 
ment in single lens reflex photography, which eliminates 
its main drawback. It is principally responsible for the 
great increase in popularity of the system in recent years. 
The fully automatic diaphragm operates in two steps, con- 
tinuous, or discontinuous, as the photographer desires. The 
first step closes down the lens to the predetermined aper- 
ture, allowing depth of field to be observed directly, and 
the second step trips the shutter. A slight disadvantage of 
this method consists of making the shutter button slightly 
harder to trip, perhaps increasing the chances of moving 


the camera. Semiautomatic diaphragms will do away with 


Newest type of reflex is the automatic and this cross-section of 
the Contaflex reveals the workings. Note that a between-lens shut 
ter is used. Only three hand-set parts, winding knob (1!) shutter 
release and diaphragm setting lever. Light entering !ens is reflected 
by mirror (6) to pentaprism (2) to eyepiece (3). Focus of lens 
(14) is adjusted as usual. During focusing the diaphragm (12) and 
shutter (13) are wide open while film (8) is shielded from light by 
flap (7). Diaphragm and shutter are pre-set to desired exposure 
compensation. When ready to shoot these things happen in an eye's 
blink; shutter closes fully, diaphragm closes to pre-set value, mirror 
and film shield move up out of way, shutter opens for pre-set ex- 
posure time. Winding film advances it one frame and reverses the 
steps above, ready for next picture. Fresnel-type ground glass at 
(5) has rangefinder segment in center of clear spot. 


this. A lever is previously moved, opening the lens against 
spring pressure which later closes down the diaphragm, at 
the slightest touch on the button. The very nature of these 
mechanisms will cause a slight lapse of time between the 
first and second steps, which may be detrimental in action 
pictures or portraits, where the subject changes in ex- 
pression. (The details vary between different makes.) 
Another disadvantage of single lens reflex cameras is 
that they are inherently heavier and bulkier, because of 
the space needed to house the reflex mirror and viewer. 
Some claim that range finder cameras are quicker to focus, 
because it is easier to bring the split images together, than 
to decide when the image is in focus on the ground glass 
of the viewfinder. Optical type range finders are often 


Reflexes with focal plane shutters can 
have interchangable lenses but those 
with tween-lens shutters must resort to 
converter front elements, using a com- 
mon rear element. A pair for the Zeiss 
Contaflex are shown at left, and one on 
the camera at right. There elements pro- 
vide for wide-angle and ‘ele shooting, 
supplementing the standard 45-50mm 
standard lens element. These lenses can 
be used with supplementaries for extreme 
close-up work, as close as 6 inches. 
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incorporated into single lens reflex cameras, doing away 
with this disadvantage, but increasing their cost. 

I'wo different types of viewfinders are used on single 
lens reflex cameras, each with its advantages and dis 
advantages. The older and hence better known is the 
waist-level reflex viewfinder, which shows the image on 
the ground glass, in the same size as the final picture. 
Many claim this to be advantageous, especially in color 
slide work, because it makes composing the picture easier. 
When the camera is held very close to the ground, or high 
overhead, held with arms fully extended, to get over ob- 
stacles, such as crowds, for a higher or lower viewpoint, 
the waist-level viewer is very useful. Its principal draw- 
back is that the image is inverted from side to side, so 
that motion will appear to be in the opposite direction. 
Open sports finders are used to overcome this difficulty, 
specially for action pictures. The most modern and _ per- 
haps more advantageous system is the pentaprism view- 
finder, so called because of the five reflecting surfaces 
that it contains. It provides a natural sized image, cor- 
rect from side to side and erect, ideal for action pictures, 
with no inversion in the direction of motion. It is used 
at eye level, or the same viewpoint at which the subject 
is observed directly. Many prefer to compose at natural 
size, rather than the reduced size of the image in the 
waist-level finder. Most cameras are equipped with one 
viewfinder system or the other, hence the photographer 
will have to choose that which most closely meets his 
particular needs. Best of all is to have both types of 
viewfinders available, and some cameras provide inter- 
changeable viewers. 

Single lens reflex cameras are available mostly in 35mm 
format, but some have come out with the 24 by 2% inch 
size, and even larger. The movie camera field is being in- 


vaded by single lens reflexes. In one form, a rotating mir- 
ror, placed betore the film, alternately sends light rays 
passing thru the lens, to the viewfinder at full aperture, 
and to the film. A camera operating at say 16 frames per 
second will expose the film for approximately 1/30 of a 
second, and during another 1/30 of a second, when the 
shutter is closed, will advance the film. During this pull- 
down time, the rotating mirror will send the image to the 
viewfinder. 

Single lens reflex photography is specially valuable in 
color slide work, as parallax errors will make cropping 
necessary in many cases, or ruin the transparency alto- 
gether if part of the main subject is cut off. 

A disadvantage of the thru the lens system, is the limit- 
ation in the use of regular wide angle lenses, of less than 
40mm focal lengths, in 35mm cameras. The space needed 
for the mirror, makes it impossible to bring the objective 
close enough to the focal plane. The solution to this prob- 
lem has been found in the use of Retrofocus wide angle 
lenses, which have a longer back focus providing room 
for the mirror movement. The principle of these lenses 
is easily understood if a telescope, spyglass, or pair of 
binoculars is used inverted. Objects will be seen much 
further away, hence a wider angle will be covered, which 
is what a wide angle lens does. Retrofocus wide angle 
lenses are much larger and costlier than their equivalent 
regular wide angle lenses, which is a disadvantage of 
single lens reflex cameras. Their size will prevent closing 
of the camera case, when not in use. 

In general it may be concluded that in photographic 
equipment, as in automobiles, and many other things, 
advantages are gained at the cost of certain disadvantages, 
or at the sacrifice of something, and there is no camera that 
adequately meets all needs. 


AN ELECTRONIC ENLARGER TIMER 


An automatic timer is a valuable ad- relay _ is 


controlled 


By Michael McGarry 


by conduction conduct because of lack of any poten- 


junct to the making of enlargements. It 
is also suitable for use in making con- 
tact prints, although the enlarger ap- 
plication may be more important be- 
cause it frees the attention during ex- 
posure to permit dodging and other 
manipulations. 

Articles have been written on the 
construction of darkroom timers, but 
very often the effort involved in accu- 
mulating the necessary parts and know- 
how prevents such a project from reach- 
ing a successful conclusion. 

The Heathkit Enlarger Timer Model 
ET-1, sold by the Heath Company of 
Benton Harbor, Michigan, overcomes 
these problems to produce the parts in 
kit form, along with suitable instruc- 
tions which when followed result in an 
excellent electronic timer. 

The wiring diagram in 
shows the electronic principle involved. 
A single-pole double-throw relay ap- 
plies power to either the enlarger or the 
safelight receptacle. Operation of the 


Figure 1 
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through the tube which in turn is de- 
pendent on the nature of the potential 
applied to the tube’s grid. When power 
is first applied, the tube will start to 


MEATMKIT ENLARGER TIMER MODEL ET-! SCHEMATIC 


Fig. |. 
involved. 


tial on the grid. This causes the relay to 
operate, applying power to the safelight 
receptacle and also to the calibration 
control. Voltage proportional to the set- 
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Wiring diagram for the Heathkit Enlarger Timer showing the electronic principle 
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All parts are well wrapped for safe ship- 
and check each with the 


ment. Unpack 
Manual before mounting on panel. 


ting of the calibration controls will be 
applied to the tube grid through the 
parallel connection timing control and 
timing capacitor. This voltage simply 
reinforces conduction through the tube. 
Because of the rectifying action of the 
tube’s grid and cathode, the timing 
capacitor will be charged to a DC vol- 
tage nearly equal to the peak value of 
the AC voltage. 

Thus, it can be seen that the period 
of operation will be determined by the 
time required for discharge of the tim- 
ing capacitor. This time is controlled by 
the setting of the timing control and the 
magnitude of the original charge. The 
calibration control permits adjustment 
of the charging voltage, permitting the 
operator to correlate timing with the 
panel marking. 

Figure 2 and Figure 3 illustrate the 
diagrams and instructions provided with 
the Heathkit to be followed in assem- 
bling the kit. These are very simple and 
very direct, and anyone without any 
previous electronic experience can fol- 
low these diagrams to assemble the kit, 
and at the same time gain experience 
which may be valuable in other elec- 
tronic or electrical pursuits. The time 
required to assemble the kit, even by 
the most inexperienced, is about one 
evening, perhaps a long evening. Ac- 
tually, the writer assembled his kit start- 
ing from scratch, in 2% hours. 

The will tell 
solder a joint. For example, if a wire is 
connected to a joint, and another wire is 
later on to be connected to the same 
joint, the instructions will say not to 
solder. When all of the wires have been 
brought to that particular joint, the last 
wire to be inserted will have the instruc- 
tions to solder. Thus, all of these wires 
at that joint will be soldered at once, 
without further attention being required 
at that joint shows the completed as- 
sembly all wired and ready for insert- 
ing into the neat appearing Bakelite 
case provided with the kit. Before in- 
serting the assembly, however, it is wise 
to make one more check of all of the 


instructions when to 
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The components are mounted on the front 


panel. 


wiring following the instruction sheet, 
in order to make sure that no mistakes 
have been made. Then the assembly 
can be placed in the box, and the panel 
screwed down with the four binder head 
screws provided. 

The Heath manual states that the 
most convenient method of calibrating 
the timer is to use a self-starting electric 
clock with a sweep second hand. When 
the clock is plugged into the enlarger re- 
ceptacle, it will be driven while the 
enlarger receptacle is supplied with 
power, and will stop when the time has 
been completed. Thus, when the pointer 
on the timer is set to five seconds, and 
the starting switch depressed, the clock 
should run for five seconds and stop. 
Any discrepancy in the time can be ad- 
justed by means of the calibration con- 
trol located just beneath the time in- 
dicating control. 

In our own case we simply observe 
the time required for the enlarger lamp 
to remain on, by means of a sweep sec- 
ond clock. It was observed that when 
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Fig. 2. Clear and simple illustrations and in- 
structions are provided with the Heathkit 
Manual. Above is a pictorial diagram for 
mounting parts and a portion of the simple 
instructions and check list. 


Fig. 3. The wiring diagram is also very simple and the companion instructions provide for 


checking off as each connection is made. 
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The completed timer with enlarger plug in 
place and safelight plug being inserted. Only 
an easy calibration step remains. 


Completely wired and assembled, ready for 


The soldering step is easy. The Manual tells 
insertion in the Bakelite case. 


how and also when each joint is to be soldered. 


the 10 second setting was in calibration, 
that the other 
verv well calibrated. Calibrating should 
not be started until the timer has been 
turned on for several minutes in order 


time settings were also 


to bring all of the components up to 
operating temperature 

When the timing switch is depressed, 
the enlarger lamp is turned on, and the 
safelamp is turned off for a time equal 
to that set on the timer dial. With the 
safelamp light off, it is much easier to 
view the projected image for dodging 
and other forms of control. 

One technique that has been found 
to be very convenient by the writer in 
the 


interval, say 5 to 10 seconds, depending 


using timer, is to set it for some 


upon the average range of exposure 


By Earnest E. Timms 


times being worked with, and then use 
this interval and multiples thereof for 
timing a completed exposure. In_ this 
method of working, say that the print 
requires a total of 20 seconds exposure, 
one quarter of which is of the full nega- 
tive, one half of which requiring dodg- 
ing in a certain area and the remaining 
quarter residual dodging. To make the 
exposure, the timer button is depressed 
once to make a full exposure, and de- 
pressed twice for the exposure requiring 
dodging for half the total time, followed 
by one more depression for the final 
dodging step. This did not call for any 
attention to setting the dial and a rapid 
method of working can be evolved. The 
writer has found the Heathkit to be a 
very well designed and practical elec- 


DUAL CAMERA 


Here is an idea that might appeal to 
the inventive camera man. The “inven- 
tion” is required in the details of assem- 
bly which will according to the 
particular cameras available. 

Color, black-and-white, 


all in one unit; or two color or two black- 


vary 


and stereo, 
and-white cameras capable of making a 
total of 24 exposures (12 in each cam- 
era) or the possibility of making stereos 
at any point in either series. 

This particular combination is made 
up of two pre-war Exakta cameras using 
127 film, and which were mounted to- 
gether, masked to give a square format, 
and geared together so that the top 
camera is focussed at full aperture, leav- 
ing the bottom one set at the f stop that 
is necessary for the exposure required. 
The unit is turned over the other way 
ind the above procedure repeated for 
black-and-white film or tor whatever 
film is loaded in the other camera. 

For stereo, the unit is placed on a 
tripod, one diaphragm is set for the ex- 


tronic timer, available at a reasonable 
cost ($11.50) as a kit from the Heath 
Company in Benton Harbor, Michigan. 
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posure réquired, and focussing is ac- 
complished with the other. Then both 
diaphragms are set to match, and both 
shutters released at the same time (not 
too difficult with a little practice). 

The metal piece at side or top is fitted 
to receive an accessory view finder for 
stereo, and it may also be used to ac- 
commodate a strobe light bracket. 

The camera is fitted with three difter- 
ent tripod sockets, suitable for having 
either camera upward, or for making 
stereos with both cameras together. It 
was found that the masking to square 
format permitted a 1/50 sec. exposure 
to be used with strobe, instead of the 
usual 1/25 sec. required with the focal 
plane shutter. 

The Siamese twins focus from 11 
inches to infinity. The small chain is at- 
tached to an insert that screws into the 
cable release opening to remind the user 
that this is the film being exposed. A 
cable release would serve the same pur- 
pose if one didn’t lose it. 
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A Registering Sandwich 
For Making Color Duplicates 


By Ted Farrington, APSA 


All of us at one time or another have 
been aware of the increased contrast 
and loss of color quality in slides dupli- 
cated by printing directly. With a mini- 
mum of additional equipment and an 
evening s working time, anyone can pro- 
vide the accessories for making accept- 
able color duplicates at home. Here’s 
how 


It is generally observed that contrast 
will increase when a copy is made of 
a black-and-white photograph; because 
the distortion losses at both ends of the 
tonal scale of the photographic material 
require a gradation compensation to 
utilize the density range of the final 
printing paper. Anticipating this, the 
black-and-white worker exercises con- 
trol, local and otherwise, both while 
making the copy negative and while 
making the final print. The solution of 
the problem is different when dealing 
with reversal type color film, and the 
black-and-white method cannot be em- 
ployed. Instead, the use of a mask is 
resorted to. 

Increase in contrast may be elim- 
inated by using a black-and-white nega- 
tive as a mask which is placed in regis- 
ter with the original color film while 
making the copy. Where the mask is 
dark it holds back the light thus pre- 
venting the “washing out” of light col- 
ors. 
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The complete masking sandwich as used 
(exploded view). A is the bottom plate with 
register pins; B is the color transparency; C is 
the diffusion sheet; D is the pan mask made 
from the transparency; E is the cover plate. 

Anyone with access to a darkroom, 
can make the mask, but 
maining problem is accurate register of 
the mask when it has been made. A 
simple device for registering is a nega- 
tive carrier sandwich with two register 
pins for holding the pre-punched film. 
To construct such a sandwich, the first 
step is to obtain a paper punch that will 
produce two holes spaced approximately 
1% inches apart. If possible, a selection 
should be made to obtain a punch that 
has a minimum of play between the 
punching pins. 

Next cut a rectangular opening, 
31/32 by 1-13/32 inches, in two pieces 
of sheet metal two inches by two and 
three eighths. You may wish to use one 
sixteenth thick aluminum or brass. The 
extra three eighths of an inch provides 
ample room to place the register pins 
above the picture area. The pins are in 
the form of two rivets whose cylindrical 
heads are exactly the diameter of the 
punches and slightly higher than the 
thickness of the sheet metal. These 
riveted pins can be turned up on a 
lathe. Make the shank of one rivet a 
few thousandths of an inch off center 
from the head. Drill rivet holes through 


the one re- 


DEVELOPER 


Kodak | ‘ 
Pan Maskin 


The supplies and equipment need for mask- 
ing color transparencies for making dupes. 


Commercial copying device of a type made 


for several cameras. 


Homemade copy device, note light shields, 
with 82A filter on lens for type F film. Filter 
over opal diffuser is a light blue added to 
give impact to a winter scene. 


both sheet metal plates. The dimension 
between hole centers should match the 
dimension between punch centers. 
Flush rivet the concentric pin firmly to 
one plate but leave the eccentric one 
free enough to turn. The latter may 
then be rotated until the micrometer 
reading across the two pins matches 
that of the punch. Secure the last rivet 
in this position and enlarge the holes in 
the top section by means of a reamer so 
that they just slip freely over the pins. 
Bevel the edges of the openings and 
paint them a flat black to reduce reflec- 
tions. 

The negative mask must be panchro- 
matic film. Kodak’s 4x5 inch “Pan 
Masking” is ideal. In the darkroom cut 
the film in half crossways and punch 


43 


DIFFUSION 
EET 
° es 
| 
eer’ 
c~ = 
: 
= 


Difference in light transmitted, and contrast 


of masked film (left) and unmasked (right). 


the register holes at the ends. Notch the 
bottom half of film for future identifica- 
tion of emulsion side. 

\ sharp mask made by contact, emul- 
sion to emulsion, may give a bas relief 
effect to the duplicate slide. To avoid 
this, place a .003-inch thick diffusion 
sheet between the transparency and the 
negative while exposing the latter. The 
resulting soft mask will actually cause 
the duplicate to appear sharper than 
one made without a mask. The reason 
is that the edges of fine lines in the 
transparency are covered by a uniform 
soft grey in the mask. This retains fine 
line contrast while large area contrast 
is reduced. 

Considering the matte side of the 
diffusion sheet as emulsion, place all 
three in the sandwich with emulsion 
toward the light source. First tape the 
transparency, emulsion down, over the 
opening in the plate containing the pins. 
Lav the diffusion sheet over it. Then 
in total darkness, press the pan film and 
top plate on the register pins. 

Anv light source of about 3200° K, 
such as given by an enlarger will do. 
Light can be adjusted by variations in 
distance. source to worktable, to give 
about three foot candles. Then the fol- 
lowing figures should serve to establish 
the working exposure range. 

Expose five seconds; develop three 
minutes in DK-50 diluted one to four 
parts water; rinse in plain water; fix 
seven minutes in standard hypo and 
wash for fifteen minutes. 

4 correctly exposed mask will appear 
slightly darker, over an area ¢ orrespond.- 
ing to a deep shadow on the transpar- 
ency. than the “fog density” of the film 
at the border. When the processed mask 
has shrunk back to size, replace it on 
the register pins over the transparency 


Honors 


Please destroy any honors applica- 
tion forms you may have bearing 
a date of 1955 or earlier. Nomina- 
tions for 1959 honors are to be made 
on a new form bearing the date 1958 
which will be available about the time 
of the Convention in Philadelphia. 


Correctly exposed mask. 


(without diffusion sheet). Set the sand- 
wich in place for the duplicating. 

The method you choose will depend 
on your equipment and the type of film 
you use. The accompanying illustrations 
show two ways of accomplishing the 
desired result. The set-up using an elec- 
tronic strobe light three inches from the 
opal glass usually requires an opening 
of £:16 when using an increased ex- 
posure factor of four and an image size 


SFT CDLS. 
5 SEC. 


Sandwich in position under enlarger for ex- 
posure. Must be done in total darkness except 
for exposing light. 
of one to one, on daylight Kodachrome. 

Do not overlook the fact that you can 
enlarge a portion of the original and 
compose by sliding the sandwich in any 
desired direction. 

The use of a mask makes a real differ- 
ence! 


Copy Holder For Making Negatives From Color Transparencies 


The making of negatives from color 
transparencies is greatly simplified by using 
a regular film holder in a jig like the one 
pictured here. These holders are precision 
made and white paper may be placed in 
one side for focusing while the other side 
is loaded with film. With this jig it is an 
easy matter to focus and stop down the 
lens, then in the dark turn the holder over, 
withdraw the slide just the right amount 
and make the exposure, The jig does your 
“seeing” for you in the dark, ensuring the 
right position for the film. 

Copyholders may vary in dimension ac- 


cording to the size of the film holder used. 
This one for 4x5 is made of heavy plywood 
10” x 15”. A heavy base will stay put on 
the enlarger and is less likely to warp. A 
sponge or corrugated rubber base may be 
needed if your enlarger base has warped. 

The strips which position the negative 
holder are %” x 4” flat molding, fastened 
with brads to the base. Note that arrows 
“A” point to two nails driven into the base 
so that the slide cannot be completely 
withdrawn from the holder. This 
fumbling around in the dark.—F. E. “Doc” 
Westlake. 
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Technique Pointers 


BY MAURICE H. LOUIS, FPSA 


Print Spotting /s Important 


PRINT QUALITY has aways meant 
technical perfection to me. While I may 
not agree with the judges that a par- 
ticular print is deserving of award, | 
assume that its technical qualities are 
above reproach. So it continually dis- 
turbs me to see so many otherwise fine 
prints “hung” whose spotting is medi- 
ocre or just downright bad. With the 
great amount of thought, effort 
expense going into the taking and mak- 
ing of exhibition photographs, it seems 
to be a shame that the process can't 
be followed through to the end. That 
it Is not can only mean carelessness or 
lack of skill. Neither is excusable. 

Most amateurs use fairly small nega- 
obtain 


and 


tives from which they large 
blow-ups. In previous articles, I have 
suggested ways and means to minimize 
or eliminate defects which occur dur- 
ing development and printing. Never- 
theless, some corrective remedies on the 
print are always necessary. What we 
try to do is to keep these corrections 
to the minimum. 

While a print in a light box or on 
an easel may not reveal its calibre of 
after-work to judges, there is no guar- 
antee that thev will not ask for a closer 
examination of the photograph. Aside 
from this, amateurs are curious folk .. . 
they want to see what the other fellow 


did and how. Hence, they will examine 
a picture close-up instead of at the 
correct viewing distance and _ that’s 
when the shortcomings are readily ap- 
parent. 

Pinholes and scratches on the nega- 
tive show up as dark spots and minute 
lines on the print. Dust on the negative 
or in the enlarger is revealed as white 
spots on the photo. Fortunately, half 
the worker's troubles are corrected 
without any effort on his part. This, 
when dark spots appear in the shadow 
areas and white spots in light parts of 
the print. In these instances they are 
hardly noticeable and need little or no 
treatment. 

The subject of spotting has been ex- 
haustingly covered in such books as 
“Bigger and Better Enlarging,” by Don 
D. Nibbelink, FPSA, FRPS, “The 
Print.” by Ansel Adams, FPSA, FRPS, 
and “Photographic Enlarging and Print 
Quality,” by the late J. Ghislain Lootens, 


FPSA, FRPS. An excellent article on 
the subject, by Al Schwartz, APSA, 
appeared in the November, 1953, 


Journal. A great help are the detailed 
instructions accompanying most spot- 
ting products. It is not my intention to 
rehash existing material but to review 
what I think is important and to add 
points which have been overlooked. 


The author's simple, practical and efficient spotting set-up. Lamp base is attached to storage 
cabinet behind desk which also holds reference library. 
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Three Basic Necessities 
FOR PERFECT SPOTTING do not 
rely solely on your eyes. Give them 
plenty of help by using a comfortable 
work desk, adequate illumination and 
some form of magnifier. 

I can't recommend the use of a mag- 
nifier strongly enough. Its lack, I be- 
lieve, is the greatest cause of poor 
spotting. Even with 20/20 vision, eves 
need some sort of assist for the very 
exacting art (and it is one) of spotting. 
Don't be stubborn or prideful, because 
you are not kidding anyone but your- 
self. 

There are many types of inexpensive, 
adjustable light sources and magnifiers. 
My own, shown in the accompanying 
illustration, consists of a Dazor “float- 
ing” fluorescent fixture (with Daylight 
tubes) and a Bausch and Lomb magni- 
fier attached by a “C” clamp to a 23” 
x 31” artist’s or drawing desk. 

Some photographers prefer the head 
band type of magnifier, such as the 
Magni-Focuser, Twin-Loupe, etc. See 
that the magnification is not too great 
because it can make the work super- 
critical. 

Ansel Adams comes up with a very 
good idea by suggesting that a large 
piece of paper with a small opening be 
used to protect the print while working 
on it. The paper should be black so that 
it minimizes glare and eye strain. 


Out, Dark Spot 


TO ELIMINATE DARK SPOTS we 
have the an etching knife 
(often a razor blade) or a chemical for 
local reduction. I do not use or recom- 
mend the former for two reasons. First, 
it is very difficult for many to develop 
the surgeon’s touch necessary to apply 
a delicate blade to the tender epidermis 
of a print. Second, regardless of how 
expert one becomes, wax, varnish or 
lacquer is necessary to cover the opera- 
tion and such application is not always 


choice of 


desirable. 

Chemical reduction, while probably 
more time-consuming, is certainly less 
risky and the technique is easier to 
learn. Prints may be worked on while 
dry or damp. Action will be faster in 
the former, while in the latter control 
will be better, especially in blending 
larger areas. Prints can even be taken 
directly out of the hypo, before washing, 
and locally reduced but this is not to 
be recommended except in 
emergency. Speaking of fixers, I have 
found that the newer the bath, the 
slower the reducer will act. In such 
cases one can use a non-hardening fixer. 

There 
mulas. The simplest to use is probably 
Clorox, a household bleach. It has this 
advantage. Prints need not be refixed 
after treatment. It can be applied at 


case ot 


are numerous agents and for- 


45 


full or at half-strength but, in neither 
case, have I found it the answer to my 
reducing problems. 

Farmer's Reducer is the best known 
formula, with many preferring the non- 
staining Kodak R-14. An- 
other excellent one is the combination 
of lodine and 
Spot-Off, a 
which has proven stable and long last- 
ing if kept properly stoppered. 

Prints which have been reduced Ww ith 
anv of the above formulas demand re- 
fixing and rewashing. If you skip either, 
or both, you'll be in for some very un- 
pleasant surprises. Following reduction, 
each area can be swabbed with hypo. 
This serves two purposes, stopping ac- 
tion of the chemical and refixing the 
certain to wash the 
print completely, especially if you plan 


variation, 


Thiocarbamide. I use 


proprietary preparation, 


area involved. Be 


toning. 

For large areas, some workers have 
found “Q Tips” give a smoother effect; 
however you'll need a brush (or pen) 
for the small spots. One word of cau- 
tion about brushes: have special ones 
for reducing 
fused with those for applying color. To 
tell them apart, identify one set with 
adhesive wood 
handles to make them square instead 
of pointed. 


and don't get them con- 


tape or cut ends of 


In, Light Spot 
MAKING WHITE or light 
areas darker, we can employ a pencil, 
water colors or The first two I 
rule out because they are not perma- 
nent and the result is often apparent 
to viewers. Dyes (Spotone, Webster 
Photocolors and Kodak Flexichrome 
Colors) are the rule rather than the 
exception today because they penetrate 
into the print emulsion without leaving 
any tell-tale surface precipitate, if prop- 
erly applied. They have the added ad- 
vantage that colors can be intermixed 
to provide perfect match and can be 
used on color slides, B&W, toned, Type 
C and Printon prints. 

As with local reduction, | have found 
that the harder the print surtace, the 
more difficult it is to get dves absorbed 


FOR 


dves. 


by the gelatin. If you have much spot- 
ting to do, it would be wise to use a 
non-hardening fixer. Handle prints by 
the edges to prevent natural skin oil 
being left on the surface. While I have 
never used a 2% solution of Carbonate 
of Soda for prints which resist color, 
Webster Bros. Laboratory recommends 
it. Rewashing is necessary. 

Youll need a few high quality red 
and finding the right 
ones is not as sounds. Al- 
though most art supply stores will allow 
you to test the taper of brushes, usage 
is the criterion. When I first 
learned spotting I leaned heavily to- 
assuming 


sable brushes, 


easy as it 


only 


wards small brushes, incor- 
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rectly that they helped produce more 
delicate work. From experience I now 
know that a finer tapered point can be 
obtained with the larger sizes, so most 
of my spotting is with a 
Winsor & Newton +5. Then too, dve 
colors are “flowed on” requiring the 
brush to be charged with more liquid. 
This is the opposite of the near-dry 
brush technique when applying water 
colors. 

Good brushes require good treatment. 
Keep a one ounce bottle of water handy 
to which a little sugar has been added. 
After using the brush, wash out the col- 
or, dip in sugar solution, twirl bristles 
to a point on a lintless blotter, and place, 
tip up, in a glass to dry. 

Skill in blending colors to match the 
tone made by your paper-developer 
combination takes practice to acquire. 
Today it is made easier by the Drop 
Control Chart developed by Carl M. 
Kelly of Spotone. This gives exact mix- 
ing directions for nearly every paper- 
developer combination. 

My own procedure calls for the mix- 
ing of a one ounce stock solution of 
color (in a dropper bottle) to match the 
warm tones I strive to obtain from Ekta- 
lure-Selectol. This concentration is half 
dye and half distilled water with a wet- 
ting agent Before spotting, I 
place one drop of this solution into each 
of the three bowls of a water color 
palette. Then two drops of water is 
added to the first, four to the second, 
and eight to the third. This gives me 
three different concentrations of color 
which normally will cover the range of 
my spotting. If not, additional dilutions 
can easily be made. 

Some workers make tests on the white 
margins of prints but I do my matching 
on a discarded proof. When spotting, 
keep turning print in different direc- 
tions. To test blending, be sure the col- 
or is dry and the print angled towards 
the light. If you do your work at night, 
vou had better make a final check the 
next day under sunlight. You'll probably 
find a few places which will need re- 
finishing. 

To obtain a perfect color blend, dye 
must be built up gradually although it 
is surprising how fast one can work, For 
light toned or soft edges, dampen places 
with a small wad of cotton (add a wet- 
ting agent to water). Webster recom- 
mends the “breaking” of the paper sur- 
face by rubbing it gently with absorbent 
cotton moistened with saliva. The only 
trouble with this is that with big spot- 
ting jobs you'll run out of saliva. 

Start with a dilution lighter than the 
final tone desired. Keep the brush mov- 
ing circularly for a few seconds, then 
take up surplus fluid with a white lint- 
less blotter. Always work from the cen- 
ter outwards, Retouch and reblot, keep- 
ing this up till you have a perfect blend. 


now done 


added. 


For minute white spots in shadow 
areas, it is not to dampen 
areas beforehand and a stronger solu- 
tion of dye is generally used. With prac- 
tice such holes can be covered with one 
or two dabs by a brush held in a vertical 
position. 

If spotting is too heavy or incorrect, 
it can be removed by plain water ap- 
plied with a “Q Tip”. Ammonia Water 
10% may be necessary to remove stub- 
born color. Be sure to blot after use, 
then resume spotting. If dves have pene- 
trated to the point where they seem to 
refuse to come out, the print can still be 
salvaged by complete washing. 


P+ P + P 
ALL PHOTOGRAPHERS are sup- 


posed to be “teched in the head” and 
that probably accounts for the fact that 
I enjoy spotting. It is a challenge to see 
how adept one may become at this deli- 
cate task. And it is satisfying when one 
compares the difference between the 
unfinished and finished prints. Outside 
judges are not needed for this, you, 
yourself, can easily make the evaluation. 
And, last but not least, it is one of the 
few photographic chores you can do 
sitting down. 

Oh yes, you'll need those Three P's 
. . . Practice, Patience and Persistence 
but added up they can help you achieve 
Print Pertection. 


necessary 


- Print Perfection 


Maurice H. Louis is well known to 
Journal readers. His “Portrait Pointers” 
appeared bi-monthly for four years and 
his present series commenced with the 
reconstitution of TD. Emphasizing prac- 
tical technique, Louis strives to make 
the material presented both interesting 
and understandable. 


More about Tray and Hand 
Cleaners 

In Technique Pointers which ap- 
peared in the October Journal, Maurice 
H. Louis, FPSA, suggested the use of 
a Sulphuric Acid-Potassium Bichromate 
solution for removing stubborn stains 
from developing trays and household 
powders like “Ajax” for mild tray stains 
and cleansing of hands. 

Raymond A. Albray, D.D.S., of Ma- 
plewood, N. J., writes to question the 
above recommendations when he feels 
there are simpler methods. He states: 

“All one has to do to clean trays is to 
put a little ‘Clorox’ (Editor's Note: 
household bleach, disinfectant and ger- 
micide) and water in the tray and the 
stain leaves at once. No scrubbing or 
damage to enamel glaze. 

“As for the hands just wash them in 
‘Clorox’ and there will not be any stains. 
Silver nitrate stains can be removed by 
rubbing the stained spot with cotton 
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soaked in full strength ‘Clorox’ with no 
damage to the skin. 

“After washing the hands with ‘Clor- 
ox’ rinse them with water containing a 
little vinegar or lemon juice and the 
odor will disappear.” 

When questioned about the above, 
Louis replied: 

“In discussing techniques, I have al- 
ways stressed that there are numerous 
approaches and what might work for 
one, may not for someone else. 


“I have used ‘Clorox’ on occasion and 
found it to be effective only for the re- 
moval of mild tray stains. I would place 
it in the same category as Acetic Acid. 

“Different developing agents leave 
stains of varying strength. If one proc- 
esses for four or more hours without 
scouring the developing tray after use, 
a stain builds up which may be extreme- 
ly difficult to remove at a later date. 

“As for washing the hands with ‘Clor- 
ox’, I beg to differ with Dr. Albray that 


Teen 


Questions—Answers—Information—Interpretation 


Questions and Answers 


QUESTION: One of my recent color 
portraits came out with one of the sub- 
jects eyes bright red—like a stop light. 
I assure you that the subject does not 
have red eyes. What happened? 

) PI 


ANSWER: This is known as the Red 
Eye Effect or Red Eye Rendering. It 
is caused by the main light reflecting 
from the Chorioid layer of the eye which 
is the back surface of the eyeball. It is 
quite a rare effect but occurs most fre- 
quently when the main light is very 
close to the camera and when the sub- 
jects pupils are dilated due to being in 
dim light. Because of these conditions, 
this happens most frequently with flash- 
on-the-camera photography. Light com- 
plexioned children and animals such as 
cats also show this effect to a marked 
degree. 

The cure is to move the main light 
away from the camera or have the sub- 
ject look to one side. 

QUESTION: I think I could save mon- 
ey by mixing my own color processing 
solutions but have not been able to ob- 
tain the formulas. Can you help? 


ANSWER: No. The manufacturers do 
not release the processing solution for- 
mulas for many very good reasons. Chief 
among these is their desire that you ob- 
tain the most satisfactory results possi- 
ble. After all, their success depends on 
having satisfied customers. 

Color processing is a much more criti- 
cal situation than black-and-white proc- 
essing and requires that each chemical 
used be of a prescribed purity. This can 
only be accomplished by pre-testing 
each batch of chemicals so that balanced 
formulations result. Some of the in- 
gredients are’used in such minute quan- 
tities that it would be virtually impossi- 
ble to mix accurately in pint, quart or 


even gallon quantities. The manufac- 
turer gets around this by mixing very 
large batches at one time and then di- 
viding them into the smaller standard 
kit quantities. Other chemicals are avail- 
able only in very large quantities which 
would be more than enough to last an 
average camera club group several life 
times. 

The kits prepared by the manufactur- 
er are tested and tested again at every 
step of their preparation. This insures 
you of uniform satisfactory results from 
day to day and year to year. No indi- 
vidual mixer could possibly match the 
uniform high quality of the kit solutions. 


QUESTION: Should I or should I not 
increase development of my electronic 
flash exposures? There seems to be a 
difference of opinion on this point. 


ANSWER: Both recommendations have 
been made. This is not due to any con- 
fusion on the part of those who make 
the recommendations but is due to the 
fact that electronic flash units have 
changed. The older type short flash 
duration units fired at effective exposure 
times as high as one five thousandths 
of a second and sometimes faster. This 
caused Reciprocity Law failure of the 
film and required up to 50% overde- 
velopment to overcome the fattening 
eftect of the very fast exposure time. 
The newer long duration units especial- 
ly the portable low voltage dry battery 
units fire at much slower exposure times 
and therefore, cause little or no ap- 
preciable Reciprocity failure. Films ex- 
posed by these units experience little 
or no flattening and therefore do not re- 
quire additional development. 

Your best bet is to make a test with 
your unit and the film you use and make 
your own decision as to developing 
time. 


For answers to your techniques problems, consult TD's Photographic Informa- 
tion, John Kane, listed in every issue on the last page under Techniques Division. 
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it can be considered non-injurious to the 
skin. ‘Clorox’ is Sodium Hypochlorite, 
5.25% and some people are especially 
allergic to this bleach, especially when 
used at full strength. Although ‘Clorox’ 
can be taken internally as a precaution 
against bacterial contamination (10 
drops added to a gallon of drinking 
water) and used for minor cuts and 
bruises (1: 10 solution), doctors and 
chemists I interviewed stressed that this 
chemical should be used with extreme 
caution.” 


Seeing Color 

The impression made on the visual nerves 
will continue for twenty or thirty seconds. 
Sitting in a room, look earnestly at the 
middle of a window a little when the day 
is bright, and then shut your eyes; the 
figure of the window will still remain in 
the eye, and so distinct that you can count 
the panes. 

A remarkable circumstance attending this 
experiment, is, that the impression of forms 
is better retained than that of colors; for 
after the eyes are shut, when you first dis- 
cern the image of the window, the panes 
appear dark, and the cross bars of the 
sashes, with the window frames and walls, 
appear white or bright; but, if you still add 
to the darkness in the eyes by covering 
them with your hand, the reverse instantly 
takes place, the panes appear luminous and 
the cross bars dark. And by removing the 
hand they are again reversed. This I know 
not how to account for. Nor for the fol- 
lowing: that, after looking through green 
spectacles, the white paper of a book will 
on first taking them off appear to have a 
blush of red; and, after long looking 
through red glasses, a greenish cast; this 
seems to intimate a relation between green 
and red not yet explained. 

Benj. Franklin, 1765 


Isn't it strange how some of these things 
we find so new are really old? The experi- 
ment above is still used by those who teach 
color and those who teach color photog- 
raphy, yet the inimitable Benjamin Franklin 
had discovered the phenomenon nearly 200 
years ago. 

Those going into color printing with the 
new materials will find that some of the 
old ideas about color printing by earlier 
methods are equally suited to the new. 
While Kodacolor is self-masking to control 
dye overlapping, excessive contrast is still 
best controlled by making a black and 
white control mask along the lines sug- 
gested by Ted Farrington a few pages back. 
The same idea is useful for Type R and 
Printon materials and for the wealth and 
variety of materials now available to our 
European members. 

And just as basic is the need for under- 
standing that careful craftsmanship is a 
paramount need for color work, aye, even 
for black and white work, though the wide 
latitude we have in new b&w materials 
has let us get away with murder for years. 
Temperature control is a must in color 
work, is just as important in b&w, even if 
you haven't practiced it. Your methods will 
improve and your prints, too, if you learn 
that. 
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Meet, these new 


ACERRA, A., 1281 McDonald Ave 


Brooklva 40, N. Y CNT 
Vincent Rocca 
ADAMS, Vincent V., 564 Haddon Rd., 

Oakland 6, Calif. 3°58 P 

Val Benz 
ANDREEVA, Miss Tamara, Box 468, 
Pacific Palisades, Calif. 3°58 JP 
Alfred W. Hecht 
ATKINSON, Miss lean R., 106 S. La- 
Senda, So. Laguna, Calif. 1°58 CN 


Lucille Dumser 
BARBOUR, R. 8., 104 Northern Gar- 


jens, North Ave., Illovo, lohannes 
burg, South Africa 3°58 
Kore! Jan Hora 
BATTERTON, M. F., 325 N. Sleight 
St., Naperville, Il. 3°58 CN 


H. L. Mersholl 


BEALF, Laura Laucy, 6345 Sherwood 


Rd., Philadelphia 41, Pa 3°58 CN 
Ray O'Day 

BEATTY, “Miss Betty |., 639 Somerset 
Terr., N.E., Atlanta 6, Ga. 3°58 CN 


Henry C. Miner, Jr 


BENDER, Nelson, 807 FE. Alvarado St 
Fallbrook, Calif 3°58 CN 
R. A. Aaberg 
BENZ, Val, 9234 Longridge Rd 
Oakland 10, Calif 2°54 P 
BIORLING, Albert F., 617 - Se... 
Brooklyn 20, N. Y CMIPT 
BOLTZEN, Arthur R., P. O. Box 145, 
Tracy, Calif. 3°58 CMNT 
Dewitt Bishop 
Mrs. Elsie S. M., 17205 


Sc., Milwaukee 14, Bis. 3°58 ¢ 
Mrs. Velmo Conrad 
1108 


ROTTO, Philip 
Memphis 


( ooper 
Tenn 
Henry C. Miner, Jr 
RBROPDREN, Mes. Mabel F., 138 Ken- 
ville Rd., Buffalo 15, N. Y. 58 ¢ 


Edgar K. Nouth 


CAMPBELL. Harry E., $29 E. 16th 
Ave... San Mateo, Cali CP 
Jj Rey McAuliffe 
Frank, 2645 S 
Portland 6. Oreg. 3°58 CMNIPST 
Dick Borrey 
ARNEY, Robert S., 509 Coloma! Rd 
Memphis 17, Tenn 
Henry C. Miner, Jr 
CASAER. Mes. Helen M., 4432 New 
comb Sc., Cashington 20,D.¢ 
"58 


Henry C. Miner, Jr 


CHILTON, John F Ir., 820 Sycamore 


Dr... Decatur, Ga CN 
Henry C. Miner, Jr 
CLAY, B. R 113 N. Childs Se., 
Woodbury, \. | CPT 
Marshall Kidd 
COLWELL. E. Townsend, 4828 
Gran Rd Tucson, Ariz 
F. Lee Fuller 
COON, Mrs. Helen, 187 Little Falls 
Rd., Cedar Grove, N. J. 3°S8 ¢ 


Lourence E. Eberhard 
DAVIDSON, |. R., 1245 Mariemont 


Ave... Sacramento 25, Calif. 3°58 
Hans L. Krueger 
DAVIES, Dr. D. F., 3314 @. Vernon 
Ave.. Los Angeles, Calif. 3°58 S 
DAY, Robert R 2, 
Lowell, Ind. 3°58 CP 
Don C. Murphy 
DeCAUSSIN, E. E., $870 Franklin 
Ave., Hollywood, Calif. 3°58 S 
Elygo Wence: 
4S 


DOSS, Robert V., 1646 Barroilhet 
Burlingame, Calit. 3°58 P 


Archie Akers 
512 N. Main Se 


Ave... 


FARRIS, Roy D. ¢ 


Fremom, Nebr. 3°58 CNP 
Sten T. Anderson 
FELLOWS, Dr. Verne, 1373 Lincoln 


Way, Auburn, Calif. 3°58 CP 
Jerome Koch 


FINE , Charles, 5709 ©. 6th Se., Los 


Angeles, Calif. 3°58 S 
Elyge Wenger 
FITZSIMMONS, Miss Irene B., 35 


Angell St., Providence 6, R. I 
CN 
Michoel J. Abandond 
FOOTE, Thomas E., 1791 Pine Sr., 
Mich. 3°58 
Roy E. Lindch! 
FOURNIER, Miss Jean M., 56 Warner 


Birmingham, 


St., Northampton, Mass. 3°58 CP 
Charles Crowley 
FOX, Edwin F., 1663 Glenview, Mem- 


¢ 

Henry C. Miner, Jr. 
FREDRICK, Charles E., NPI 

Photo Lab, NAAS, El! Centro, 

Calif. 3°58 CT 


phis 6, Tenn 


Roger Archer 
FULTON, E., 309 S. Chapel Ave 
Alhambra, Calif. 3°58 P 
M. J. Bruensteiner 
FUR NISS, Lioyd S., 458 Fairmont 
Ave., Pocatello, Idaho 3°58 ]P 
Rolly Thompson 
GARNER, Cicero, Ir., Box 1124, 
Emory University, Ga. 3°58 ¢ 
Henry C. Miner, Jr. 
GAUTHIER, John, P. O. Box 27, 
Cayenne, French Guiana 3°58 CMN 
GIBBS, Earl F., 6116 - 44th Ave., S., 
Seattle, Wash. 3°58 CP 
Howard A. Touby 
GLUECH, Miss Mildred, $144 S$ 
Mozart St., Chicago 32, Ill. 3°58 
Elsie H. Rayfield 
GOMEZ, Manuel, P. O. Box 111, 
Hartsdale, N. Y 3°58 CMP 


HAAS, Mrs 
Skokie, 


Jean, 9111 Kedvale, 
P 
June M. Nelson 
HAINES, Roy, 7726 Jameison Ave., 


Reseda, Calif. 3°58 S 
Elygo Wenger 
HALL, Beryl, RD 2, Box 1260 G, 


Bremerton, Wash. 3°58 
Mrs. H. B. Van Sickle 
HARRIS, Robert S., 4th, 854 Jimeno 
Rd., Santa Barbara, Calif. 43°58 ( 
Boris Dobro 


115 Foster 


HARTY, Raymond F. X., 


Blvd., N., Narth Babylon, L.I.. 
N. ¥. 3°58 CPT 
Charles H. Bernholz 
HATHAWAY, Warren E., P.O. Box 1, 
Eatontown, N. J. 3°58 CNPT 
C. 
HERRING, Donald J., 43 Shelbern 
Dr., Redbank, N. J]. 3°58 M 
K. A. Luther 
HICKMAN, Paul @., 711 Sheridan Dr., 


P 

Thomes L. Garwood 
, 2601 Knorr Ave 
3°58 CP 
Paul E. Holub 
21st St., 

L.N. Range 


Renton, tll 


HOBT, Jack I 
Cincinnati 14, Ohio 


HOWELL, John, 51 8 
Merced, Calif. 3°58 


HOYLE, Les, 1100 Wooster, Los 
Angeles, Calif. 3°58 S 


Elyge Wen 
HURLEY, Dr. Melvin T., 10 Brood 


way, Richmond 2, Calif. 3°58 C]P 
J. Bernheim 
HUTCHINSON, Mrs. Willis J., 203 ®. 
G Se., Ontario, Calif. 3°58 CM 
Leo S. Moore 
HUZZARD, Ward B., 1049 Crane Dr., 
Falls Church, Va. 3°58 CJP 
F. B. Kaye 
IHLENF ELD, Fred H., 904 Fischer 
Ave., Jefferson, Wis. 3°58 NT 
Frieda M. Brenner 
ILSE, Mrs. L., 219 Bronx River Rd., 
Yonkers 4, N. Y. 3°58 CM 
Edmund V. Moyer 
IZENSTARK, Miss Esther H., 1310 
Lunt Ave., Fr. Dearborn, Mich. 
3°58 CP 
Shirley Stone 
, 2829 Carolina, 
, Albuquerque, N. Mex. 3°58 CP 
Robert W. Holl 
JURAS, Fritz, 9175 Date, Fontana, 
Calif. 158 P 


JEBLICK, Harold G 
N.E 


Phegley 
KENT, ®. R., P. O. Box 28, Memphis 
1, Tenn. 3°58 CP 
Henry C. Miner, Jr. 
KEYES, Miss Phyllis T., 160 South 
St., Narthampton, Mass. 3°58 ]P 
John W. Doscher 
KING, Fred, 50 Edgeworth Sc., Valley 
Stream, N. Y. 3°58 ¢ 
Lorry Ankersen 
KISKA, Larry, 527 W. Browning Ave., 
Fresno 4, Calif. 3°58 T 
Ken Heitzenrader 
KLINGBELL, E. O., 406 Avant Ave., 
San Antonio 10, Tex. 3°58 P 
C. E. Riggs 
KOGON, Samuel, 14 Thayer St., New 
York 40,N. Y. 3°58 JP 
S. Fichtelberg 
KORDA, John ¥., 13700 Woodworth 
Rd., East Cleveland 12, Ohio 3°58 
CNJPT 
Ronald Wickey 
KUENZEL., Norris, Garnavillo, lowa 
"sg P 
L. J. Lindemann 
LARSEN, Robert E., Re. 1, White 
Swan, Wash "sR 
Hole Van Scoy 
LAUCK, Lester L., 17234 Eastwood 
St., Torrance, Calif. 3°58 CNP 
LAUCK, Erma I. (Mrs. Lester L.), 
17234 Eastwood St., Torrance, 
Calif. 3°58 CNP 
Jock Kilpatrick 
LEADBEATER, Bertram, 40 Matthies 
3°58 MN 
John E. Walsh 
LEARY, Melvin ].,*2722 Colonial Dr., 
P. O. Box 2043, Montgomery, Ala. 
CP 


St., Beverly, Mass 


George Traeumer 
LeCLAIRF, Miss Evelyn, 513 Han- 
cock Ave., Hancock, Mich. 3°58 P 
Florence M. McGee 
LINDBERG, Evert E., 311 E. Elder 
Dr., Round Lake Pk., Il. 3°58 CNP 
Bert Patterson 
LOVEMAN, Dr. A. B., 3500 Basswood 
Lane, Louisville 7, Ky. 3°58 C 
Clair N. Fuller 
MACKARELL, Mrs. A. M., P. O. Box 
872, Station B., Orrawa, Ont., 
Canada 3°58 P 
Alice Watson 


every member get a member 


MADLINGER, George }., 455 Haynes 
St., Memphis 11, Tenn. 3°58 S 


Henry C. Miner, Jr. 
MARC, Dr. Arthur, 25 E. Washington 
St., Chicago 2, Ill. 3°58 CMPT 
Miss Audrey Horris 
McCOLLUM, @. R., P. O. Box 433, 
Atlanta 1, Ga. 3°58 
Henry C. Miner, Jr. 
McCOR KLE, K. E., 1564 Alta Vista, 
Memphis, Tenn. 3°58 CP 
Henry C. Miner, Jr. 
McCRAW, Mrs. Margaret, 1450 N. 
Spaulding Ave., Los Angeles, 
Calif. 3°58 S 
Elygo Wenger 
McCUEN, Theron L., 2920 - 20th Sr., 
Bakersfield, Calif. 3°58 CP 
Williom M. Rowland 
McCURDY, Mrs. Henry B., Hickory 
Hill, Montrose, N. Y. 3°58 P 
Harold $. Latham 
McGAN, Ist Le. R. J., VMF 323, % 
FPO, San Francisco, Calif. 3°S8CP 
Clarence T. Arai 
McMURRAN, Mrs. ] 
Va. 3°58 CS 


P., Barboursville 


Henry C. Miner, Jr. 
MEYER, Abe, 19730 Santa Monica 


Blvd., Los Angeles, Calif. 3°58 S 


Elygo Wenger 
MOORE, Jack F., 114 Ocean View 


Ave., Santa Cruz, Calif. 3°58 CN 
J. K. Marchant 
MORRIS, Miss Jane L., A-308, Presi- 
demial Apes., City Line Ave., 
Philadelphia 31, Pa. 3°58 C] 


Gretchen H. Goughnour 
MORTIMER, William H., % Blakeslee 
Lane Inc., 916 N. Charles St., 
Bakimore 1, Md. 3°58 |! 
€. 


MUMA, Kenneth E., 308 Spring Garden 


Ave., Willowdale, Ont., Canada 
3°58 
aC. 
MUNZBERG, Lillian S. (Mrs. Henry 


A.), 230 Rhode Island Ave., N.E., 
Washington 2, D.C. CP 
Henry C. Miner, Jr 
MURLEY, Ellsworth M., Jr., 2115 
Kensington, Toledo 7, Ohio 3°58 
CMP 
Georgia Roper 
NOMURA, Hiro, 2507 N. Central Ave 
PT 
S. W. Hargrove 
OBER HOLTZER, Ronald L., 2729 
Garfield Ave., Camden 5, N. ] 
"58 


Phoenix, Ariz 


Michael J. Abandond 
OMMEN, Floyd, Route 6, Nampa, 
Idaho 3°58 P 
Kenneth F. Blackie 
ORR, Clifford, 524 Seneca, Bartles- 
ville, Okla. 3°58 CP 
ORR, Mes. Clifford, 524 Seneca, 
Bartlesville, Okla. 3°58 CP 
Betty Jenkins 
PASCOE, John N., 542 Byrd Rd., 
Riverside, Ill. 3°58 S 
E. D. Hewes 
PAUL, Miss Gladys K., 212 Jane Sr., 
Weehawken, N. J. 3°58 CM 
Beatrice J. Baxendole 
PENDLETON, Ethan, 14 Church Se., 
Bradford, R. 1. 3°58 P 
David B. Duryea 
PERRETT, William M., 116 Sherman 
Ave., Williston Pk., L.I., 
58 CIT 


Peter Krause 
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PERRY, Hiram M., Eastern States 
Farmers's Exchange, West Spring- 
Cl 
Ed C. Allen 
PLOTKIN, Barnert I., $710 Florence 
Ave., Philadelphia 43, Pa. 3°58 ¢ 
Norman Walz 
251 Ashbury Se., San 
7, Calif. 3°58 CP 
Edward J. Jacobs 
. SON. Main Se., S. 
3°58 M 
John A. Collis 
8 Willowbrook Rd. 
58 P 


field, Mass 


PONTIUS, 
Francisco | 


POPP, Alfred | 
Hadley Falls, Mass 


POTVIN, Albert N., 


W. Hartford 7, Conn 


Harold L. Pratt 
PRIEDITIS, Andris, 51 Redwood Ave., 
3°58 MJ 


Toromo 8, Ont., Canada 


PRUTZMAN, Gary ]., 616 University 
Ave., Muncie, Ind. 4°58 CPT 
Clifford E. Reese 
RANDALL, Miss Elizabeth, 1931 
Grant Ave., Ape. 1, San Francisco 
11, Calif. 3°58 CN 
Ethel R. Hennig 
REINHEIMER, K. }., P. O. Box 8102, 
South Africa 3°58 
Kore! Jon Hore 
REUSS, Alfred Ii., 2908 Edison St., 
Blue Island, ill. 3°58 N 
W. Z. Wright 
, 906 Fox Bldg., 
3°58 CIP 
William A. Gober 
RICHARDS, Norman R., 262 Main St., 
Berlin, N. H. 3°58 CT 


Johanne sb ur ¢ 


REVES, Haviland I 


Detroit 1, Mich 


RICHARDSON, Emmons Lee, 443 W 
Gage Ave., Los Angeles 3, Calif 
CNIPT 
Franklyn P. Paine 
1094 Harriett Ave., 
CP 

Ruth Penberthy 

ROGGMAN, Arnold D., Garnaville, 


lowa 3°58 NP 


RIDGELY, John, 


Campbell, Calit 


L. J. Lindemann 
SARDINAS M., Andres, Apartado 491, 
Santa Clara 
"$8 1] 


Las Vissas, Cuba 


Ray Miess 

SAUNDERS, Hernard G., University of 

Indonesia, Kandung, Indonesia 2°58 
MST 


SCHROEDER, Miss Dolores, 1822 
Madison Ave., S.E., Grand Rapids 
7, Mich. 3°58 P 

Maxine E. Fuson 

SCHVENMETZ, Miss Elizabeth, 5309 
Haspel Sc., Elmhurst 73, N Y. 3°58 
CN 

Irene Girolane 

SCHWANKEE,, Fred, 375 Columbia 

Ave., Los Angeles 17, Calif. 3'5S8S 
Elygo Wenger 
SHAUB, Benjamin M., 159 Elm Sc., 


Northampton, Mass. 3'58 JP 


C. 
SILVESTRE, Alphonse M., 4028 Jean 


Ave., Bethpage, N. Y. 3°58 CP 
Maurice H. Lovis 
SLATTERY, Inspector D. M., DeBat- 
ard’s Police Station, P. O. Box 33, 
Nanyuki, Kenya, Africa 3°58 
|. A. Berger 
SMITH, Eric, 66-18 Booth Sc., Forest 
Hills 74, N. Y. 3°58 ST 
Wolter J. Goldsmith 


SNOW, Win, box 8223, Sea. F, Atlanta 
6, Ga. 3°58 
Henry C. Miner, Jr. 
SPARROW, D. E., 2599% N. High Sc., 
Columbus 2, Ohio 3°58 (¢ 
B. A. Little 
SPECHT, Raymond, Wisconsin State 
College, Stevens Point, Wis. 3°58 
cyP 
SPECHT, Mrs. Raymond, Wisconsin 
State College, Stevens Poin, Wis 
CIP 
Tom R. Wotrube 
STANDLEY, James G., Jr., 880 La 
Sierra Dr., Sacramento 25, Calif 
"SR ¢ 
DeWitt Bishop 
STEADMAN, Vincenm |., 4623 Belvieu 
Ave., Baltimore 7, Md. 3°58 CPT 
C. 
STEPHEN, James B., $20 
¥., Kalamazoo, Mich. 3°58 C 
Maxine E. Fuson 
STEPHENS, Miss Ruth, ileidelberg 
American El. Schoel, APO 403, 
New York 3°58 CP 
: Miss Jean Littlefield 
STONE, William J., 1001 Stoneridge 
Dr., Pasadena 2, Calif. 3°58 P 


M. J. Bruensteiner 


STONEFIEID, Julian R., 801 W. 21 se 
St., Wilmington, Del. 3°58 ¢ 
Robert J. Goldman 
STRAUSS, Eva (Mrs. Julius), 1 Brent- 
wood Lane, Great Neck, N. Y. 3°58 


STROM, Rolf A., Norsh Teknisk 
Museum, Oslo, Norway 3°58 T 


SUMMERS, Walker L., 504 W. Pennsy!- 


vania Ave., Urbana, Ill. 3°58 CN 
L. L. Steimley 
TALPEY, Charles W., U. S. Naval 
Net Depot, Newport, Melville, R. 1 
CP 
Horold R. Dovis 


TATUM, J. 
CP 


Ivy 
THIEL, Harold P., 306 Whitelam, Bad 
Axe, Mich. 3°58 CP 
James E. Briggs 
THOR WEST. Dr. H., % Agfa India 
Private Lit. 198, Jamshedji Tata 
Rd., Bombay 1, India 3°58 CM 


C. 


TIPPIN, Dr. Ernest E., 609 N. Broad- 
3°58 CNS 
Cmar Robbins 

TOZER, Sydney J., 1644 Beverly 
Glen Pkwy., Chicago 43, Ill. 3°58 ¢ 
Ted Farrington 
UDVARHELYI, Laszlo, 55 Walton 
Pt. Hope, Ont., Canada 3°58 
CNT 


way, Wichita 5, Kans 


J. M. Matthews 
VINSON, Iliff ]., 5214% Agnes Ave., 
N. Hollywood, Calif. 3°58 § 
Marion N. Saxton 
WALL, Thomas, P. O. Box 8945, 
Johannesburg, South Africa 3°58 
Karel Jan Hora 
WEYER, James R., 2140 Miles Ave., 
Toledo 6, Ohio 3°58 ¢ 
E. F. Restemeier 
WILDE, Mrs. Gertrude, 24 Carolina 
Ave., Trenton 8, N. J. 3°58 CP 
George H. Denow 
WILLIAMS, Mack, Box 794, Roswell, 
N. Mex. 3°58 CP 
Robert F. Hall 
WILSON, Wayne, 509; N. Behrend, 
Farnington, N. Mex. 4°58 CP 
mM. C. 


., Box 1188, Pecos, Tex. 


WURL, Ronald A., RIT Men's Dorm, 
9S Main St. #., Box 612, Rochester 
14, N. ¥. 3°58 CJP 

Jock P. Franks 

YFE, Richard, 42 Main St., Haverhill, 

Mass. 3°58 P 
Kenzoo Camera Club 


CAMERA CLUBS 


CHRISTIAN CAMERA CLUB, % Dr 
William Trent, 17602 Nordhoftf 
St., Northridge, Calif. 3°58 ¢ 

Larry Foster 

CUMBERLAND CAMERA CLUB, 
3006 Gallatin Rd., Nashville 6, 
Tenn. 3°58 P 

Nelson L. Murphy 

DOVER Y CAMERA CLUB, Dover 

YMCA, Dover, Ohio 3°58 CP 
Georgia Roper 

EBASCO CAMERA CLUB, Ebasco 
Services, Inc., 2? Rector St., New 
Yok 6, N. Y. 3°58 CP 

Metropolitan Camera Club Council 

GRADCO CAMERA CLUB, % 2. F 
Danes, P. O. Drawer 2038, Pits- 
burgh 30, Pa. 3°58 CMNJPST 

C. G. Bente! 

LOS NOVICIOS CAMERA CLUB, 
2829 Carolins, N. E., Albuquerque, 
N. Mex. 3°58 CPT 

Robert W. Hall 

MOR RISTOWN CAMERA CLUB, % 
Lloyd F. McCarter, Box 522, 
Jefferson City, Tenn. 3°58 

Frederick W. Fix., Jr 

PHOTOGRAPHIC CLUB OF CORN- 
WALL, % J. Donald Hall, P. O 
Box 93, Cornwall, Om., Canada 
3°58 CMNP 


PHOTOGR APHIC GUILD OF PHILA- 
DELPHIA, INC., 3140 Market St., 
Philadelphia 4, Pa. 3'S8 CMNJPST 
SEATTLE DOWNTOWN YMCA CAM- 
ERA CLUB, % Louise C. Deane, 
909 - 4th Ave., Seattle 1, Wash 
358 ¢ 
Al Deane 
SHELL CAMERA CLUB, % Gilbert E 
Vazquez, 50 W. SOth St., New York 
20, N. Y. 3°58 
Irene R. Girolane 
YMCA CAMERA CLUB, 1138 
McKean St., Butler, Pa. 2°58 MN 
Donald M. Lord 


MEMBERSHIP APPLICATION FORM 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 


activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 
Motion Picture .. ( ) 
Nature 


Photo-Journalism. ( ) Stereo 
My choice of one free divisional 
affiliation is: (please print) 
Any dues remitted herewith are to be returned if my membership is not granted. 
Name 
(Please print 
or type) 
Street 


As a PSA Member in good standing, it is my pleasure to nominate the 
above for membership in the Photographic Society of America: 


1958 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division of 
interest is included free in annual dues; par- 
ticipation ‘n additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish 
ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem 
(husband-&-wife) $18 (ine. 2 divi 
Individual overseas memberships (no 
divisional affiliation included) $6. Of the an- 
nual dues $2.50 is for a one-year subscription 
to the official publications of the Society; sub 
scriptions at $5 per year are acceptable only 
from libraries, educational organizations and 
government agencies 
CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person be permanently ap- 
pointed as your Club Representative to PSA 
The Journal and PSA mail can be addressed 
to the club in his care 
SPONSOR: One required; if you do not know 
PSA Member who will sponsor you please 
write to the Membership Committee. 
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MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in two 
styles, a pin back for the ladies 
and a lapel button for the men. 
Every PSA member should wear 
one of these so he is always 
known to other members. Many 
members have two, a lapel but- 
ton for dress-up occasions and a 
pin-back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


The report of the balance of the new 
products at the annual Trade Show was 
squeezed out of our May issue by Who's 
Who. So for a once over lightly . . . 

35mm cameras seemed to lead again in 
number of offerings and the big trend 
was towards automation (in movies, too) 
with lens coupled exposure meters. Next 
on the list will be self-aiming cameras! 

The extreme interest in color printing 
was heightened with announcement of the 
new 35mm Kodacolor. The other hot film 
news was the addition of Super Ansco- 
chrome Tungsten in 16mm (also in 35 and 
70mm). 


Cameras 


Among the automatic cameras are the 
Agfa Silette SL which vou pre-set as to 
film speed and shutter. Operating the dia- 
phragm then brings two pointers into line 
and the exposure is made. It sells for 
$99.95 plus case. 

The Minox Automatic is also coupled to 
an exposure meter but in this case the 
shutter is controlled to balance exposure. 
Film speed is preset. The camera is only 
%” longer to accommodate the meter. In 
chrome finish the price is $169.95, in 
black $186.95. 

Kodak's popular Starflash cameras now 
come in a choice of four colors, red, white, 
blue and jet black. Price stays at $9.95. 


Not far from Yermo, Calif., which is 
on highway 91, is the old ghost town 
of Calico. Still standing are many quaint 
buildings, including one completely 
decorated with “dead soldiers” ( whiskey 
bottles to you), a silver stamp mill, 
picturesque canyons and rock forma- 


tions.—Tom Firth, FPSA. 


Lake Charles PSA Regional Convention 
Belmont Hotel, Hwy 90 East, Lake Charles, La. 
June 13-14-15, 1958 


Name 

Address 
Spouse 

PSA Member? 


Club Affiliation 


Divisions: C J MN PST 


No. Children 


Register in Advance 
Individual Registration 


Amount 


$3.00 


Family Registration 


4.00 


"Fais-Do-Do" Banquet 


2.50 


Field Trips, Special Activities 


1.00 


Do you desire assistance in 
making room reservations? 


Total 


Send form to Scott McCarthy, P. O. Box 659, Sulphur, La. 
Make remittances payable to Lake Charles Regional Convention. 


DEMONSTRATIONS 


SPEAKERS 
YACHT RIDES 


FIELD TRIPS 
FAIS-DO-DO 


Argus offered several new cameras. One 
is a new C44 with rapid wind and turret 
viewfinder, plus provision for adding a 
coupled exposure meter soon to be avail- 
able. Camera is $99.95, turret viewfinder 
is $24.95, price of meter not given. The 
other Argus is the V100, a quality job, 
made in Germany for Argus, with f:2 lens 
and shutter speeds to 1/500th. It will 
have an EVS shutter, built-in light meter, 
rangefinder and one-stroke film advance. 
With 48mm, f:2 lens it lists at $139.95, with 
52mm f:2.8 lens it will be $109.95. It has 
MX synch and selftimer. 

The Vito BR is Voigtlanders new offer- 
ing and it features a life-size viewfinder 
and coupled rangefinder. Fitted with a 
50mm f:2.8 Color Skopar in Prontor SLK-V 
shutter, it has rapid wind, MX synch and 
other features at $89.50. 


Movies 

Pricewise this item counts for little, but 
in values for the user I think it is tops. 
About two years ago we started to hear 
about butt splicing using adhesive patches. 
Field and lab tests showed the idea to be 
sound but special equipment was required. 
Now Kodak has a Press-Tape Splicer which 
is simple and cheap to use and works with 
both 8mm and 16mm films. No cement is 
used, no scraping, just cut the ends in the 
splicer and press the clear tape in position 
across the joint. The tape is perforated 
and fits on the same register pins as the 
film. Price $6.95, extra patches 50 cents 
for 20, either size. 

Several months ago we showed you a 
new projection bulb with inside reflector. 
Argus is first with a projector designed to 
use it. The 8mm M500 weighs oniy 11 
pounds and will sell for $89.95. The 150- 
watt lamp is said to provide about the 
same screen brightness as the usual 500- 
watt lamps. Argus will also have a line of 
8mm cameras in the near future. 

Bell & Howell has an interesting Smm 
projector which is self threading. The end 
of the film is pushed into a slot and feeds 
itself through the sprockets, sets loops 
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automatically and will reset a lost loop 
in seconds if you push a button. The Auto 
Load will sell at $129.95. 

Sylvania introduced a new movie flood, 
the R-30, 375 watts, claimed to be the 
coolest running movie light yet developed. 
It will sell at $1.50. 

Kodak Movie Film Cleaner has a film 
lubricant added. It removes dirt and old 
lubricant from the film and leaves a thin 
layer of lubricant behind. It can be used 
with sound-striped film. 90 cents. 

The new Eumig C3R is another automa- 
tion. This 8mm camera has photo-electric 
control of exposure, a 3-lens turret and 
automatic viewfinder change with change 
of lens focal length. Price ranges from 
$129.95 to $169.95, depending on lenses. 

Yashica has entered the movie field with 
two 8mm cameras, one with a two-lens 
turret. With f:1.9 lens it is $49.95, the 
turret model with two lenses $119. 


Color 


If you load your own, the new Ansco 
Easy-Loader holds 8 20-exposure loads of 
Anscochrome and is being sold in a new 
combination offer with 8 empty cartridges. 
The Loader with film is $9.95 and the 
cartridges are .69. Later the kit of car- 
tridges will sell for $1.20. 

If you are printing color at home this 
may not interest you but Simmon Bros. of 
Omega renown, have designed a_ color 
computer for those who mass-produce col- 
or prints. They also offer to anyone the 
information they have accumulated in 
Type Address your problems to Color 
Information Center, Simmon Bros., Inc., 
30-28 Starr Ave., Long Island City, N. Y. 


General 

American Speedlight offers literature 
describing five new power supplies and 
some specialized lighting units. 

General Electric's new “stick light”, 
only 6%” long and pencil slim will have 
some effect on printer and calarger design. 

Yankee really came up with one! A tray 
with a drain. Made sizes from 16x20 
up, a drain hose oie’ easy dumping of 
solutions without gymnastics. 

That new Weston DR meter has some 
clever design features. It reads direct if 
preset for film speed and shutter time. List 
price is $18.95. 

We have seen some very interesting 
free literature lately. Watch next issue for 
brief descriptions and where to get it. 
Something for everyone. 


Vacations and Schools 

The list of vacation schools and camera 
trips grows longer each year. Newest on 
the list is Wakefield’s Lodge at Hartland, 
Maine, which has a list of PSAers as in- 
structors that’s as long as your arm. Jake 
Endres, Frank and Pearl Rice, Ollie Romig, 
Spee Wright, Evelyn Roberts, John Hogan 
and on and on. Not all at once, though. 
Write Dan Wakefield, 21 Peltoma Ave., 
Pittsfield, Me. for information. 

Emily Bush is opening her color school 
in Camden, Me. on July 6 and has on her 
staff Dick Cartwright, Cecil Atwater and 
Gisela Ellis. Fall Foliage week will be 
at Tamworth, N. H., Sept. 28. Info: 22 
Leamington Road, Brighton 35, Mass. 
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Even the pros go to school in the sum- 
mer, and Winona, near Warsaw, Ind., will 
offer 14 courses starting June 8, the 37th 
year. PSAers on the teaching staff include 
Gerhard Bakker, Eva _ Briggs, George 
Hoxie, Edgar Obma and Chao-Chen Yang. 

Dick Pomeroy re-opens at Orford, N. H. 
in July with his color school. He will also 
feature autumn color with two classes dur- 
ing late September and early October. In- 
formation from 18 Fox Meadow Rd., 
Scarsdale, N. Y. until June 20, then Orford. 

John Doscher’s Country School at South 
Woodstock, Vt., opens this month with 
week-ends, a tour to Gaspe and a course 
in dye transfer and Type C printing. July 
and August will feature 2-week short 
courses in color slides, workshop courses 
and child portraiture by Maurice Louis. 
September will feature a tour to Nova 
Scotia and Cape Breton, fall foliage and 
one-week fall foliage courses in late Sep- 
tember and October. (The fall foliage 
would be best during the PSA Convention! ) 

From June 23 to July 5, Willimantic 
(Conn.) State Teacher's College will offer 


to advanced amateurs a course in Color as 
a Communications Art, centering on photo- 
Journalism. Info: Dr. Kenneth Lundy, State 
Dept. 
Conn. 


of Education, Box 2219, Hartford, 


The Tradina Post is for the use of all PSA mem- 
bers, and members only, free of charge. Copy must 
be brief and complete. It must tr the Editorial 
Office 28 Leonard St., Stamford, Conn., by the 


20th of the mouth and will normally appear in the 
second following issue. PS A assumes no responsi- 
bility because of this free listing service 
WANTED—PSAers who would like some inter- 
esting jobs in PSA activities. Many types of work 
available, no pay but lots of fun. Apply to Louise 
Botteron, APSA, 2502 N. Anthony Blvd., Ft 


Wayne 3. Ind tr 
WANTED-—Leica Visofiex, screw mounting, com 
plete with special cable release and 5x wide-field 
foc. magnifier. Also short foc. mount for 135 


Hektor. Perfect condition, with price and inspec 
tion privilege. D Ulmer, 199 Chestnut St 
Moorestown, N. J Ite 
WANTED--Hasselblad 1000F, good cond., Tessa: 
f:2.8 Will trade ext. rings 
H. M. tele 400mm. Cash or de Speed Graphic 
23, many extras etc., exe 


cond.) Make offer. D. Watt, 11006 Swaffar Drive. 
Dallas 28, Texas 2t 
SALE—Brand new f:1.2 Fujinon 50mm lens listing 


at $300 for $150. Also w a ‘ujinon £:2, 35mm 
listing at $179 for $100. Leonard Afton, 1035 Lake 
St., Chicago 7, IN 2te 
WANTED—l6mm camera with turret, roll load 
Robert G. Bott. Box 389, Dugway, Utah 2te 
SALE—Leica Summarex lens, 85mm, f:1.5, new 
cond., with leather case and special sunshade. $175 
Edward H. Towler, 6219 Rockwell St.. Oakland 
18, alif Ot 
LENS—40mm Kilfitt Macro Kilar, £:3.5, Model D 


with filter adapter ring For Exakta. $54.50. R. H 
Martin. 1206 Camino Cacto, Santa Fe, N. M 2te 
SALE Revere 16 magazine movie camera with 
f:1.9 foe. lens. Like new, was $182.50, will sell for 
$70. Also Tiffen 5 lens shade, ret. ring, filter 
safe; skylight, haze and 8I1C filters, all L. N. 
for $5. Claude Cook, Box 877, Mullens, W. Va 
2te 
SALE--Linhof Technika III, 4x5, brand new, never 
used With lens board, 3 dbl. cut film holders, 
frame finder. Price $135 without lens. R oyce, 
R. D. 1, Washington, N. J . 
SALE. -Grafiex Series D, 3%4x4'4, FPA, foc panel 
and cut film magazine, $65. Also Maximar A. 
6x9em, FPA, 12 single film holders, Suydam RF 
adapter, exc. cond. $40. L. J. Dreuil, 5637 Haw 
thorne Place, New Orleans, La 2te 
SALE—Heiland Strobonar III, A. C.. L. N.. $50 
Theo. M. Kampen, P. O. Box 2308, Long Beach 


Calif 2t6 


From Toronto we have word of several 
courses and a thrilling tour. Alice Payne 
Stark (30 Anglesey Blvd., Toronto 18) will 
have a color course in her Niagara Falls 
studio June 30 to July 4; followed by a 
seminar July 7 to 11. On July 31 she will 
leave New York for Johannesburg with a 
small party for an African Safari lasting 
28 days. 

Grace Custer, 3420 N. Meridian Indian- 
apolis, Ind., is leading a 17-day tour via 
Lima, Peru, with a stopover in Panama. 
The center of interest will be Cuzco, 
ancient Inca city, and one night will be 
spent at Macchu Picchu. 


SALON SUPPLIES 


Polyester Film Tape, Silver Finish. 
Non-bleeding. Thin. Strong. 72 Yd. 
Rolls. 4%”, $3.30; %", $3.95 

Numbered Thumb Marks, Black on Yel- 
low. Pressure Sensitive. Nos. 1 thru 4 


50 sets for $1.00 
Foam Rubber Liners to protect slides 
against breakage in shipment. Box of 24 
size = x 4” fe Tr $1.00 
ERIE COLOR SLIDE CLUB 
225 ROSEMONT AVENUE 


ERIE, PENNSYLVANIA 
SALE— Bell & Howell 202 sound projector. Cost 
new $700. used moderately. Sacrifice $4400. A. I 
Binenkorb, P Box 532, Middletown, N. Y 


SALE —Pacemaker Speed Graphic. H. M. R. 

{:3.5 Zeiss Tessar in dial set Comp ir w/ solenoid 
Kalart 3-cell flash, 5 holders. $175. Robert W 

Hall, 3039 Quincy NE Albuquerq ie, N 2t 
SALE—Leica equip.: Smm f Hektor lens 
(Wetzlar), small tripod film template N 
$95 f:6.3 Voigtlander Collinear Il 

synch. shutter, covers 8x10, very good cond. $45. 
E. G. Anderson, 731 E. Harvard Road, Burbank, 
Calif. 2te 
WANTED-— One of the now obsolete, but in goo 
condition L eica Ill body only. Red or black 
dial. F 2. “Doc” Westlake, 1326-47th Ave. N 

St. Petersburg, Fla ote 
HAVE CAMERA Will travel. See you PSA'‘s 


25th Anniversary Convention, Phil Pa 
October 1 to 4, 1958 t! 
WANTED 4&5 view camera, lenses and acces 
sories; also 3'4x4"'4 or 9xl2cm equipment. H. Cer 
nicek, 727 Larkin, Ferguson 21, M 25 
WANTED Haynes Photometer. Lillian Thrash 
er, P. O. Box 276, Arroyo Grande, Calif 2S 
REVERE lomm magazine movie camera with 

9 foc. lens. Like new. Was $182.50, sale $70 
Claude Cook. Box 877, Mullens, W. Va 2e5 
SELL OR TRADE -Movie-Sound 8mm projector 


1 cond 


M. Be 
WANTED —\ isofiex refiex housing for Leica 


Good cond. Revolving Back. Please state price 
Noel La Due. 5224 15th Ave., Sacramento, Calif. 
2t5 


ition 
wman, 


Original cost $450 


Make ofter. Wm 
1082 B St.. “al 


dayward, Calii 2t5 


SALE—Hasselblad 1000F, 80mm {:2.8 Zeiss, 135mm 


Sonnar, two magazines, lenshood and filter fit 
both lenses, cable release strat all in small, 
compact new case. New cond. Bought recently 
Cost $700. Will sell to first comer for $450. Thomas 
H. Uzzell °18 Monroe St., Stillwater, Okla, 
WANTED inch {:2.3 Ektar lens for Kodak 
Master Sone slide projector. Harold Girton, 121 
St.. Garden Grove, Calif 


Sha iv Ac 


SALE -Hasselblad 1000F, Zeiss 

{:2.8 lens. Perfect condition, can't 

new. Fully synchronized, $225. J 

as sports finder, complete set extension 

(never used), 280mm Taylor Hobson Cooke 

lens. C. M. Epsteen, 25 E. Washington St 

cago 2, Ill 

TRADE OR SALE—Want used enlarger or 250 
to 300mm lens for Praktiflex. Have for sale or 
trade extra Kodak Reflex la, exc. cond, 80mm, 
£:3.5 lenses, case, BC flasholder and Kodak &28 
adapter. M. F. Batterson, 325 N. Sleight, Naper- 
ville, Tl 2¢5 
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Conducted by George W. Cushman, APSA 


The Top Ten 


What are the ten most important 
mistakes filmers make? 

The answer, of course, would be a 
matter of opinion. In looking at count- 
less numbers of amateur made films, | 
would place the following errors in this 
order 

1. Lighting. Most amateur filmers al- 
most totally disregard the lighting on 
their subjects, both outdoors and _ in- 
doors, Thev see a subject, read the ex- 
posure meter, shoot. The lighting may 
be exceptionally bad, but they shoot 
anvway. They are too hurried to wait 
for the sun to be just right, to use a re- 
flector, or in many instances to merely 
ask their subject to turn just a bit. 

Interior shots are even worse. Two 
lights are set up alongside the camera, 
and the camera then starts running. The 
heavv black shadows dancing on the 
wall behind seem to make no difference. 
The lights mav be below the subject's 
eves That makes no difference, either. 
Exposure is the thing. To heck with 
light placeme nt. A liner or back light to 
separate subject from background is as 
rare as a palm tree in Alaska. “Kill the 
shadows” is the erv. not realizing that 
soft shadows are necessary to good 
modeling 

2. Sequence structure, Many trav 
elogs just begin and then end when the 
filmer runs out of film. There is seldom 
inv strong sequence structure, usually 
none at all. Subject matter is inter- 
mingled like corn beet hash. No one can 
tell where the meat stops and the potato 
begins. 

Few subjects are treated as such, and 
even when thev are, there is no definite 
break between them, nothing to give 
the feeling of “chapters” as in a book. 

3. Establish and introduce. The great 
difference between the beginner and the 
ilvanced worker is that the advanced 
worker realizes every character, every 
place, every condition, every situation 
in a film must be established or intro- 
duced to the audience. No one knows 
anvthing about the film or its treatment 
and approach to a subject until these 
details are introduced. 

The beginner thinks his audience 
knows as much about his film as he does. 
Many films go ilong for several minutes 


before the audience comes out of the 
dark. Some films leave them there. This 
is a general weakness of most amateur 


productions. It requires study to over- 
come. 

4. Re-establish. Almost as important 
is the need for re-establishing. The au- 
dience does not remember more than 
three or four scenes back. A re-estab- 
lishing shot is often necessary to keep 
the audience fully oriented. Seldom do 
amateur filmers remember to keep their 
audience informed as the film continues. 

5. Theme continuity. A film that 
treats subject matter foreign to its main 
theme is said to “wander.” Many ama- 
teur films tall into this category. Unity 
comes from sticking to one ftundamental 
theme, and then developing that theme 
to its fullest. 

But the average filmer, on location, 
sees an interesting side attraction, so he 
films it. It came out good, it is interest- 
ing, so why not use it? The fact that it 
is not relative to the subject is of no 
concern to him. Does not film cost 
money? Let's use every inch. 

6. Pictorial continuity. A motion pic- 
ture is a group ot related visual repre- 
sentations, presented in an order that 
1S supposed to make sense. But they do 
not always make sense because the film- 
er has not thought of the effect one 
compositional frame will have with that 
preceding and following it. 

Each scene should link, pictorially 
speaking, with the scene that precedes 
it and the scene that follows it. There 
is no other more natural or more easily 
accepted method of presenting, pictor- 
ially, any motion picture subject. Still, 
amateurs change angle when going trom 
long shot to medium shot, or medium 
shot to close up, or they change their 
angle so much from one scene to an- 
other that the audience does not quick- 
ly grasp that the subject is the same in 
both scenes. 

7. Pacing. Most filmers set an overall 
pace for a film, and never vary from 
that pace, though the subject often lends 
itself to such change. But once in a rut, 
they want to stay there. 

In a travelog, for example, often the 
pace remains the same from beginning 
to end. Then the filmer wonders why 
his audience is half asleep when the 
film is ended, that is, if they are still in 
the room. Any subject that moves fast 
should be edited sharply, to speed the 
pace. This can then be followed by a 
slow moving sequence. Such changes 
keep the audience awake—and _inter- 
ested, but few filmers yet realize the 


value of proper pacing in their films. 

8. Use of emphasis. The old rule has 
always been: long shot, medium shot, 
close-up. But any close-up used should 
have a reason, and the two primary rea- 
sons for a close-up are: 1) to show de- 
tail, and 2) to emphasize. The protes- 
sional never uses a close-up unless he 
has a reason. In a professionally made 
drama there are heardly every any close- 
ups to show detail. These are left to 
documentaries and teaching films. But 
drama films are full of close-ups, and 
practically every one is to emphasize— 
something. 

The killer has lost his gun. Where is 
it? Then we see a close-up of the gun 
in its hiding place. Why? To show the 
detail of the gun? Not at all. To empha- 
size where it is. 

We see a man sleeping. Then we see 
a close-up of the alarm clock set at 
5 A.M. Why? To show the detail of the 
clock? Not at all. To emphasize the 
time. 

Amateurs use close-ups, yes, but 
often for no definite reason. And then 
when they should use a close-up for 
emphasis, they don’t do it at all. 

9. Use of sound. Most advanced ama- 
teurs today play sound in some form 
with their films, but few of them use 
sound. A telephone rings. They show a 
picture of the phone as it rings. The 
sound thus is valueless. But if the sound 
is used and the phone is not shown, 
then the sound has been used. It has 
importance. 

Some films are not improved by a 
musical background, simply because 
the music does not fit the picture in 
mood or tempo. Only when music and 
picture fit to perfection has the worker 
used sound. And when the mood or 
tempo of the picture changes, so should 
the sound, but in most amateur sound 
productions this is rare. 

10. Presentation. Presentation of all 
films outside of theaters continues to be 
a sloppy job. The projector is seldom 
set up and pre-focused. There is too 
much light in the room. Cords are 
strung all over the floor and someone 
usually kicks one from its socket in the 
dark, stopping the show. Leader and 
trailer, if any, are light instead of 
opaque, resulting in a white screen at 
beginning and end. 

And while someone is talking after 
the film has been shown, the operator 
rewinds the film, causing the speaker to 
shout if he is to be heard. When will 
filmers learn that all of their careful ef- 
fort expended in making the film is to- 
tally wasted when they do a sloppy job 
of projection? 

Of course, none of these factors ap- 
ply to you and me. Naturally they're in- 


tended for the other guy!!!! 


See you in Philadelphia? 
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The 1958 PSA International Cinema Competition 


The Motion Picture Division of the Photographic Society of America invites all movie makers to 
participate if America's leading motion picture contest; the 29th year of the Ten Best Contest. 


ENTRIES 


The competiti.a is open to all movie 
makers everywhze in the world. Films 
may be on any su%ject and may be in black 
and white or col.y, with or without sound, 
original or duplicete. They may be 8mm, or 
16mm, or 35mm gvidth. Films which have 
been awarded Tigh Best or Honorable Men- 
tion or any specTal award in PSA Cinema 
Competition or \CL Ten Best Contest are 
not eligible for :e-entry. 

Members of the MPD in good standing 
as of August 15th may enter one film with- 
out charge. Additional entries by MPD 
members and entries by persons not mem- 
bers of MPD shall be accompanied by an 
entry fee of one dollar ($1.00) for each 


film. 


CLASSIFICATION OF 
ENTRIES 


There are two classifications of entries, 
known as Class A (for amateurs) and Class 
C (for commercial and those not qualifying 
for Class A). Class A includes all entries 
which meet the following requirements: 


Class A 

The film must be the work of the con- 
testant(s) without commission, assignment, 
or order from any other person to make the 
film. Contestant(s) will not accept reim- 
bursement of any of the costs, and will not 
sell the film prior to entry into this contest. 

As to photography—An entry in Class A 
must be the photographic work of the con- 
testant(s), or by assistants under his imme- 
diate direction. Titles may be prepared 
and photographed by a professional for 
compensation. 

As to sound—Contestant may obtain as- 
sistance from anyone ( without compensa- 
tion) in preparing his narration, in select- 
ing the music or other sound effects, and in 
recording any of these on the film, or other 
medium of presenting his sound, provided 
such assistance is not professional in the 
field involved. Recording of the sound onto 
records, tape, or optical track may be done 
by a laboratory for compensation. The film 
may not be narrated by a_ professional 
reader or narrator. 

All sound 
standard medium. Tape recordings must 
run at 3% ips, 7% ips, or 15 ips. Dise 
recordings must run at 331/3 rpm, 45 
rpm, or 78 rpm. Magnetic sound on film 
must run at 16 (18) fps or 24 fps; optical 
sound at 24 fps only. Live narration will 
not be permitted. 

Films made by more than one person, 
such as a film made by a family or by a 
club, may be entered under Class A if the 
films meet the requirements as set forth 
for films in this Class. 

It is not the intention to exclude a film 
made by a “professional” from entry in 
Class A provided it meets the requirements 
of Class A. 


must be recorded on some 
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Class C 

Any film which does not qualify under 
Class A shall be entered in Class C (Com- 
mercial) which shall include films which 
were paid for or subsidized in whole or in 
part by another person, firm, organization, 
or group, or which includes paid assistants, 
actors, or narrators. 


JUDGING AND AWARDS 

The films will be judged in Los Angeles, 
California, by a group of qualified judges. 
For Class A entries: they will select the Ten 
Best Films of 1958 plus an undetermined 
number of films which in their opinion 
merit Honorable Mention; the PSA Gold 
Medal will be awarded for the most out- 
standing film; the Harris B. Tuttle Trophy 
for the best family film; the Dick Bird 
Trophy for the best nature film; the Cush- 
man Sound Trophy for the most effective 
use of sound with film; and the Northern 
California Council of Movie Clubs Trophy 
for the best scenario film. All prize-winning 
films will receive PSA award leaders and 
award certificates. The judges will select 
the best film submitted in Class C, and a 
special award of merit will be awarded to 
the maker of that film. The decision of the 
judges shall be final. 

The Harris B. Tuttle, Dick Bird, Cush- 
man Sound, and NCCMC trophies may be 
retained by the winner for approximately 
one year, after which time, he must guar- 
antee the delivery of the trophy as desig- 
nated by MPD. A smaller replica of the 
trophy will be awarded to the winner, 
which he may retain permanently. Clubs 
are not eligible for the Tuttle, Bird, or 
Cushman trophies. Only one of each trophy 
will be awarded regardless of the number 
of persons cooperating in the making of 
the film. 


FOREIGN ENTRIES 


Because of customs import restrictions, 
foreign entries must meet certain require- 
ments. Films and tapes must be shipped 
by air or surface parcel post prepaid—not 
by express. No phonograph records can be 
received from outside the United States. 
It is desirable that you affix, on the outside 
of the package, an affidavit, prepared and 
signed by you, and witnessed, reading as 
follows, with phrases in parentheses in- 
cluded if applicable: 

residing at 

do hereby declare that I am the maker of 
the motion picture (and Tapes) enclosed 
in this package and that the picture is 
ment for sound). The film is being sent to 
the United States for noncommercial pur- 
poses to be entered in a film contest and 
subsequently returned to me. Invoice cov- 
ering the film (and tape) is enclosed in 
the package.” 

Send separately, by First Class Mail, and 
prior to shipping the films, an invoice in 


triplicate on blank paper headed with your 
name and address. The invoice should also 
include the following details: 

PSA International Cinema Competition 

c/o Mr. Charles J. Ross 

3350 Wilshire Boulevard 

Los Angeles 5, California, U.S.A. 

Complete description of the film and 
tape sent to us. Specifically, the name of 
the film, width of stock (Smm or 16mm) 
color or black and white, original or dupli- 
cate, length of film and tape IN FEET, 
country of origin of the film and tape stock 
(American or Foreign), value of film and 
tape. This could be the cost price of the 
stock. If studios or special facilities were 
hired when producing the film or tape, the 
cost of same should be noted on the in- 
voice. If desired, the invoice may be fol- 
lowed by the words, “Intrinsic worth no 
commercial value.” 


FILMS ARE TO BE SENT TO: 
PSA International Cinema Competition 
c/o Mr. Charles J. Ross 
3350 Wilshire Boulevard 
Los Angeles 5, California 
The closing date is August 15, 1958, and 

the entries must be received not later than 

that date. 

Contestant must prepay transportation 
charges on films and other items addressed 
to the Contest Committee. Duties, if any, 
on films from foreign countries must be 
paid by contestants. If return postage is not 
included, all films, etc., will be returned 
to the contestant by express collect. 

Films in Class A may be shown at the 
Philadelphia convention in October and 
some of them may be duplicated at the ex- 
pense of PSA for subsequent showings 
unless the maker of the film states in writ- 
ing (preferably on the entry form) that 
the film is not to be duplicated. 

The committee members are experienced 
and qualified to handle and project the 
films and will do their best to protect these 
and other property received by them 
agains loss or damage. However, PSA and 
the contest committee will not be respon- 
sible for loss or damage to the property. 
All films, ete., wiil be returned to the en- 
trant after the annual fall 
convention. 

The name and address of the entrant 


immediately 


must appear on all reels, cans, tapes, rec- 
ords, and other items submitted. 

All details on projector, tape and record 
speeds, start marks, order of playing, 
changeover cues, should be clearly indi- 
cated on a sheet which is to be sent sepa- 
rately by first class mail. 

Submission of an entry denotes accept- 
ance of the foregoing rules. Further details 
can be obtained by writing to the Compe- 
tition Chairman, Charles J. Ross. 

It is suggested that films be shipped via 
parcel post, special delivery. Special low 
parcel post rates are available under “Sec. 
34.84 (h), PL&R.” 
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Exhibitions & Competitions 


Monochrome 


See “Note” on next page 


These salons initially approved for monochrome 
portion on! vy Pictorial Division. See other list- 
mas on this r at 
Note: M ne r C— prints, T 

Ss 

or nature s. Entry fee $1.00 in ea class 
unless A t 


(For listing and approva 


| send data to Ralph 


L. Mahon, APSA, 260 Forest Avenue, Elmhurst, 


M) ¢ Tune 4. Exhibit Tal 

tau dat Exhibit Stampede 
Administration Bldg. Viet P Calg \l 
rta. Cas 

Seuth Shields (Vi) Closes Tune 5. Exhibited Tuly 

Dat \ Singletor 11 Westoe Road, 

South 5S ( ty Durham, England 

Edmonton (Vi) ( es Tune 14. Exhibited ] 

4-19 at Pa I y. Data: Edmont 

Exhibition. I t Alberta, Canada 

Copenhagen (V..C) Closes Tune Ex hited Aug 

riotter Data: Aage 


Remfeldt, H 


Pondicherry M) Cl 


st. Data: R. R. G ram "Phe tog 
Sri Aur India 
Sydney (M.T) ( g 
it Tow H 5 Pit 
Se Ss \ 
Buenos Aires 1.T) ¢ ] 8. N ‘ Ex 
Alberto T. A. Cal 
Foto \ Santa I 24 
\ \re 
Wervik (M) | July Exhibited Aug 
2a t Town H Data: Internat ile Fot lon, 
Ooststraat \\ k, Belgiun 
Zadar (M) ( | Ex ted Aug 7 
Dat Fotos wk I M Varosk thica 
Edinburgh M) Closes July 14. Exhit 
Ser n St. Cuthbert Hall 
Black en St., Edinburgh 7 
IMinois State Fair (M) Closes July 
ig t Fair. Dat Miss Eve 
Se Spring I 
Nanaimo s Ext Aug 
it Var I ' kx) it Dat st le 
C. Dab Pis St.. Nanain 
Sacramento T) M n Jul of 
\ug. § . ted Aug to Sep. 8 at State I 
Stat Fai P. Box t Sacra 
ment ( 
Yolo County (M.T) M Closes Tul T Tul $ 
M i $2.00. Ex t Aug at 
Ca Aug Data: James W. | P.O 
Rox W Calit 
Witwatersrand (V.C.S.T) ¢ es July Ex 
t Ser dat Salon Se tary, P.O. Box 
g. So. Africa 
Antwerp ‘\I( ( Tul Exhibited Oct. 4 
Dat eke, 455 Lakbors Ave Deurne 
\ntw re 
Rosario \ugust 1. Exhibit Oct 
R \re 
Detroit SS) Cl Aug M 
ee $2.00. Ex t Aue . Dat ( er I 
4 WwW t \ve R il Oak, M 
Wis. State Fair (M.T) Close \ug. 7. Ex ed 
4 Wisconsin State | ate 
Fair P West Allis, Wi 
Oregon State Fair (M) Close \ug Ex 
\ug 8 to Set t Fai Data: A. I I n 
wor Stor } Salem Cregor 
L. A. County Fair (M.S.T.S slides) ( ‘ \ug 
Ser 8. Data: Mrs. Gla Dor 
I Ang ( nt Fair Pomona 
{ 
Puyallup Closes 0. Exhibited Sep 
13 t Wester Wa neton Fa Data: George 
L. Kinkade L St., SE, Auburn, Washington 
PSA (M,S,C,T.S slides. SS) M and S closes Aug 
Pr t fee ¥ Ex! ite 
l t ation nve mn in Bellewue-Stra rd 
Hote Dat M Spiglematr 1848 Ashurst 
Road, P! Penna 
Zaragoza (Mi) ( Sept Exhib 
Data: Soc 1 Fotograficia de Za 
le Sas B s Zaragoza, Spa 
Memphis M.T) Closes Sept M 
hibited Sept. 14-30 at Art Gallery 
Art Gallery, Overton Park, Memp! 
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Budapest | (M, T) Ch s Sept. 5. Exhibited in Buda- 
No 


pest Oct t wv. 9 and in Szaged Nov. 15-30 
Data: Ma tomuveszek Szovetsege, Posta 
10K Hungary 
Yakima loses Sept. 10, Fee $2.00. Exhibited 
Sey 1-28. Data: Yakima Camera Club, P. O 
Box Yakima, Was! 
Newcastle (M.C.T.S slides) M closes Sep. 10; T 
Sep. 24 Fee $1.00 and return postage. Exhit vited 
Oct to Nov. 1 at Art Gallery. Data: W. W 
Pope, 9 Kimberley Gardens, Newcastle upon Tyne, 
England 
Cavoilcade (M.T) Closes Sep. 15. Exhibited Oct 
Data Thos. H. Power, 5045 Procter St., 
Po t Arthur Texas 
Laurel (M) Closes Sep. 2 Fee $2.00. Exhibited 
Sey to Ox 4 at So. Mississippi ir, Data 
Margaret Bu Carole St, Laurel - 
Rie de ptersay OD ses Sept. 30. Exhibited Nov 


Data Brasileite le Arte Fotog 
i Rua ‘ 


Janeiro, Brazil. 
Hong Kong (M.T) M Closes Oct. 1, T Nov. 3 
xhi De« Data: Ho Chung-Hei, 217A 
Prit s Bldg Hong Kong na 
Chicago (M) Closes Oct. 4. Fee $1.50 and return 
ostage. Exhibited Oct. 26 to Nov it Museum 
S« Industry Dat Mrs Mary A 
Root 4 Cer il St Evanston, Ill 
Mexico (M,T,SS) M closes Oct. 4, T Oct. 18. M 
fee $2.00. Exhibited ov. 14-28. Data: Club Foto 
wraheo de Mexico, San Juan de Letran %, 1 er 
Mexico D. F., Mex 
Biella (M.T) Closes Oct bited Nov, 9-26 
Data: Cine club Biella-Sez e Fotografica, Via 
Vescovado 3, Biella (Vercelli), Italy 
Kings Lynn (M.A,S.C.T.L.S Slides) Closes Oct 
ll. Exhibited Nov. 8-22 at Museum. Data: A. H 
Sleigh, King Edward VII S« Kings Lynt 
Norfolk, England 
Lisbon (Grupo 7 (M,T) Closes Nov. 11 
Exhibited Dee 1. Data: Grupo Cultural 
E. Dest rtiwe da © de Nave 
gaca Centro de Alegria No Trabalho @, Lisbon, 
Portugal 
Munich (M.T) M closes Dec. 31, T Nov, 30 Ex 
hibit iv inuar Data: Arbeitskreis Munchener 
Fotoamateure, Steinstrass« 7, Munich 8 Ger 
ma 
Aracaju Closes Jan Exhibited Jan. 16-25 
Data: Sac le Sergipana de Fotografia, Caixa 
Postal icaju, Sergipe, Brazil 
Other Salons 
Salta (M.C) Closes July 15. No fee. Exhibited 
Sep. 6-16. Data oto Club de Salta, M. A. Castro 
13, Salta Argentina 
1] Exhibition Sep. 6 t 
ters, Data London 
Conduit St.. New 
ind 
31. Exhibited during 
later in seven other 
Sarang” Tolak 
ad 7, India 
No fee. Exhibited 
other cities. Data 
The Asahi Shimbur 


Color 


(For listing and approval send data to Adolph 
Kohnert, West Main St., Amenia, N. Y.) Entry 
fee $1, unless otherwise specified. 


Southwest, Tune 27-July 6, deadline June 5 
Forms: R. J. Smith. P.O. Box 337, La Mesa. 
Calif. 2% x 2% slides accepted 

Sydney, Ave 12, deadline July 2. Forms: A. R 
Andrews 5 Pitt St., Sydney, Australia. Color 
Prints accepte 

Yolo, Aug. 14-25, deadline July 24. Forms James 
W. Perdue, 1137 Eunice Drive, Woodland, Calif 

Detroit, Aug. 17-3 leadhir Aug. 5. Forms 
Clarence Bock 41¢ ” Webster Ave., Royal Oak, 
Mi 

Evergreen Empire, Aug, 12-Sept. 4, deadline Aug 


rms: Mr Katharine Feagans, Evergreen 
Empire Exhioit. Station A, Box 1236, Bremerton, 
Was! 
North American, Aug. 27-Sept. 7, deadline Aug. & 
Forms: Grant Duggms, P. O. Rox 2036, Sacra 
mento, Calif. Color Prints Accepted 
hae Angeles County Fair, Sept. 12-28, deadline 

rms ae Angeles Cx ounty Fair Assn., 

Pons Calif olor Prints Accepted 
Memphis, Sept. 14-30, deadline Sept. 1. Forms: 
Carrol C. Turner, M.D. FPSA, Raleigh-La Grange 
Road, Memphis, Tenn 


All Color, Slides—Sept. 13-28. deadline 


Entry fee $1.00. Color Prints—Oct, 4-19, 
PP sities Sept. 2. Entry fee $2.00. Forms: T. C 
Wetherby, 116 Avenue L, Pittsburgh 21, Pa. 


CavOlLcade, Oct. 13-15, deadline Sept. 15. Forms 
Thomas H, Power, 5045 Procter St., Port Arthur, 
Texas. Color Prints accepted 

Luxembourg, Oct 0, deadline Sept. 15. Forms 
Rene Jentgen, 50 Rue De Blochausen, Luxem 
bourg, Grand Duchy 

Magic Empire, Oct. 13-25, deadline Sept 0 
Forms Miss Ruth C me. +, 1029 Kennedy Bldg., 
Tulsa, Okla 


Newcastle-Upon-Tyne, Oct. 11-Nov. 1, deadline 


Sept. 24. Forms: W. Warburton Pope ARPS, 9, 
Kimberley Gardens, Newcastle Upon Tyne 2, 
England. 

Biella, Nov. 1-15, deadline Oct. 6. Forms: Cineclul 
Biella, Sezione Fotografica, Via Vescovado ‘ 
Biella, Italy. 2% x slides accepted, also Color 
Prints accepted 

Chicago, Oct. 25-Nov. 1, deadline Oct. 6. Forms 
Cora C. Gruner, 5952 No. Hermitage Ave., Chi 
cago 2 I 

Worcestershire, Noy. 8-22 leadline Oct. 17 
Forms: Mr. E. Fincl Westminster Ave 
Roakswood, Worcester, England 

Mexico, Ni 14-28, deadline Oct. 18. Forms: Club 
Fotografico De Mexico, A. C. San Juan De Letran 
80, ler, Piso, Mexico 1, D. F x 2 slides ac 
cepted 

Salt Lake, Nov. 21-Dec. 5, deadline Nov 
Forms: C Barrett, M.D. P. O. Box 246, Salt 
Lake City 10, Utah 

Mississippi Valley, Nov. 17-22, deadline Nov. 4 
Forms: Miss June Shaffer, 5466 Clemens, St 


suis 12, 


Nature 
(For listing and approval send data to H. J. 
Johnson, FPSA, 2134 W. Concord Pl., Chicago 
47, ill.) 


Utah, Tune 22 deadline June 1. Forms: Mattie 

Sanford, 142¢ Ss "1th St. E, Salt Lake City 5, 

Utah 

Denver, June 14-July leadline June 2. Forms 

Barrie Bieler, 3280 Otis St., Wheat Ridge, Colo 

Calgary, July 7-12, deadline June 4. Forms: Chas 

-verest, 2208 Sth Av., N. W., Calgary, Alta., 

Canada 

Santa Barbara, July 12 deadline July 1. Prints 

and slides. Forms: Conrad Jarabin, 708 Westmont 

Rd., Monteci Santa Barbara, ( ae 

Bremerton, Aug. 21-Sept. 4, deadline Aug. 5. 

Forms: Katharine Feagans, Sta A Box 1236, 

Bremerton, Wash. 

Detroit, Aug. 17-30, deadline Aug. 5. Prints and 

Slides. Forms: Clarence Bock, 2410 Webster Ave ° 

Royal Oak, Mic! 

Merced, Aug. 20-Sept deadline Aug. 13. Prints 


and slides. Forms: G. W. Robinson, P. O. Box 


10, Merced, Calii 


Pomona, Sept. 12 deadline Aug. 23. Prints and 
Slides. Forms: Los Angeles County Fair Associa 
tion, Pomona, Calif 
PSA, Oct 4, deadline Aug. 30. Prints and slides. 
Forms: Maurice Spiegleman, 1848 Ashurst Rd., 
Philadelphia 31, Pa 
Worcestershire, Nov deadline Oct. 17. 
Forms: E. Finch, 16 Westminster Av., Ronks 
wood, Worcester, England 
Mississippi Valley, Nov. 17-22, deadline Nov. 4 
Forms: Jane Shaffer, 5466 Clemens, St. Louis 12 
Mo 


Stereo 


(For listing send data to Lewis F. Miller, 
APSA, 8216 Morgan St., Chicago 20, Ill.) 


Denver, Closes June 2. 4 Slides $1. Forms: Bren- 
ton H. Madison, 2019 Joliet, Aurora, Colorado 
Detroit, Closes August 5. 4 Slides $1. Forms 
Clarence Bock, 2410 Webster Avenue, Royal Oak, 
Michigan 

Royal, Closes August 8. 6 Slides $1, plus returt 
postage (35c). Forms: The Royal P rrotaare aphic 
Society, 16 Princes Gate, London S.W » England 

Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


PSA JOURNAL 


. 
Bhig., ¥ | 


PSA Competitions 


Convention Color Slide Show—See data page 4. 

February Journal. Closes August 1. J. F. Englert. 

APSA Sec’y. 853 Washington Ave., Rochester. 

N. ¥ 

CD Slide S c i Two divisions: 

travel sets of 50 to we slides and photo essay of 

25 to 100 slides, both with commentaries. Entries 

close June 1, 1958 Retry forms and data from 

T. C. Wetherby, 116 Ave. L, Pittsburgh 21, Pa 

International Club Print Competition—Three 

classes, clubs may join at any time. Write for 

data to Ralph M. Carpenter, 99 Orange St., Stam- 
ford, Conn 

PJ Contest £3—Advertisiny illustration. Pick an 

t illustration in your own style 

Ad must accompany your 

to 8x10 unmounted. Slide 35mm 

fee, other PSAers 

lud postage for return. 

Deac jline Tuly 20, 1958. Entries to Leslie H. Butts, 

505 Liberty B ank Bldg., Oklahoma City, Okla. 


Contests 


Brookfield Zoo—B&W and color. Wild animals 
taken in any recognized zoo in the world. Prints 
8x10 or larger 16x20 mounts. Slides 2x2 to 
3144x4% No entry fe i return postage. Prizes 
each class 50, $ f $5. Entries close 
Sept. 15. Data trookfield Zoo, Brookfield, TI. 
Coloring Contest total $5,000. Hand colores 
prints using Marshall's oil colors or pencils 
tor twe 
ear No entry 
m print. Get from dealer 
Marshall Co., 
Y 


For many years it has been our custom 
to list salons in the several categories. 
Oldest listing is that prepared by the Pic- 
torial Division which appears under the 
heading “Monochrome”. As 
Mr. Mahon 
gories otf 
exhibitions. 

Until a few years ago these listings were 
scattered through the Journal. Then we 
consolidated them so no matter what your 
interest, you would find all areas in one 
central place. 

The heading under the monochrome pic- 
torial listing of “PSA Approved” and “Other 
Salons” has confused a few members. Plea “ase 
note that the first has been deleted. To 
avoid contusion it seems necessary to re- 
tain the other or to drop the mention of 
those listed under Monochrome, Other. 
Here is the reason why: 

About Society, then 
principally interested in monochrome pic- 
torial activities, was concerned about the 
abuses practiced by a few salons. These 
included failure to return prints, to furnish 
catalogs, to have limit on the number 
of entries; some multiply entries by having 
many categories. After serious study 
of practices was drawn up and salons were 
asked to adhere to the code. In the matter 
of record keeping it was determined that 
only those salons which did adopt the prac- 
tices recommended would be counted in 
any scoring. This now covers both the 
Who's Who and Star Rating activities. 

Since the concern of the moment was in 
pictorial exhibitions, our approval power 
was placed in the hands of the Pictorial 
Division. As other forms of exhibition en- 
tered the scene ( color slides, nature, stereo ) 
Divisions were charged with main- 


a convenience 
also indicates the several cate- 


photographs accepted by the 


20 vears ago the 


a code 


those 
taining the code. 

Because in some cases, salons accepted 
other entries than monochrome prints be- 


June 1958 


fore PSA had such Divisional activity, as 
a convenience to members the PD Salon 
Committee listed such entries but never 
with the intent of bestowing approval on 
them. Read the note under “Monochrome” 

Incidentally, despite the fact that the 
original designations as “not approved”, 
since softened to “Other Salons”, were 
often because of poor practices, many of 
those listed today are not approved only 
because they accept more than four entries 
per person, they are of limited 
subject matter coverage. 

Please be assured then that EVERY list- 
ing (except the under 
“other”) is approved for PSA by one of 
our Divisions. 

The PD listing has been given first place 
because it is the oldest, Color is next and 
Stereo is the latest to enter the field of 
formal exhibitions even though it is one of 
the oldest, if not the oldest application of 
photography still in use. 


or because 


occasional few 


Convention 
From page 17 
Division, will be found in the PS&T 
Supplement in this issue. 

There will be pre- and post-conven- 
tion trips as well as a mass Field Trip 
during the convention. For those who 
have never attended, our Conventions 
differ from business shows in that we 
have no commercial exhibits, only pic- 
tures, no lengthy business sessions, just 
two brief ones, for the National Council 
and the membership but the program 
is packed with lectures; demonstrations, 
slide and movie all designed to 
meet every photographic interest. 

Each Division of PSA has a “Den” 
and old friends meet, where 
going on all the time, 
small exhibits and 
See you 


show 


where new 
something is 
where there are 
someone to answer questions. 
there. 


South of the Border 

From page 15 

pre: B. y N. (cierre Oct. 4) y Color y Estereo 
(cierre Oct. 18). La Medalla de la Seccién 
de Estereoscopia de la PSA, ha sido nueva- 
mente puesta a disposicién del Salén Mexi- 
cano, debido al magnifico manejo en 1957. 
Para formas escriba a Club Fotografico de 
México, San Juan de Letran 80, México, D. F. 
Antonio Ollé ha sido reconocido por el CFM 
como exhibidor Intl, Dos Aztecas en trans- 
parencias. J. L. Zakany gané medalla de 
plata en la Exhibicién Intl. de Naturaleza de 
Multnomah County, en sujetos Inanimados, 
y 3 menciones honorificas en la Exhibicién 
Intl. de Fotografias Marinas de Newport 
News, Virginia. Una prolongada enfermedad 
le impidié asistir a la Conferencia Regional 
de la PSA de la Costa del Pacifico, en donde 
deberia haber sustentado una conferencia 
sobre “Montajes y Duplicacié de Transpar- 
encias. 


Meston Hits 
Quarter Million Mark 


With a recent donation of more than 30 
thousand slides from his “Meston’s Travels” 
CD member Harvey Meston of El 


series, 


Paso, Texas, has now contributed more 
than a quarter of a million slides to the 
CD Hospital Project. 

As slides are used in Veteran's 
Armed Forces hospitals for serious thera- 
peutic purposes as well as for entertain- 
ment, much good has been accomplished 
by them. We know that Harvey Meston’s 
kindness and thoughtfulness has helped 
bring new and great pleasure to 
thousands of patients, as have the slides 
donated by our hundreds of other 
tributors. 

Many 


and 


hope 
con- 


more slides are needed. Please 
send them, identified in ink as to subject 
matter or location if possible, to Charles H. 
Green, 19261 Linda Vista Ave., Los Gatos, 


Calif.—K.A.B. 


(Corrected to May 15, 1958) 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St., 
Phila. 3, Pa.) 


Editors: 

PSA Journal—Don Bennett, FPSA, 28 Leon- 
ard St., Stamford, Conn. 

Coler Division Bulletin—Mrs. Vella Finne, 
APSA, 1827 E. 4th St., Long Beach, Calif. 
Motion Picture News Bulletin—James P. 
wes 48 Westwood Dr., E. Rochester, 


Nature Shots—<Alfred Renfro. FPSA, 2018 
Santa Barbara St., Santa Barbara, Calif. 
P-3J Bulletin—Dick Harris, Box 118, Mis- 
soula, Mont 

Pictorial Division Bulletin—Sewell Peaslee 
em FPSA, P. O. Box 333, Springfield, 


Stereogram—Anthony Bruculere, 87 Quinn 
Rd., Rochester 23, N. Y. 

PS4.T—Ira B. Current, rea. 26 Woodland 
Ave., Binghamton, N. Y 

Camera Club Bulletin—Russel Kriete, APSA, 
3946 N. Lowell Ave., Chicago 41, Il. 


Services to Exhibitions 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several! 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 
Coler—Adolph Kohnert, W. Main St., 
Amenia, N. Y. 

Nature—H. J. prea. 2134 W. Con- 
cord P1., Chicago 47. a 

Pictorial—Ralph L APSA, 260 For- 
est Ave., Elmhurst, Illinois 

vyeuk Porter, 43-14 60th St, Wood- 


Master Mailing List 
Color—Miss Lillian Draycott, 447-A Wash- 
ington Ave., Brooklyn 38, N. Y. 
Nature—Mrs. E. H. Roper, 3523 Oakway 
Drive, Toledo 14, O. 

Pictorial—Neorth American Salons, 
Solomon, APSA, 52 Lexington Road, 
Hartford 7, Connecticut. Overseas Salons, 
Alfred W. Hecht, Hotel St. George, Clark 
and Henry Streets, Brooklyn 1. New York 
Stereo—W. Arthur Youss, APSA, 41 Lake 
Lea Rd., Rochester 17, Y 


Who's Who 


Color—Mrs. Pear) Johnson, 661 Merton Rd., 
Detroit 3, Mich 

Color Prints—H $1 Payson 
Ave., New York 
Nature—Mrs. Louise K. Broman FPSA, 166 
W. Washington St., Chicago 2, il. 
Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont, Cincinnati 27, Ohio 
Pictorial—N. American, 
APSA, 52 ey bp Hartford 7, 
Conn. Overseas, Alfred W. Hecht, Hotel] St 
Clark & Henry Brooklyn 1}, 


Stereo— 
side 77, 


Philip Solomon, 
w 


: 
PSA Services Directory 

Note! 
t 
| 


(Continued from preceding page) 


INDIVIDUALS 


PSA Services 


Chapters—John Sherman, APSA, Box 3623, 
Loring Sta.. Minneapolis 3, Minn 
Travei—Tom Firth, FPSA, Trappe, Md 
Travel Aides—John P. Montgomery, Jr. 
APSA, P. O. Box 7013, Orlando, Fla 


Division Services 


Color Division 


CO Membership Slide—Rocky Nelson, 1516 
Alameda Ave., Burbank, Calif 

Exhibition Slide Sets and Travel Slide Sets 
—East: Charlies Jackson, 406 E. York Ave., 
Flint 5. Mich.; Central: Wm. A. Bacon, P. O 
Box 15, Jackson, Miss.. West: Mrs. Marian 
Roberts, 5079 Aldama, Los Angeles 42. Calif. 
Hespital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 

Star Ratings—Mrs| Eugenia D. Norgaard, 
206 S. Lake St., Los Angeles 4, Calif 

Star Ratings (Color Prints)—-Harry Baltaxe, 
91 Payson Ave., New York M4, N. Y 

Slide Circuits—R. B. Horner, APSA, 2921 
Cassia, Boise, Idaho. 

international Slide Circuits—John Modde- 
onge, APSA, 7414 Manhattan Ave., Cleve- 
and 29, Ohio 

Slide uty Greups—Dr. C. W. Biedel, 
APSA, alvorsen St., Bremerton, Wash 
instruction Slide Sets — Albert Widder, 
APSA, 77-14 113th St., Forest Hills, N. Y 
Coler Print Competition—Miss Virinia Gold- 
berg, 635 Jefferson Ave.. Reading, Ohio 
Coler Print Circuits—L. G. Young, 40 Madi- 
son Ave., Summit, N. J 

Celer Print Set-—Mrs ex Widder, 77-14 
113th St., Forest Hills 75, N. Y 

Hand Colered Print Circuit—Mrs. Evelyn 
Curtis, 5320 Broadway, Oakland 18, Calif 
international Slide Competition—Robert H 
Kleinschmidt, 41 Parkside Crescent, Roches- 
ter 17, N 

Permanent Slide Collection — George F 
Johnson, FPSA, Forestry Bidg., State Col- 
lege. Pa 


Library—Hoyt L. Roush, APSA, Johnston 
Blidg., Charlotte 2, N.C 

Travel Slide and Story Competition—Tracy 
Wetherby, 116 Avenue L, Pittsburgh, Penna. 
Portrait Competition — John Sherman, 
APSA, Box 3623—Loring Station, Minne- 
apolis 3, Minn 

Emde Slide Sequence -—- Maurice Lank, 
rat ae 10829 Westminster, Los Angeles 34, 

alif. 


Motion Picture Division 
Annual Film Competition—cCharles J. Ross, 
3350 Wilshire Blvd., Los Angeles 5, Calif 
Book and Film Library—John T. Booz, 9110 
Western Hills Drive, Kansas City, Mo 
Film Analysis and Judging Service—Ernest 
F 1152 Hetfield Ave., Westfield, 


Music Service—Miss Helen Welsh, 25 Forest 
Ave., Lynbrook, L. lL. N. 

Technical iInformation—Larry Sherwood. 
FPSA, 1105 Truman Rd., Kansas City 6, Mo. 
oy Service — Charles J. Ross, 3350 
Wilshire Bivd., Los Angeles 5, Calif. 


Nature Division 

Print Contest—Leonard A. Thurston, FPSA, 
811 Edison Ave., Detroit 2, Mich 
Instruction Slide Sets—Ludwig 
APSA, Cottage School, Pleasantville, N. Y. 
Exhibition Slide Sets—George Clemens, 
APSA, Route 4, McConnelsville, Ohio. 
Print Sets—Howard E. Foote, areh.. 481 
Ft. Washington Ave., New York 33, N. 
Librarian—Albert E. Cooper, P. O. Box on. 
Omaha 1, Nebraska 
Mespital Preject—Send slides to Chas. H. 
Green APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 
Star Ratings—Dr. Gordon B. White, APSA, 
239 Sugarloaf St., Port Colbourne, Ontario, 
Canada 
Print Com A. Thurston, 
FPSA, 811 Edison Ave., Detroit 2, Michigan. 
Slide Competition—Dr. B. J. Kaston, APSA, 
410 Blake Road, New Britain, Conn 
Slide sow. Circuits—Alford W. Cooper, 
APSA, P . Box 579, Worland, Wyo. 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona 
Technical information Service—Edward H. 
pouene, APSA, 40 Woodside Drive, Penfield, 


Commenting Service for Newer Workers— 
George W. Robinson, P. O. Box 10, Merced, 
California. 


Photo Journalism Division 
Journalism Circuits—Larry Ankerson, 148- 
26 29th Ave., Flushing 54, N. Y. 
Critiques—-Lewis E. Massie, P. O. Box 745, 
Del Mar. Calif. 


Pictorial Division 


PD Information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11, Illinois. 

American Portfolios—Mrs. Barbara M. Sie- 
ger, APSA, 200 Braunsdorf Rd , Pear! River, 


International Portfolios—William M. Row- 

land, 2129 24th St., Bakersfield, Calif. 

Star Exhibitor Portfolios—Dr. Robert M 

Cochran, 452 Aquila Ct., Omaha 2, Neb. 

Portrait Portfolios—Miss Dorothy Kluth. 

2415 W. Birchwood Ave., Chicago 45, Ili- 

nois 

Portfolian Clubs—Sten T. Anderson, FPSA, 

3247 Q. St., Lincoln 3, Nebraska 

Picture of the Month—Alicia Parry, 609 

Sedgwick Dr., Syracuse 3, N. Y. 

Award of Merit (Star Ratings)—Leta M. 

Hand, eo 1927 Devonshire Ave., Lan- 

sing 10, Mic 

Print Analysis—Dr. John W. 

Super, APSA, 18861 Puritan Ave., Detroit 

23, Mich 

Salon Workshop—C. Jerry Derbes, FPSA, 

128 W. Northside Dr., Jackson, Miss. 

Saien Labels (Enclose 3c stamp)—Mrs. Lil- 

lian Ettinger, APSA, 1129 Waukegan Rd., 

Deerfield, I) 

PO Membership—East: Jane A. Heim, P. O. 

Box 7095, Orlando, Fla. West: Mrs. Elizabeth 

T. McMenemy, 1366 E. Mountain Dr., Santa 

Barbara, Calif 

PD Service Awards—J. M. Endres, FPSA, 

1235 Circle Dr., Tallahassee, Fla 

Contests of the Stars—Gilbert R. Lehmbeck, 

—- Eastwood Drive, Harpers Woods 36, 
ich. 


Stereo Division 


Personalized Slide Analysis—Fred Wiggins 
oe APSA, 438 Meacham Ave., Park Ridge 


Slide Competition — 
ing, 65 Strong St., Rochester 21, 
Slide Circuits—Pear!l Johnson, 661 Merton 
Rd., Apt. 3, Detroit 3, Mich 

Slides for Veterans—Mrs. Dorothy Young. 
260 vale Ave., Berkeley 8, Calif 

Old Stereo Library—L. B Dunnigan, APSA. 
921 Longfellow, Royal Oak, Mich 
Traveling Salen—Ted Laatsch, APSA. 406 
W. Clovernook Lane, Milwaukee 17, Wis. 
Star Ratings—Helen Brethauer, 4057 Master- 
son St., Oakland 19, Calif 

SD Membership C. 1701 
S. Bushnell Ave., . Pasadena, Cali 


Ezra C. Pol- 
we 


Techniques Division 


infermation—-John R. Kane, 
R.D Chenango Forks, N. Y 
Traveling Exhibits—John F. Englert, APSA, 
853 Washington Ave., Rochester, N. Y. 


CLUBS 


PSA Services 
For Clubs 


Camera Clubs—Fred W. Fix Jr... FPSA, 5956 
Sheridan Rd., Chicago 40, Ill 

National Lectures——George FPSA, 37 
Homestead Pl., Bergenfield, J 

Recorded Lectures—Fred H al 2001 46th 
St., Rock Island, Il. 

Teps—R. B. Horner, APSA, 2921 Cassia, 
Boise, Idaho 

international Exchange Exhibits—East: Fred 
Reuter, 38 Sycamore Dr.. New Middletown, 
©. Central: Wilson H. Shorey, APSA, 809 
Putnam Bldg. Davenport, Iowa. West: Mrs 
LaVert B. Hendricks, 2264—5th Ave.. San 
Diego 1, Cal 


Division Services 


Color Division 

Veterans Hospital Slide-Getter Sets—Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17, N. ¥ 

Exhibition Slide Sets—East: Frederic B 
Shaw, 2410 Tratman Ave., Bronx 61, N. Y 
Mid-West: Paul S. Gilleland, 7502 Notting- 
ham Ave. St. Louis 19, Mo. West: Mrs 
Claire Webster, 2 Hillcrest Court, Berkeley 
5, Calif. (Incl. Canada, Alaska & Hawaii.) 
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Slide Set Directory—Dr. S. Wayne Smith, 
560 S. Shilling Ave., Blackfoot, Idaho. 
international Slide Set Exchan Frank B. 
Bayless, 320 Cowell Ave., Oil City, Pa. 
Coler Slide Circuits—Ray J. Smith, P. O. 
Box 337, La Mesa, Calif. 

National Club Slide petition—Smith 
MacMullin, APSA, 5540 Garth Ave., 
Angeles 56, Calif 

Coler Print Set—Mrs. Eileen Widder, 77-14 
113th St., Forest Hills 75, N. Y 

Pictorial Chi ° Proj 
son, APSA, 5555 Sheridan 
Illinois 

Judging Service—Walter Jarvis, 13316 Lud- 
low, Huntingdon Woods, Mich. 


-—Miss June Nel- 
Road, Chicago 40, 


Motion Picture Division 


Club Film-Program Exchange Service— 
John T. Booz, 9110 Western Hills Dr., Kan- 
sas City, Mo 


Nature Division 


Print Contest—Leonard A. Thurston, FPSA, 
811 Edison Ave., Detroit 2, Mich 
instruction Slide Sets—Ludwig Kramer, 
APSA, Cottage School, Pleasantville, N. Y. 
Exhibition Slide Sets—George Clemens, 
APSA, Route 4, McConnelsville, Ohio. 
Print Sets—Howard E. Foote, APSA, 481 Ft. 
Washington Ave., New York 33, N. Y. 
Librarian—Albert E. Cooper, P. O. Box 628, 
Omaha 1, Nebraska 

Hospital Project—Send slides to Chas. H. 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif. 


Veterans Hospital Slide-Getter Sets—Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17, N. Y 
National Club Slide Competition—Irma 
Louise Rudd, APSA, 1602 S. Catalina, Redon- 
do Beach, Calif. 


Pictorial Division 
American Exhibits—East: Frank S. Pallo. 
343 State St., Rochester 4, N. Y. Central: Dr. 


C. F. Wadsworth, 608 Brown Bldg., Wichita, 
Kans., West: John Wippert, 12237 E. Kerr- 


wood St.. El . Calif. Northwest: Al 
Deane, 5022 — 5th Ave., S.W., Seattle 16, 
Wash 


Club Print Circuits—Edmund V re. 20 
Metropolitan Oval, New York 62, N. Y. 


Club Print Judging Service—Don E. Haasch, 
3005 Teton St., Boise, Idaho 


Club Print Competition— 
— M. Carpenter, 99 Orange St., Stam- 
ford, Conn 


Portfolio of Portfolios—Gretchen M. 


rt, APSA, 12237 E. Kerrwood 
onte, Calif 


Saion Practices—Ralph L. Mahon, APSA, 
260 Forest Ave., Elmhurst, Illinois 


Saion instruction Sets—Ira S. Dole, 1322- 
10th Ave., Lewiston, Idaho 


Stereo Division 


Club Jenkins, 409 Grand 

Ave., Englewood, N. 

National Club econ Competition—Glen 

ar, 1407 E. 11th Ave., No. 4, Denver is. 
olorado 
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REVOLVING BACK... 


Any one of the dozen or more advanced, new features of the 
all new Super Graphic marks this as a true professional’s 
camera. Every one is new, useful, important. Fact is, no 
matter what your particular photographic field, the Super 
Graphic has the unequalled versatility to do your jobs 
faster, easier, better. 

The revolving back of the all new Super Graphic enables 
you to take horizontally or vertically composed pictures 
without changing the position of your camera. Simply 
revolve the back from one type of composition to the other. 
Back locks into either position, is instantly and easily 
released for rotation from one position to another. This back 
contains a new type of focusing hood that springs open at 
the touch of a finger. A handy spring clip for holding the 
dark slide while you are exposing your film is located at the 
base of the hood. 


*Trade Mark. Prices include federal tax where applicable 
and are subject to change without notice. 


GRABFLEX: -Winning Cannes 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


Revolving back turns full 360° in 
either direction. Click stops for hori- 
zontal and vertical positions. Double- 
cam-action sliding locks for Graf- 
matic, Roll Holder, Graphic Polaroid 
Back, and Film Pack Adapter. 


Built-in, coupled, cam-operated rangefinder 

Dial focusing scale 

Automatic flash exposure indicator 

Internally wired lensboard bli 

More tilting, shifting, swinging and elevating adjustments 
of front standard than ever before incorporated in a 
Graphic camera! 

Drop bed permits use of extreme wide angle lenses 
Polarized 3-pin cord outlet in camera connects to 
Graflite and Stroboflash 

Electrically tripped shutter even when not using flash 
Presslok Tripod Adapter permits instantaneous, fumble- 
free mounting of camera to tripod 

Uses any type of color or black and white sheet, pack, 
roll or Polaroid film 


Price, with 185mm Graflex Optar f/4.7 lens in fully 


synchronized shutter, $375.00. To learn about the 
other advanced features of the Super ey’ 


write Dept. M-68, Graflex, Inc., Rochester 3 


When writing advertisers, please mention PSA Journal 
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SHOWTIME MOVIE PROJECTOR 


WITH BUILT-IN KODAK PRESSTAPE SPLICER 


Here's a new 8mm movie projector from 

Kodak that brings professional per- 

formance to your 8mm movies. 

® Big 5-foot screenings of super-bright 
pictures—the result of its 750 watts 
of illumination, improved shutter de- 
sign, faster pulldown, and new //1.6 
“wide-screen” lens. 
Reverse for quick re-run of interest- 
ing scenes or comedy effects. Pro- 
vision for still-picture projection. 
Uninterrupted half-hour shows. 
Takes 400-foot reels. 
Revolutionary new built-in dry splic- 
er makes quick, positive interlock 
splices. Fitted to case cover. 


Variable speed control gives flawless 
projection,even when the line voltage 
fluctuates. 

Convenient fold-in reel arms move 
into position with a flick of the finger. 
Storage space for two reels in base. 


= 


Lifetime lubrication. (You never need 
to oil a Showtime Projector.) 
For the show of your Jife, see the New 
Kodak Showtime 8 Movie Projector at 
your dealer's now. 


= 


This new de luxe 750-watt model with splicer, 
$174.50. 

500-watt model, $123.50. 

500-watt model with variable speed control, 
$139. 


Prices are list, include Federal Tax, and 
are subject to change without notice. 
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Kodak 


—a trademark since 1888 
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